
 

DOCOMOMO : First international conference, September 12-
15, 1990, Eindhoven
Citation for published version (APA):
Henket, H. A. J., & de Jonge, W. (Eds.) (1991). DOCOMOMO : First international conference, September 12-15,
1990, Eindhoven. DOCOMOMO International.

Document status and date:
Published: 01/01/1991

Document Version:
Publisher’s PDF, also known as Version of Record (includes final page, issue and volume numbers)

Please check the document version of this publication:

• A submitted manuscript is the version of the article upon submission and before peer-review. There can be
important differences between the submitted version and the official published version of record. People
interested in the research are advised to contact the author for the final version of the publication, or visit the
DOI to the publisher's website.
• The final author version and the galley proof are versions of the publication after peer review.
• The final published version features the final layout of the paper including the volume, issue and page
numbers.
Link to publication

General rights
Copyright and moral rights for the publications made accessible in the public portal are retained by the authors and/or other copyright owners
and it is a condition of accessing publications that users recognise and abide by the legal requirements associated with these rights.

            • Users may download and print one copy of any publication from the public portal for the purpose of private study or research.
            • You may not further distribute the material or use it for any profit-making activity or commercial gain
            • You may freely distribute the URL identifying the publication in the public portal.

If the publication is distributed under the terms of Article 25fa of the Dutch Copyright Act, indicated by the “Taverne” license above, please
follow below link for the End User Agreement:
www.tue.nl/taverne

Take down policy
If you believe that this document breaches copyright please contact us at:
openaccess@tue.nl
providing details and we will investigate your claim.

Download date: 23. May. 2023

https://research.tue.nl/en/publications/db2dfbf6-bfc7-43fd-8d51-bbe8b14f9f3c


RRB 
91 

DOC 

II 

o 

• 

international working-party for 

documentation and conservation 
of buildings, sites and neighbourhoods of the 

modern movement 

Book of Abstracts 

TUE 

RDMZ 

Eindhoven University of Technology 

Netherlands Department for Conservation 



First International DOCOMOMO Conference 
September 12·15, 1990, 
Eindhoven, The Netherlands 

Book of Abstracts 

The First International DOCOMOMO Conference 
is sponsored by Crillall Windows Limited 



The First DOCOMOMO Conference enjoys patronage from 

Netherlands Unesco Commission 
Hungarian Unesco Commission 

The First DOCOMOMO Conference is organized under the auspices of 

Catherine Lalumiere, 
Secretary General of the Council of Europe 

The First DOCOMOMO Conference enjoys financial support from 

Commission of the European Communities 

European Cultural Foundation 

Netherlands Ministry of WVC 

Netherlands Ministry of VROM 

Netherlands Ministry of Foreign Affairs 

Netherlands Department for Conservation 

Eindhoven University of Technology 

2 

N.roerlandse n I ( • p n Commis.sie 
Magyar U a b U BlZ(ltWg 

.~ * .. .. .. .. .. 
C'OUNCiL" .. CONSEll 
qF EuROPE ... .., De L'EUAOPE 

~(€ COMMISSION 
OF THE EUROPEAN 
COMMUNITIES 

EUROPEAN CV1.JlJRAL FOUNOATION 
FONDATIONEURort[NN£ DE I..). cuiniR[ 

o Ministane van Volkshul8V8stinq. 
Ruimteliike Ordenll19 en Milleubeheef 

Minislcrie van 3uitenlandse l.aken 

Riik,di.n,tp ~ Mon um.nt.nzorg 

tlij 



do co mo mo 
- I • 

In the 1920's and 30's the Modern Movement in architeelure was an important international development, especially in 
Europe. The cultural, economic and technical results of this movement are still noticeable today. 
Charaeleristic of this movement is among others that bUildings were designed with a relatively short funelional as well as 
technical life expeelancy in mind. Therefore most of these bUildings are in a bad condition at present, or they have been 
altered, sometimes beyond recognition. Due to their social and cultural value it is important to safeguard some of these for 
the future, in one or another way. 

The International Working party for the Documentation and Conservation of buildings, sites and 
neighbourhoods of the Modern Movement DOCOMOMO was initiated in 1988 by the University of Technology in 
Eindhoven, The Netherlands, further to a research project on how the preservation of these buildings con be obtained in a 
coherent and effeelive way. The foundation of the Working party is meant to advance an effective inventory, as well as 
documentation and conservation of the most important modernist buildings, sites and neighbourhoods of that period. The 
aims of the Working party are to come to a network for exchange of experience and know-how and to draw the attention 
of the general public to the significance of this part of the cultural heritage. 
The initiative is directed to: 
those who are involved in policy making (legislation, financing, monagement). 

- those who are professionally interested in the protection of Modern Movement bUildings, sites and neighbourhoods 
(architects, urban designers, art historians, critics) and 
those who are responsible for their aelual restauration (researchers, technical specialists, consultants) . 

DOCOMOMO creates a platform far discussion among experts, either as representatives of any existing organisation or as 
individuals. So for contaels have been established with collegues in Austria, Belgium, Brazil, Bulgaria, Canada, 
Czechoslovakia, England, France, Finland, East and West Germany, Greece, Hungary, Italy, Poland, Rumenia, the Soviet 
Union, Spain, Sweden, Switzerland, the USA and the Netherlands. 
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Introduction to the Conference 

The response to the Call for Papers has been so great and from such a variety of East and West European countries that it 
has been decided to use the First DOCOMOMO Conference partly as an introduction platform for as many speakers from 
different countries as possible. 

In order to arrange the presented topics in a comprehensible way the following main items have been introduced: 
technology 
architectural history 
analysis and documentation 
urban conservation 

policy 
case studies. 
These items will be presented on the second and third day of the Conference. 

Since a discussion about why, how and what to conserve in relation to buildings, sites and neighbourhoods of the Modern 
Movement has not been sufficiently held as yet, we decided to devote the first day to this important issue, and to use it as 
an umbrella of thought over the items of the second and third day. 
The afternoon of the last day will be devoted to arrive at general consensus on the main goals and policies of the 
DOCOMOMO network, both at a notional and international level and to agree on the host city for the Second International 
DOCOMOMO Conference in 1992 . 
In between the discussions, papers and posters we have tried to leave sufficient time for the participants to socialize and to 
exchange ideas and experiences. 

Book of Abstracts 
This Book of Abstracts contains, in alphabetical order of family names, excerpts of papers and posters that will be presented 
at the conference. Contributions of which no abstract was available are as much as possible being introduced with a text 
that has been composed by the International Secretarial. 

Languages 
Although not all contributions will be presented in English, the abstracts and introductions have been translated into the offici
al conference language when necessary. 
Please note the information on the language used for presentation on each page . All sessions except postersessions will be 
prOVided with simultaneous translation in German, French and English . 

Location 
Please toke notice of the change in locotion for the first day September 12, including the Opening Session and Session 1. 
These are moved to the P.o .c. Isee adresses on the lost page) due to lock of capacity of the previously arranged room, 
mentioned in the Final Program. 
All other sessions will toke place at the various rooms of the Conference Centre of the University, as previously announced . 

Publication Conference Proceedings 
The Conference Proceedings will contain the full English text of all papers and posters that have been presented at the 
Conference, as well as a number of essays on conference issues. Illustrations will be included where considered necessary by 

the International Secretariat. 
The Proceedings are planned to be published in December 1990 and will be forwarded to all registered conference 
participants. The costs for the Conference Proceedings plus mailing is included in the Conference Fee. 
After January 1, 1991 the Proceedings can be ordered at cost price plus forwarding costs. The edition is limited . 
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Schedule of the Conference Program 

Wednesday 12 September 1990: P.O .c. 

Opening Session morning 

Session 1: Dilemma's concernin conservation of Modern Movement architecture afternoon 

Thursday 13 September 1990: Eindhoven University of Technology 

Session 2 : Technology ~ Session 3 : Architectural history morning 

[Ession 4 : Analysis and documentation] afternoon 

Friday 14 September 1990: Eindhoven University of Technology 

Session 6:Policy Session 7 : Case studies ~ morning 

Poster Session 1 Poster Session 2 Founding Session afternoon 

Closing Session 
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John Allan 

Avanti Architects; Great Britain 

language: English 

Parallel Session 4 : Analysis and documentation 

September 13, 16:30 
Conference Room A 

Conservation of the works of Lubetkin & T ecton - Architects 

Introduction 

The emergence of the modern movement in British 

architecture occured later than its European equivalent, and 

may be dated approximately from the late 1920's to the 

outbreak of World War II. Thereafter the changed social 

and economic priorities of post-war reconstruction 

effectively converted the experimental precepts of the '30's 

into the orthodoxy of the new Welfare State. The 

'laboratory period' of the British modern movement may 

thus be quite precisely defined . 

Berthold Lubetkin and the architectural firm of Tecton, 

which he formed with six A.A. graduates in 1932, were 

arguably the most accomplished and productive exponents 

of the early modern movement in Britain. While other 

practitioners of the avant garde coterie each produced one 

or several buildings of undoubted period quality, no 

individual or group achieved the artistic consistency or 

technical sophistication of the T ecton conan. 

The pre-eminent position af Lubetkin's works is reflected in 

their almost comprehensive statutory listing as bUildings of 

special architectural interest. In 1982 he was also awarded 

the Royal Gold Medal for architecture in recognition of his 

achievement - the highest honour the British profession can 

bestow. 

The conservation of Lubetkin's work thus assumes a central 

position in the application of the DOCOMOMO in itiative 

to the United Kingdom. 

Exposition 

My poper will present for the conference's consideration 

four conservation projects relating to Lubetkin's work, in 

which Avanti Architects has been involved . 

1. The Penguin Pool, Regents Park, London . (Built 1934 -

Restoration completed 1987) 

2. Dudley Zoo, near Birmingham, West Midlands. (Built 

1936-37 - Restoration proposals submitted April 1990.) 

3. Bungalow at Whipsnade. (Built 1935 - Restoration 

proposals submitted December 19B8, awaiting funding .) 
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4. Finsbury Health Centre, London. (BUilt 1937-38 -

Restoration proposals submitted 1988, awaiting 

funding.) 

In discusing the obove, I sholl endeavour to identify some of 

the key themes of such restoration projects. 

.. The importance of detailed research of the building's 

original construction, materials and components. 

.. Understonding the intentions of the original deSigner. 

* Discovering the history of use and maintenance of the 

building. 

* Establishing the proposed/ possible programme of future 

use. 

* Determining the interface between sensitive restoration 

and legitimate intervention . 

Conclusions 

It is quite common for the owners of early modern buildings 

to be unaware of, or unconvinced by, their interest and 

importance as works of architecture. They are 

understandably more preoccupied with the value of the 

building as an operational amenity, and may well find that 

its usefullness is constrained by the same characteristics that 

are the basis of its cultural significance. 

As the modern movement proliferated and last its early 

idealism, so also developed the process of alienation as 

between its practitioners and the public. Those promoting a 

new conservation initiative in modern architecture must be 

careful to prevent history repeating itself. 

The best way of conserving a building is to use it 

effectively, but this olmost invariably involves a shift in 

perception on the part of both building conservationist and 

building operator. 

The challenge for modern conservationists is to respond to 

the needs of both build ing and operator, and devise ways 

in which by a combination of correct renovation and 

judicious adaptation these early 'monuments' may promise 

a viable new lease of life that engages the support and 

commitment of the users themselves . 



Rob Apell 

Netherlands Deportment for Conservation; the Netherlands 

language: English 

The Charter of Venice outdated ? 

In the light of some practice experiences, the 

conservation-dilemma's that occur when one ha~ to deal 

w ith buildings from the Modern Movement will be 

presented. 

Apell will open the discussion on the question whether the 

premises for conservation as mentioned in the Venice 

Charter are still applicable for Modern Movement 

architecture. 
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Parallel Session 6: Policy 

September 14, 12:00 
Conference Room A 



Geoffrey Ashworth 

Monk Dunstone Associates; Great Britain 

language: English 

Parallel Session 4: Analysis and documentation 

September 13, 16:50 
Conference Room A 

leeton's finsbury Health Centre, a proposal for renovation 
The financial implications of conserving Modern Movement buildings, with special reference to Tecton 

This paper, which should be viewed as an oppendix to the 

paper presented by John Allan, will review the costing 

techniques employed on the proposed renovation of the 

Finsbury Health Centre and will examine the work which 

Avanti Architects and Monk Dunstone Associates ore 

carrying out at Dudley Zoo, both by lubetkin and Tecton . 

The paper will also consider the options which are available 

for EC and UK Government grant aid for projects involving 

the conservation of Modern Movement buildings. 
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David Blake 

Crittall Windows limited; Great Britain 

language: English 

The history of steel windows 

This paper will cover the history of steel windows from the 

smithy trade to the development of on engineering product 

in the early 1920s, the pcpularity of which I believe wos 

spread with the growing strength of the Modern Movement 

and its accent on Function, light and air . The second port of 

the paper will comprise technical information on the 

developments of the product, whilst the third and final part 

will deal with the modern steel window and will be 

illustrated by technical details etc. It will emphasise 
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Parallel Session 2: Technology 

September 13, 09 :30 
Conference Room A 

particularly the role in the restauration and refurbishment of 
building projects and the experiences that have been 

encountered and the solutions adopted by Crittall Windows 

ltd . 

The paper will include slides illustrating both developments 

of the steel window and the projects across the world, 

including a number of Modern Movement buildings and 

technical details . 



Sherban Cantacuzino 

Chairman lcomas UK, Secretory Royal Fine Arts Commission; 

Great Britain 

language: English 

Opening Session 

September 12, 09:55 
P.O.c. 

Principles of protection of the Modern Movement in architecture 

(No abstract has been received, introduction written 

by the International Secretariat) 

Sherban Cantacuzino's recent publication 

"Re/ Architecture: Old BUildings/New Uses ", is 
already being considered a standard work with 
respect to the philosophy of the re-use of bUildings. 

The book explains that demolition and replacement of 

buildings was not customary before the Industrial 
Revolution and re-use was the common solution. 

Although taboo upto fifteen years ago, refurbishment 
of bUildings is now a common maHer of concern to 
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contemporary architects like Richard Rogers, James 

Stirling, Oriol Bohigas and Renzo Piano. 

The paper will center on aspects of policy to advance 

preservation of bUildings with a cultural value. 

The problems concerning the conservation and re-use 
of historic buildings are identified by going through 

the various stages of the process. 

Mr. Cantacuzino is chairman of the British /comos 

CommiHee, secretary of the Royal Fine Arts 
Commission in Great Britain and former editor of 

Architectural Review. 



Irina Chepkounova 
Shushev Museum for ArchitecTUre Mosco,,",; USSR 

language: English 

Parallel Sess;on 6 : Policy 

Septembe( 14, 10:00 
Conference Room A 

Some questions on restoration of constructivist buildings, illustrated with the Tsentrosoyuz 
Building in Moscow (Le Corbusier, 1928-35) 

Problems of rehabilitation of construelivist buildings in the 

Soviet Union become acute only in recent years and they 

turned out to be difficult. So we must begin from the 

appearance of construelivism in Russia and must remember 

the main principle of it - to rebuild the world by architeelural 

means and to do away with the previous style of living. 

There is a school of restoration in the USSR. It consists of 

two main principles: the 'restoration' of the building, of it's 

appearence using the some building material, restoration of 

it's elevation and interiors. When '.'/e deal wit~ 

'reconstruelion' we mean some changes if' building 

construelions, replanning of the inner space, laying of new 

communications, etc. 

The difference between thase two principles lies not only in 

the difference of building methods but in the decision of 

what would be the purpose of restoration. For example: it 

must be decided it a monastery is restored for a tourist 

complex or to become again monastery; or if a residential 

building remains residential or converted into offices, etc. 

All buildings of the 20-30's are charaelerized with very 

vivid sociality of their funelions. That is why I like to 

analyse their restoration from two points of view: 

First : the ability of complete restoration of construelivist 

buildings, including rehabilitation of their social funelions. 

Second : the reconstruelion of a bUilding itself, the quality 

of it's preservation as a monument of architeelure. 

1. Sources or the style construelivism I edition of I. 
Erenbourg ;It still rolls in spite of all' (Moscow-Berlin 1922) 

and M. Ginzbourg 'Style and epoch' (Moscow, 1924-) . 

First attempts of some architects in creating new ar!. 

'Psycho-analytic method'. M . Ginzbourg's denying of art 

at all and proclamation construelivism as 'the wor!:.ing 

method ' . 

2. Only in the middle of the 1920's brood sca ie c:ofl5tr'uelinc;: 

became a reality in USSR. At that tim" appwred 

building~ with new social funelions: i,-,duo.' ,ic,1 ~itchen~, 

community houses a nd their modification~, clubs fo;

workers. 

3. lt is necessary to understand the position of 
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con~truelivists to'.'.Jards architeelural creation and building 

method~. Theorists of constructivism considered 'the 

working method' as a constant search of new forms by 

means of techniques. In this case, much attention hod 

been paid to new materials and technology on 

construction sites. But, as a result of civil war and 

post-war devastation, the Soviet Union hod no materias 

for new constructions, and that is the reason of the low 

quality of buildings of that period . 

4. Distance between the construelivist theory and real 

building methods became the main reason of 

contemporary very nod quality conditions of 

construelivist buildings. (Some axamples of such buildings 

in Moscow ; the negative influence of changing the social 

funelion~ of :om" buildings). 

5. There had been reconstrueled some constructivist 

buildings in ;v\oscow in lec::tnt 15 years. The most 

succesfull example The Palace of Culture of ZIL (Vesnir: 

brothers). Other examples, reconstruelion of club 

buildings. 

6. Two years ago 40 houses of the Soviet period hod been 

proclaimed 'monuments of architeelure' and had acquired 

state proteel ion . Among them there are some 

construelivU buildings. This put up some difficulties for 

architeels . According ~o the existing rules, the monument 

of architeelure (,w:;t be restored in the same materia ls it 

hod been built of. A2 it was mentioned, buildings of 

construelivist period were built of non-conventional 

materials of low qualit/ and nov' must be replaced. 

The most vi"id e;.;ample - Ginzbourg's Community House 

Narkomfin. Other example - Le Corbusier's Centre of 

Statistic (T sentrosoyuz) now in the process of 

recon strueli on . 

So, from thl~ ;)Oint of view, ws must give a negative 

answe; to ihe question on restoration of construelivist 

buildings usinS traditional methods. It is possible to 

recon;;/ruel th3m using the construelivist's 'working method', 

But there is the problem of intruding in the work of an other 

archiract. 



Alessandro Conti, Lidia Fiorini 

University of Florence;ltaly 

language: English 

Poster Session 2 

September 14, 16: 15 
Conference Room B 

rPalazzina Realer the Firenze-Santa Maria Novella railway station 

The 'Palazzina Reale' (Royal Pavillion) is apart of the Santa 

Maria Novella railway station complex, one of the most 

important buildings of italian 'Razionalismo', built beginning 

from 1933 by a young arhitects team, the so-called 

'Gruppo Toscano' (Baroni, Berardi, Gamberini, Guarnieri, 

Lusanna, Michelucci). after a much debated competition. 

The 'Palazzina Reale', designed to welcome the royal family 

and the govenment members in Florence, was modified after 

the competition because the jury prefered it for 'a less 

Tuscan and more Italian look'. In that woy the jury 

recommended to cover fronts with marble (and not with the 

typically Florentine stone 'pietro forte' used in the other 

parts of the railway station according with the fascist 

'modern classisicsm' . Because of it, some historians attribute 

the design of this part only to the team-leader, Michelucci, 

who was more expert than the other young architects. 

The richness and variety of different marbles (they come 

from every Italian district) and materials is a peculiarity of 

reception- and party-rooms, that are furnished and adorned 

with furniture, lamps, mosaics, tapestries and sculptures 

designed or chosen by the same architects. 
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The railway station complex was inaugurated in 1935, but 

only the groundfloor of the 'Palazzina Reale' was finished, 

so the first Roor (designed as royal apartments) was never 

completed according with the original plans. 

Now the lower Roor is used as an exhibition- and 

party-room, the upper one oontains a railmen school. The 

interiors are in a complexive rather good state, for the very 

good quality of materials, but the reckless care has 

damaged the outside parts and pollution has corroded the 

marble. 

Our study, made for a course of Architectural Restoration 

at the Faculty of Architecture of the University of Florence, 

documents the present condition of the building with a 

survey that shows at the scale 1 :50 dimensions, materials 

and state of built ports and furniture everywhere in the 

building and, besides, with a short history the 'Palazzina' 

and a collection of original documents and drawings from 

the archives 'Lavori e Costruzioni' (Works and 

Constructions) of the Ferrovie dello Stato, the Italian 

railway company. 



Dr. Catherine Cooke 

Open University Cambridge; Great Britain 

language: English 

Opening Session 

September 12, 11 :30 
P.O.c. 

Modernism's Soviet connections; how do they influence our criteria? 

The Soviet Union has perhaps a worse crisis than any other 

country in respect of its modernist heritage. The roots of the 

problem are essentially those of the country's larger 

economic and organisational crisis at pressnt, and a 

'solution' is equally hard to envisage . As in the larger crisis, 

an objective admission of the reality and some positive 

practical action, however modest, are certainly the only 

way a reversal will start, but the obstacles are daunting 

and the record so for is bad. 

As elsewhere, we have first to define the period . Here 

difference between the autocratic Soviet Un ion and the free 

countries of Europe is immediately marked. For reasons that 

are broadly political- though not, I would argue, necessarilly 

misguided in their own context - the Modern Movement in 

a ll its strands was aborted by ceniral government action, 

essentially through the mechanism of the Palace of Soviets 

competition of 193 1-34. The year 1934 also represants a 

general end date for the big modernist complexes which 

started construction in the late twenties . Unless Soviet 

researchers discover some unknown late masterpiece ( and 

the problem of knowledge is another where their situation is 

particularly backward). this date can be taken to represent 

the end of modernism under Stalin . After him however 

Khrushchev very positively and explicitely re-invoked the 

spirit of constructivism and 1920s modernism in the change 

of direction which he decreed in 1954/5. Thus if as in the 

UK, post-war work is to be included in DOCOMOMO 

concerns, there is a body of Soviet work in the middle and 

late 50s (particularly social housing) INhich is equally 

deserving attention, and now equally threatenend by 

neglect and ignorance of its intentions. 

The main cause for concern however has to be the wor ~ of 

the twenties . 

The crude facts here are that the period w hen a developed 

modernist approach overlapped with the economic 

possibility to build was very short. The core period was the 

5-6 years 1925-30. During this period several groups of 
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quite different philosophy were operating . The paper will 

summarise their theoretical approaches and stress the 

overall lesson of the need to reflect the full range and 

diversity of such groups in a given situation . It will also 

stress the need for this factor of design 'process', widely 

accorded cardinal social importance within modernism, to 

be highlighted somehow by the criter ia of selection . 

With a small profession in a backward country the number 

of executed modernist works in the USSR is very small, 

though it includes some which have rightly entered the 

canon of international modernism. Their present state ranges 

from reasonably good repair (some workers clubs, 

administrative buildings under continuous 'prestige' usage, 

and some social housing developments), to near-ruination 

through contempt and neglect (most notably the 

constructivists' experimental hOUSing complex for Narkomfin 

employees in central Moscow) . Technically, all are the 

product :; of a poar country neither acquainted nor eqUipped 

with modern technology, and the divergent views of the 

appropriate response to that fact raise the normally 

heretical question of how integral 'advanced' technology 

really is to modernism. 

Western and indigenous views of the time are important 

first indicators of where Soviet modernism's particular 

contribution to the movement loy. 

In social respects the Soviet situation was widely perceived 

in Europe as ideal, either in the explicitly political sense that 

attracted many of the German left-wingers; or in the more 

general sense appreciated by Corbusier: that this was a 

land of grands projects, where large scale aspirations for 

building and urban restructuring could actually be realised . 

Both groups retired disillusioned, but that does not mean 

these features of Ihe situation were illusory. They were real , 

and if not a lways used positively, were two of the reasons 

for the importance of Soviet work . 

In looking at the oeuvre deserving conservation, there arg 



some major works by European modernists on Soviet soil 

(Corbusier in Most;;ow; Mendelsohn in leningrad; emigres 

from the Bauhaus and Frankfurt in the new towns, etc.). 

One couse of a mutual disillusion was precisely the fact that 

this architecture generally differed little from the work those 

architects produced far a Western social and technical 

environment. By contrast all Soviet modernist work was 

more or less explicitly preoccupied with generation of new 

building types for new social functions, and the differences 

of theory embraced different views of how the social 

engineering function of the new spatial organisations should 

operate on the mass consciousness (perceptual 

'communicotion', for example, or physical conditioning to 

new habits). The constructivists saw their functional method 

of design as the means for 'objectively' generating new 

types, and juxtapased it sharply to 'subjectivity' arising 

from functional solution of one-off housing problems in the 

bourgeois architectural cultures 'constraining' their European 

collegues. 

Either way the Soviet focus on the type, and particular the 

constructivists' theary of the 'new spatial type' as the 

embodiment and catalyst of cultural innovation, reminds us 

of the importance of making bUilding selections that 

consciously hand on a representative range of the socially 

innovative new types. The problem of Finding viable uses 

and users For another generation's social experiments is of 

course not trivial. Poverty and the restricted property 

market currently make this even more difficult in the USSR. 

In this respect as almost every other, the desperately 

threatened NarkomFin building serves as a checklist of the 

criteria highlighted by Soviet modernism. It was the result of 

a programmatically modernist design method; it was a new 

social type derived from clear intentions of a betler lifestyle 
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through systematic generation of spatial organisotions and 

quantified testing of their properties against the brief. It 

was conceived assimultaneously a cotalyst of social 

change, and a demonstration of socially responsible (i.e. 

economicol) use of materials and labour-saving technique. It 

perfectly embodied the East-West architectural dialogue, by 

demonstrating some of Corbusier's Five Principles and in 

return providing the source for spatial aspects of his own 

later Unites. lit happens also to be an outstandingly 

handsome piece of architecture.) The paper will address in 

greater detail these issues, including the pattern of E-W 

exchanges during the period. 

The particular ideological circumstances of the USSR 

created another dimension of heterogeneity in modernism 

whose emergence was suppressed by the dogmatism which 

caused such a polarisation of views in mainland Europe, and 

caused many architects to aggressively suppress all 

references to what they had learnt from classical and 

historicol architectures in their youth. Meanwhile important 

modernists in the Soviet Union were keeping this dialogue 

open, mainly through personal conviction but in consonance 

with the leninist belief in an aesthetics that synthesised 

advanced technology with still-valid elements of the 

'heritage'. Thus Melnikov and Golosov's modernism was 

informed by pursuit of expressive principles from traditional 

architectures whilst the proportional systems and taxis of 

classicism were key elements of a modernist aesthetic to 

Zholtovsky ond Fomin. The paper will draw out some 

instructive contrasts here, particularly between Fomin and 

Behrens. 

In conclusion it will advance reasons why the 

DOCOMOMO project could play on important part in the 

new Soviet architecturol curriculum - and our own. 
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Neighbourhoods of the 1920's end 30's in the Netherlands 
premises for policy making 

The production of public housing in the Netherlands has 

assumed enormous proportions in the 1920's and 30's . A 

variety of social housing corporations, that had originated 

from the social democratic movement, played a major part 

in this process. The unique combination of social and 

esthetical ideals is what makes the public housing tradition 

in the Netherlands so specia\. One of the exceeding 

examples is the architectural movement of the so called 

Amsterdam School, that set the tone for urbon and housing 

developments in the early 1920's. 

In fact this goes for the whole Modern Movement, wether 

it is functionalism, 'De 8 en Opbouw',the 'ClAM' or certain 

representatives of 'De Stijl' we talk about. They all have 

one aspect in common: the unmistakable social relevance 

that gave a new dimension to building and planning in this 

period . At present this social dimension forms a new 

challenge on the subject of the renewal and conservation . 

Improval of privately owned dwellings and large scale 

renovation activities occur continously. Especially the 

housing complexes that are owned by corporations, being 

at the end of their first life-cycles by now, are handled at a 

fast rate . 

The applied external insulation of facades ond the 

replacement of iron and wooden windows by pvc-windows 

are often radical architectural changes. 

But not only in a technical sense, also in social respect 

problems occur. 

A case-study in one of the Amsterdam districts from the 

1920-1940 period, the 'Admiralenbuurt', showed that this 

neighbourhood has the highest residential density in 

Amsterdam, predominantly existing of small low-cost 

dwellings and very few private property. The population 

consists of low-income groups (30 % under the minimum 

wage) and a large percentage of foreigners. Social and 
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economical circumstances are aggravoting. The situation in 

other cities will be more or less the same. 

Moreover, the neighbourhoods of the 1920's and 30's are 

the subject of nationwide inventory campaign, surveying, 

townplanning and architecture from the period 1850-1940. 

It will be obvious that the architectural or historical 

voluotion is not merely to be seen from an art-historians 

point of view, but cannot be seen apart from the underlying 

social democratic culture. 

A coherent, unambiguous policy with regard to physical 

planning, conservation and urban renewal in these 

neighbourhoods is now necessary more than ever. The 

Netherlands Department for Conservation tries to get hold 

of this specific issue by conducting case-studies in 

colabaration with the Planning Department, trying to 

develop a joint policy where possible. 

The earlier mentioned case-study in Amsterdam has resulted 

in premises and guidelines for policy making on a loco I level. 

Keyword are involvement and participation by populatiol, 

neighbourhood promotion, an active public service by tf,e 

municipolity, technical advise to owners and - last but not 

least - political commitment with the preservation of the 

specific qualities that these neighbourhoods represent. 

The secret for a succesfull approoch lies in a permanent 

dialogue between historians, planners and decisionmakers. 

The main issue is to rehabilitate the ariginally intended high 

standard housing for the low income groups. Fit to modern 

demands, but with respect for the social-cultural ideals that 

were the roots of the public housing tradition in the 

Netherlands. 

The world of conservation should always be concious of the 

social relevance of the Modern Movement heritage . 



Peter van Dun 

Netherlands Deportment for Conservotion; the Netherlands 

language: English 

Modern heritage: Conservation or integration ? 

1. Introduction. 

Only recently the Netherlands Department for Conservation 

has "discovered" the historic and cultural value of 

townplanning and architecture of the period 1850-1940. 

The reason the Monuments Inventory Project (MIP) was 

started. Still in a stage of experimentol research is the 

application of this knowledge in townplanning. 

Although the Deportment for Conservation wos quite late in 

recognizing the cultural identity of the youngest history, 

policy makers, town planners and architecs had not waited 

to come into action. 

2. Urbon renewal. 

Lorge scale town extensions during the post-war 

reconstruction period with the disadvantages of lack of 

identity and liveability, forced policy makers from the mid 

sixties on, to give attention to the existing, but pauperized, 

inner cities. 

Schemes for urbon renewal, in which social and economic 

revival could toke place by making use of the existing 

environment were drawn. As early as 1965 the Ministry of 

Housing and Planning designed the first regulations and 

financing systems for rehabilitation of urban districts. Most 

of these districts consisted of dwellings (and shops) from the 

late nineteenth century and the period between the world 

wars. The urbon and architectural quality became from that 

time on a main item of the housing and planning policy. 

3. Architects. 

In 1970 the Netherlands Union of Architects (BNA) 

published a survey of orchitecture from the period 

1900-1940 ('Plan' 1970, no.4). Although the inventory was 

arbitrary, the article succeeded in arousing public interest for 

'young heritage'. The officio I conservationists remained 

silent. 

4 .Government 

At the beginning of 1980 the conservotion policy in the 
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Netherlands was at dead end. 

Urban renewal hod succesfully token over the care for 

historic towns. Churches, castles, historic farmhouses, 

although neatly preserved, lost their function . Of the 

architecture of the early twentieth century was not yet 

made on inventory of, but was already being demolished. 

To overcame the lock of enterprising due to the 

canservationalists' identity crises, the Ministry of Culture 

published a Notional Report on Conservation in 1984 by 

which as main item the Monument Inventory Project (the 

inventory of townplanning and architecture from the period 

1 850-1940) was introduced. No new ideas about the 

conservation itself. 

5 . Conservation. 

In the Netherlands traditional conservation of historic 

townscapes and architecture has mostly been a matter of 

'image building' or historic 'image reconstrucion'. It must be 

herewith kept in mind that today's remaining "old" 

traditional historic buildings derive their existance on their 

monumentality, their remembrance of former political, 

economic, Feudal ond religiOUS power. They originally were 

built detached to the society, and today's way of 

preserving only continues this situation. 

This policy however is not suitable to 'modern' historic 

buildings. They (in the Netherlands this certainly is the case) 

were created as subservient architecture. Social hOUSing, 

serviceable dwellings and factories worthy of human being. 

Certainly no monumentality, certainly not built For eternity. 

Conservation in a traditional way is not possible, and could 

even damage the social philosophy of the Modern 

Movement. Integration in modern society seems the only 

suitable answer. If such answer is anyhow needed. 

6. Integration 

This integration will be based on regulations from the 'Social 

Buildings Acts' as there are (in the Netherlands): 

- Housing Act (1901); 

- Physical Planning Act (1963); 

- Urban Renewal Act (1985); 



and Nationol Bills: 

· National Report on Physical Planning of 1986, with the 

financed possibility of 'experimental planning'; 

· National Report an Urban Renewal. supported by the 

urban renewal fund; 

· National Report on Architecture (in preparation). with a 
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financed possibility of experimental development plans in 

the field of architectural quality; 

The Netherlands Departments' development policy tends ' 0 

cooperate with above mentioned activities in order to 

integrate the so called valuoble historic quality into a 

general planning and urban development policy. 
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The campaign for Erno Goldfinger's Alexander Fleming House 

Erno Goldfinger Ibarn Hungary 1902, died london 1987], 

was one of the first Beaux Arts pupils of Auguste Perret in 

the Atelier de Bois in 1925, and in 1933, as French 

Secretary of ClAM, he collaborated with le Corbusier in the 

organization of the Athens conference. During this time he 

had a small scale practice in Paris working for illustratious 

clients such as Helena Rubenstein, Marie Cuttoli and lee 

Miller. In 1934 he come to london, exhibiting in the First 

International Surrialist Exhibition (1936), building his own 

house in Hampstead (1938), offices for the Communist 

Party of Great Britain and for the Daily Worker newspaper 

(1948), collaborating with Charlotte Periand in the design of 

two French Government Tourist Offices in london (1959 

and 1963J . 

His coreer 'peaked' late, and he did not achieve large-scale 

construction expect during the decade of the 1960s, 

starting with the large office complex Alexander Fleming 

House, at the Elephant and Castle in South london, built by 

a private developer for use as the Ministry of Health. This 

exhibited both the inheritance of Perret in its use of exposed 

concrete, and of constructivism in its massing. It is a work of 

tremendous force and cogency, as well as elegance in 

detail, and it remained in his own eyes his major work . 

In 1988 the developer-owners were granted planning 
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permission to 'reelod' the building largely with mirroriJlass. 

letters of protest were adressed to the Government by 

eminent architects From all over the world, including Richard 

Rogers, Berthold lubetkin, Denys lasdun . Philip Johnson 

called the proposal a "cultural mistake of the first order", 

especially in view of the fact that "Britain has all too few 

monuments [of the Modern Movement], of which this is a 

great example". 

But the campaign was greeted with incredulity, the building 

being seen as a typical example of decaying '60s' 

modernism, and the building Government protection was 

refused; indeed the Government are to contribute to the 

cost of the recladding . The attached Cinema was 

immediately demolished whilst it was still considered For 

statutory protection. The rest of the work has, at time of 

writing, yet to go ahead, and the campaign continues 

where any opportunity allows. But there is little hope of 

averting the architectural destruction of the complex. 

Studies have indicated that its modernisation would be 

quite possible without destroying its architectural value, but 

the developer-owners are determined on a change of 

'image' as part of the work. The image of such bUildings will 

only improve with a wider understanding of the objectives 

of the Modern Movement. 
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Restoration of the Dagblad Vooruit, newspaper plant, Gent, Belgium. 

1. Urban analysis 

The building is located on a hill, on what once was the St. 

Pieters village and the abbey of the same name. In the 

nineteenth century the area become a working class 

neighbourhood, but the dominant house type on St. 

Pietersnieuwstraat was the neoclassical bourgeois house. 

Today this part of the town is largely occupied by the 

University of Gent and activities related to it (students 

living quarters, cultural activities). 

2. Importance of the bUilding 

The building housed the offices and printing workshops of 

the Dagblad Vooruit socialist newspaper, and thus became 

a symbol for the emancipation of the working class and for 

the power of the socialist party at that time. 

Its most striking formal element is the Facades with its light 

tower and curtain woll, which clearly shows is the inFluence 

of the russian constructivist movement, even if Functionally 

it does not relate directly to the rest of the existing bUilding 

behind it. 

3. Description of the building 

The original site consisted of a nineteenth century house 

with a large open field . Brunfaut'~ Vooruit was an industrial 

building grafted into the nineteenth century house; a new 

structure was added into it to support the new facade and 

light tower which were literally hung From it. Then the 

workshops were built on the site behind the house, and 

connected to it by a corridor and courtyards. Later 

alterations blocked windows, built additional workshops 

where courtyards and lightshafts hod formerly been, and 

drastically changed the original spatial concept of the 

bUilding. 

4. Formal and spatial characteristic elements 

False facade: composition based on strong vertical and 

horizontal lines, the vertical being given by the curtain wall, 

oriel windows and light tower, and the horizontal by the 

ground floor and upper cornice; extensive use of red ond 

block tiles (colours of the socialist party); recessed and 

angled entrance landing . 

Entrance hall and staircase: again use of red and block 

mosaics in the pattern of the floor; round columns; stained 

gloss interior doors; black marble counter with wooden 

piers and glass booths. 

All new buildings by Brunfaut (workshops) : extensive use of 

natural light through large windows and skylights; three 

lorge naves housing the machinery; use of apparent 

concrete structure; detailed iron work throughout the 

building in railings and fixtures; indoor spaces organized 

around outer courtyards . 

5. Damages 

Strucural damages: only in supporting beams of light tower 

and in wooden rooF structures of the nineteenth century 

house; cantilever steel facade structure badly rusted, as well 

as metal windows, door frames and handrails. The rest is in 

fairly good condition. 

Finishings: Finishing layer of cement on facade is falling off; 

tiles were coated with a clear varnish which is peeling oFF; in 

general all interior and exterior cootings need to be redone . 

Several elements missing: doors, light fixtures, facade clock, 

broken window pones. 

6. Annexes 

Written and graphic inFormation about original Furniture and 

lamps designed for the building by the son of Fernand 

BrunFaut, Architect Maxime Brunfaut. 

7. Restoration project and proposed new use. 

First of all we deem it important to recover the building as it 

was originally conceived in 1931, with its main spatial 

charactiristics, by removing all later additions. After 

considering several alternatives, we chose to turn it into a 

recreation and fillnes center (with a swimming pool) which 

could re-use the large naves ond make the most of the 

natural lightning available . 

Our proposal is a general master plan based on a survey of 

the building made by Arch . Haentjes From Gent, whereas 

our detailed restoration project deals with the front bUilding 

of the Dagblad Vooruit, including the technical restorati -:>n 

of the facade, hall and staircase, based on our own 

20 detailed survey (on scales ranging from 1/20 to 1/1) . 
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Petseri: Russian Monastry as a centre of a functionalist town. 

The main architectural feature of the town of Petseri 

(situated on the west border of Pskov Region near the 

Estonian Republic) is uncommon for provincial Russian towns' 

proximity of the medieval monastry to a nearby town with 

a predominace of functionalist traits. 

The existing townplanning structure in Petseri is a reAeclion 

of its complicated history. From the fiftienth till the 

eightienth century the place was developing like a 

traditional settlement by the walls of Pskovo-Petschorsky 

monastry, a powerful fortress and a major orthodox 

stronghold on western Russian frontiers. In 1782 Petseri 

obtained the status of town, with a population of a merely 

2,200 citizens by the early twentieth century. By the Tartu 

peaceful treaty (1920) Petseri became a port of the 

independent Estonia (till 1944). The Estonian period proved 

to be a time of considerable urbonistic changes resulting in a 

threefold increase of the town area and total renovation of 

its stylislics . 

New Petseri was designed and built by local specialists using 

Modern Movement princiles widely spread in Estonia. The 

Madern Movement postulates were used in accardance 

with the local cultural traditions, lond- and townscape 

situation. As a result the funclionalist traits are to be found 

side by side with notional-romantic and retrospeclive details 

of the facades. 

The nothern part of the town was laid out like a garden 

city. Along its central axis the ensemble of public buildings 

was developed. It included a Lutheran church (1923-1926, 

architect Podchekaev, Krummer), Gymnasium (1926-1927, 

architect Rosenberg, Alias), Maison du Peuple (1926-1929, 

architecl Krummer i) and a complex of the Estonian Bonk 

(1929-1930, architecl Adaff) . Adjoining to the public center 

was a zone of prestigious dwelling houses, two-storey 

mansions made with timber frames and stucco surfaces. In 
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the southern part a zone of cheap dwelling houses was 

simultaneously erected. The development of a garden city 

was terminated in mid-thirties. The area between public 

struclures was used for a park. 

Principles of functionalism were further developed alter a 

great fire of 1939 which abolished nearly half the town 

housing (about 260 mansions).The New Petseri master plan 

(1939, architect Wendach, Pikkov) provided for a further 

development of the street network, creation of new public 

squares as well as detailed planning and visual adjustment 

of the new parts of the town to the ancient monastry 

nucleus. 'Modern Style' was offiCially chosen for the 

buildings - mainly two-storey brick houses with modest 2-3 

room apartments. Beginning from the autumn 1939 up to 

early 1940s over 50 brick (typical examples of European 

functionalism) and wooden houses were built. Further 

realization of the affirmed plan stopped by World War II 

and the following incorporation of Petseri into the Soviet 

Union. 

Since 1989 the LenNlltag Institute has been engaged in the 

design work of the forthcoming restoration of the historical 

center of Petseri. Based on working Soviet standards and 

documents the borders of the 'proteclion zones' as well as 

regulations for further building policy have been developed. 

The new status of on 'architeclural monument' was 

proposed for a number of buildings of the 1920s. For some 

mansions the projects of renovation (with the preservation 

of the facades) have been worked out. The master plan of 

1939 was taken as a basis for future town extension as an 

important religious and touristic center. 

The history of urbanistic and architeclural development of 

Petseri (0 report in English with specially prepared slides), 

the latest results of design works and proteclion proposals 

will be presented at the First DOCOMOMO Conference. 
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Restoration of the Papaverhof housing project in Den Haag Uan Wi Is 1919-21 ) 

The complex 'Daal en Berg' of Stijl-<lrchitect Jan Wi Is, beller 

known as the Papaverhof, consists of 128 dwellings of 

which 68 in the well known low rise plaster buildings and 60 

in three-storey flat blocks around. Designed in 1920 and 

carried out in 1922, renovation took place for the first time 

in 1958, when the roofs were altered : eaves were 

introduced to avoid the moisture compla ints. In 1970 new 

kitchens and bathrooms were installed and some other 

repairs done. In 1986 a total renovation/restauration 

became necessorY due to a lot of defeels a~ repeated 

complaints of moisture all over the houses, worn out 

installalions, decoy of windows and door~ in the low rise 

houses as well as in the flats. 

Owner of the housing complex is the Cooperotive 

W oningbouwvereniging 'Tuinstadwijk Daal en Berg' a 

corporation, founded in 1917 for the realising of middle 

class housing in The Hogue. The Papaverhof was and is still 

the only property of the corporation , that is run ned by the 

people who live in the houses. The way of living there was 

a circle:Chiidren who got married could live in the flats and 

when they grew o lder they could toke the place of 

grandparents in the low rise housing who in their turn lived 

the end of their lives on the first floor of the Aats. 

The situation shows the unique positioning of the 

'back-to-back' family houses around the marvellous park. 

Each of the houses has a West and an East orientation. By 

means of an entry in the centre of the house in a 

magnificont hall, Jan W ils hod the possibility to introduce 

the ideo of a freestanding house, with a living room 

overlooking the street, and to establish a strong link in the 

house between ki tchen and living of 40 m2. The window 

buckets outside under the Iivingroom w indows g ive a subtle 

hierarchie between the private and public space . Some 

windows still have the original stained glazing of which 

some are designed by Vilmos Huszar. 

Jan Wils stated his architecture in Bouwkundig Weekblad 

1922 as fo llows: 

'In everything is tried to use the most simpel forms, as for 

the w hole as for the detailing. Whenever something cannot 

be declared by the necessity of its own existance, it will be 
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rejected implicitely.' 

The renovations had to be done with modern materials and 

techniques in order to give shelter to modern people. On the 

other hand the historicol value reqUired reconstruction of 
aspects which are essential for the original arch itecture. 

Research and deliberations had to be done to bring the best 

possible decisions. So thl> eaves of the roofs could be 

removed because of bringing the moisture complaints 10 all 

end by application of a thin outside isolation on the 'A hole 

facade and prefab concrete cover plate!; d the :;amE' 

shope as the original brickwork facade ending. 

Tourists always held the 1958 eaves far inAuence of Frank 

Lloyd Wrightl 

Exterior doors and windows had to be repaired or renewed 

and for the material we chose wood again, because of the 

possibility of oainting in different colors. On old block and 

white photographes we discovered the use of different 

colors in 1922 and because Theo van Doesburg lived for 

one year in one of the flats we first thought that he was the 

designer ofihe unusual way of pointing : an interchanging 

use of yellow and blue for vertical and horizontal ports of 

the windows and frames and also black and white for the 

doors. It turned out that the coloring was deSigned by the 

office of Jan W ils himself, probably with the help of Piet 

Zwart. 

This beautiful design could be reconstructed for a great deal 

and it is now again on expression in color of the way of 

woodbanding. Shape and composition of the windows 

could be conserved by enlarg ing the old stone openings so 

that outside isolation would not give w rong proportions in 

the facade. 

Most interiors of the houses remained unchanged through 

the years partly because of respect for the historical value 

and partly because of the foci, that there was no need for 

altering the shape of the rooms: the original design was and 

is still very sufficient. Only in the apartments some living 

rooms were combined wi th the sleeping rooms on the back 

facade.Some of the old inhabitants remembered even the 

old coloring of the interiors with the light green or brown 

pointed walls and the block moldings. 

The renovation was mode possible by the helo of subsidies 



of the notional gouvernments VROM and WVC and funds 

of the City of The Hague. Special thanks are to be made to 

all the inhabitants who had to stay in their houses during the 

renovation proces form september 1988 until october 1989. 

The organisation of the building proces showed the same 

difficulties as we know of 'post-war' renovations of social 

dwellings i.e. making the arrangements with the inhabitants 

for working in their houses in a way no longer than three or 

four weeks. 

The total costs of the project were Df!. 12.600.000.- tax 
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included. 

Work was corried out by ir Jaap Fran50 bna 

project-orchitect with the assistence of ir Bob de Jong for 

calculations, ir Gerard van Hoorn for historical survey, 

Beata Fran50 for color design, Henk Masalijn for 

superintendant, Projekt Service Bureau for drawings. 

Ir A.M. von Essen for constructive advice, Van Dorsser bv 

for advice on analysis of building physics. The main 

contractor was Boele en Van Eesteren Bouwbedrijf The 

Hague. 
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The new school buildings in Greece 1930-38 

The programme for construction of new school buildings 

was a major achievement of the reformatory programme 

of the second governorship of E.Yenizelos (1928-32). On 

the initiative of the Minister of Education, G .Popandreu 

(1930-32). a ministerial Design Office was founded with 

the collaboration of some of the most important 

exponents of the 'new architecture' movement. The work 

of this office played a vital role in the creation of on 

autochtonous 'tradition of the modern' which was 

recognized internationally during the 1930s, and represents 

not only one of the most significant achievements in the 

historiography of neo-Hellenic architecture, but also a 

notable contribution to that of European rationalism. 

The architecture of school buildings in the thirties can be 

viewed as on expression of the struggle For a renewal of 

Greek architecture in general and, by extension, of modern 

Greek society. However, in this field no uniform oesthetic 

programmes and no ideological models are to be 

encountered . Those design endeavours that attempted to 

establish a dialogue with the contemporary European 

trends were opposed by others which sought to highlight 

continuity with the historical heritage of modern Greek 

architecture, Nevertheless, by investigating the orientations 

and directions token by architectural idiom prevailing in 

school bUilding design of the period, one can form on 

impression of which choises and ideologival reference 
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points were most established during the course of 

'rationalism' in Greece. 

New Functions for the school buildings of the thirties in 

Greece have not generally been established, neither are 

they to be provided in the neor Future. Strong needs in the 

~eld of school buildings don't permit changes of the original 

destination of these buildings, oil of which are actually 

operating. Problems concerning this school typology are of 

another double nature: the first regards the present state of 

these buildings and the kind of conservation interventions 

they have already undergone. The second concerns various 

modificotions and enlargements in order to goin a major 

Functional co po city. In both circumstances there have been 

verified clamorous cases of erroneous and distortional 

interventions or of real modificotions of original buildings 

which, in some coses, alter the orchitectural character in a 

radical way. 

w. are here intentioned to be concerned only with some 

coses, representative of a more general reality, analyse 

intervention methods and compare the actual building with 

the original one. This sompling includes elementary school in 

odos Koletti (Athens) by Nikos Mitsakis, the elementary 

school under the Acropolis by Patroklos Mitsakis, the 

Faculty of Medecine in Athens by E.Kriezis, where further 

interventions are particularly evident. 
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The urban heritage of cities in Indonesia, conservation of the urban architecture of a common Dutch-Indonesian heritage 

Numerous cities in Indonesia still bear the marks of Dutch 

colonial rule in their urban architecture and town layout. 

Especially the innercity areas of the main cities and towns 

which were centres of the Dutch administration like Jakarta, 

Bandung, Semarang and Surabaya on the island of Java, 

and Medon on Sumatra, are a permanent display of the 

architectural styles which subsequently were used for the 

design of their oalonial buildings. The mixing with Indonesian 

culture and adaptation to the tropical climate often resulted 

in 'Indisch' architecture radiating the flavours of the West 

and the East alike. 

Many cities however are increasingly threatened by 

indiscriminate urban development in efforts to cope with 

increasing population, progressive city growth and unrivaled 

high densities in their inner city areas. These phenomena 

combined with efforts to provide basic urban services have 

affected the city fabric and its urban architecture to the 

extent that city areas and buildings of on not even 

recognized cultural and historical value have been damaged 

and even demolished. 

Fortunotely, awareness among professionols, within 

universities and within central and locol government badies 

in Indonesia is growing to preserve one of the largest pools 

of historicolly and culturally valuable townscapes and 

buildings throughout Southeast Asia. This growing 

owareness is based on a sound understanding of the 

potential values of the urban architecture of cities in 

Indonesia. 

First, almost every city in Indonesia has components of a 

Dutch-Indonesian heritage. For some cities, like Bandung, this 

is substantial and strongly marking the cities identity. 

Secondly, 'Indisch' architecture has played a substantial role 

in the development of modern Indonesian architecture and 
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townplannlng . 

Thirdly, it has a tremendous potential in its contribution to 

tourism development by the quality of both its Indisch 

residential and urban architecture and its architectural 

pluralism from troditionally Indonesian oriented architecture 

to imported architectural styles and their hybrid specimens. 

For the conservotion of what was accepted as 0 common 

urban heritage, formal co-operation wos set up between the 

Indonesian and Dutch Union of Architects and among the 

Architectural and Planning Faculties of Indonesian and 

Dutch Universities i.c. Delft UniverSity of Technology. 

Objectives for co-operation are among others: 

- Setting the basis for an inventory of urban architecture 

and town planning representing a specific cultural and 

historical value. 

- Setting up joint research projects on the urban heritage of 

particular cities in Indonesia. 

- Develop programmes for support and exchange between 

Indonesia and the Netherlands for further dissemination. 

- Promotion of awareness of the public with respect to the 

heritage of their cities, by profeSSional organizations, 

universities and centrol and local government bodies. 

Currently joint research programmes between Indonesian 

universities and the Delft University of Technology are 

implemented. 

Research subjects vary from the identificotion of cultural 

historical and architectural values, the formulation of 

conservation guidelines for resid.ntal districts featuring 0 

specific value and identity to fight rapid commercial 

infiltration of these districts, to the identificotion and 

revitalization of voluable townscapes and proposals for the 

re-use of buildings with distinct heritage characteristics. 



Christian Gimonet 
Architect; France 

language: English 

Restoration of buildings of Le Corbusier 

(No abstract has bINn received, introduction written by 

the International Secretariat) 

Christian Gimonet got involved in the Fondation Le 

Corbusier in 1970, when the Fondation was moved into 

two houses designed by Le Corbusier, that hod to be 

restored for that purpose. 
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Parallel Session 7: Case studies 

September 14, 12:20 
Conference Room B 

The paper explains on the restorations of bUildings 

designed by L. Corbusier, which he eith.r carried out or 

advised on. 

The aspects h. will iIIustrat. or. 0 .0 . r.storation 

techniques, the changes in function of the buildings and th.3 

respect for L. Corbusier's original designs. 



Eberhard Grunsky 
Head Department ror Conservation Westfalia; BRD 

language: German 

Parallel Session 3: Architectural history 

September 13, 09:00 
Conference Room B 

Architectural conservation. Traditionalism and the Modern Movement 
The history and actuality of conflict - with examples from the German province 

In the German Federal Republic a profound relationship is to 

be found between the history of architectural conservation 

and the development of contemporary architecture. The 

modern conservational evaluation of buildings that were 

built between the World Wars is not a result of an 

uninterrupted development without its antagonisms. The 

inAuence of the conflict between preservation and 

contemporary trends did not all leave the theory of 

architectural conservation unscathed. This contrapose 

makes it, even today, difficult to make an independent 

evaluation of the Modern Movement, free from aestheticol 

preferences and independent from ideological fixation on 

buildings of the Modern Movement. Their importance as 

documents of an era, rich in conAict and their inherent value 

as historicol monuments is widely appreciated. Work in the 

field of the Modern Movement confronts architectural 

conservation with the by no means solved problem of its 

own past. 

On examples from different regions of the German Federal 

Republic (primarily from North-Rhein-Westfalia and 

Baden-Wurttembergl. it will be shown that the Modern 

Movement Was a dynamic, but nevertheless small opponent 

of the dominating conservatism. In addition the continuity 

of this onagonism will be illustrated, which reached from the 

twenties, through the Second World War, the Modern 

Movement on the one side against the alliance of the 

conservative architects, "Heimatschutzbewegung" 

(Homeland-Protectionism?) and the conservationists on the 

other, both in impetious conAict. 

The dominating role traditionalism and conservatism in the 

wrillen history of the architecture of the twentieth century 

proved to be a considerable hindrance for architectural 

conservation. Since the recognition of modernism in the late 
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fihies, the earlier publications of the partisons of the 

Avantgarde of the twenties have been degraded to a 

written history of progressive twentieth century 

architecture. The fixation on a small group of "grand 

master builders" and their main works as focal points of the 

building of the period, has lead to large areas of Germany 

with neglected and yet undiscovered bUilding achievements 

of the twenties and thirties. It will be shown, using several 

examples, that for example Westfolia in the history of the 

architecture between 1918 and 1933 has unjustifiably 

remained as "terra incognita". 

Bruno Paul, one of the pioneers of the Modern Movement 

in Germany, built between 1926 - 1930 three noble villas in 

the small town of Soest, which up-to-date have found no 

mention in the architectural literature. Next to the less well 

known works of the "grand masters", in the province, even 

less well known architects have built during this period, 

which confirms that there must be a large number of lillie 

observed buildings of this period, which could elucidate the 

history of building between the Wars better than literature 

would suggest. 

The image of the earlier modern architecture is distorted by 

the lack of knowledge of the existing buildings of this 

period. An absolute priority is the elimination of the 

deficiency. There is indeed a great danger that important 

bUildings of this period may be destroyed as a result of this 

shortcoming. Decisive therefore, for the buildings of the 

early modernism, is a general knowledge of the existing 

building fabric as a basis for critical reception and stop the 

blind destruction of buildings and stop the equally 

unwarranted canonising of the Modern Movement as the 

only genuine architecture of the twentieth century. 



Andras Hadik 

Budapest Museum for Architecture; Hungary 

language: English 

Poster Session 1 

September 14, 15 :45 
Conference Room A 

The architecture of Kozma, a way From Jugendstil to functionalism. 

(no abstract has been received, introduction written by the 

International Secretariat) 

Laios Kozma (1884-1948) is one of the many architects 

who got involvfJd in the Modern MovfJmfJnt when alrfJady 

being an fJstablishfJd architect. 

While his early designs are showing influences of local 

Hungarian architfJcture, he soon deve/opped a sensitive, 

pfJrsonal style in a iugendstil vocabulary, not uncommon 

for Hungarian architects. The house in Groyma, that he 

dfJsigned in 1925, is one of the most striking examples. 

28 

Yet anly few years later Kozma designed highly 

sophisticated city blocks and villa's, including all 

distingUished elements of Modern Movement design. 

Mr. Andr6s Hadilc, staff mfJmber of the Notional Museum 

of Architecture in Budapest, has been invitfJd to introduce 

the results on a recent survey of the work of Kozma from 

numerous examples, such as the cinema Atrium in 

Budapest and the magnificfJnt cantilivfJring holiday house, 

both dfJsigned in 1935. 



Dr. Simone Hain 

Bouokodemie der DDR 

Ionguoge: Germon 

Poster Session 2 

September 14, 14:45 
Conference Room B 

The poetic dimension. Conceptual differences in the Modern Movement. 

(no abstract has bNn received) 

The content of the contribvtion of Dr. Simone Hain is not yet 

available, due to mvtatians in the de/egotion from the 

DDR. 
Please note additional information, that will be distributed 

during the conference. 



Franc;:oise Hamon 

IV University of Paris Sorbonne; France 

language: French 

Parallel Session 4: Analysis and documentation 

September 13, 15:00 
Conference Room A 

The periodical publications in France 1920-40; their use today 
Primary documentation of the Modern Movement architecture in France. 

Primary documentation in France about the Modern 

Movement architecture remains to be analyzed and 

exploited systematically and scientifically. 

By 'primary sources', two types of documents are 

designated: 

. manuscript sources such as public and private records, 

projects with their drawings, exchanged leHers, work in 

progress photographs, and generally the works' documents 

which are kept by the owner as well as by the architect. 

French authorities are now straining both to collect and 

classify (and sometimes publish) these original documents. 

The archives of the public orders of ministeries, cities and 

public building offices are controlled by the Ministere de 

l'Equipement's professional archivist, who supervizes this 

whole field for fifteen years now. Problems remain in some 

cities or offices which do not manage their archives 

correctly [the archives of the Office Public des Habitations 

o Bon Marche d~ 10 Seine have been lost) 

The private field, meaning private owners and architects 

agencies, is also :aken care of by several institutions. 

First of all is the Foundation Le Corbusier the leading part 

and richness of which are well known. It was born after Le 

Corbusier's own will. 

The Conservatoire des Arts et Metiers managed during the 

last forty years the collecting of the papers of a few great 

builders and most specially those of Jean Lurc;:at of the 

Modern Movement (and Perret, Hennebique ... ) 

A new institution beginning to be well knowr" was created 

in Paris 1986 the Archives d'Architecture Moderne which is 

striving to collect the main stocks of twentieth century 

architects agencies and particularly for the Modern 

Movement: Pierre Barbe, Jean Ginsberg, Pierre Vago, 

Roger·Henri Expert, Beaudouin & Lods, Pierre Patout, etc. 

Thanks to these efforts, manuscript sources can be well 

preserved and studied, and catalogs are made. A few 

failures are occured: the owners of Maillet-Steven's 

archives refused to give them and offered them for sole, 

which caused their dispersion. 

The other type of 'primary' sources remains to be 

systematically exploitated in order to create a work 

instrument which could be occessible to the public. These 

sources are architecture anthologies ond reviews, published 

in the first part of the twentieth century. 

Architecture anthologies gather significant examples of 

recent bUildings shown as models. The French editors 

published a lot of these after 1860, and very intensively 

after 1900. The theme of these anthologies can be a 

special type of building (churches or coHages as well as 

cinemas or social dwelling); or a special style (internati:>nal 

style, Art Deco or 'regionalism'); or more seldom a malerial 

(brick, concrete ... ); or the work of on architect. Twentieth 

century editors specializes each in a special style (Massin for 

Regionalism; Morance for Modern Movement and 

displayed examples of them from all occidental countries. A 

first manual inventory and index was achieved by the 

Inventaire des Monuments et des richesses artistiques de 10 
France (Ministere de 10 Culture). The nearly 12.000 

references of buildings which were pointed out (for the long 

period 1840-1940) now have to be computerized. About 

10 % of it deals with the Modern Movement. 

Another printed primary source consists in architectural 

reviews which faithfully reflect the topic of the moment. 

The five major French reviews of the 1919-1939 period are 

complementary to eachother: one of them, owned by a 

technical publisher, tries to be general and neutral (La 

Construction Moderne). Two other ones are the organs of 

two more or less conservative professional organizations 

(L'Architecture et L'Architecte). The last two ones are issued 

by famous publishers trying to promote the Modern 

Movement (L'Architecture Vivante et L'Architecture 

d'Aujourd'hui, still living today) 

A Franco-Belgian review should also be quoted: La 

Technique des Travaux which is very litle known, but very 

important for the relations between the Nothern European 

cauntries. Reviews on marginal fields such as urbonism or 

engineering are also interesting. Finally, general reviews as 

L'lliustration or La Vie 0 10 Campogne also published specia l 

issues about houses, or had a regular reference chronicle on 

domestic architecture. 



domestic architecture. 

The diffusion role of this press has been thoroughly analyzed 

yet. Besides it carries a lot of first hand inFormations about 

ail the Fields of architecture: the profession's life (awards, 

annual exhibitions, publications, congresses, obituary 

columns ... ) the building's life (competitions, works In 

progress ... ); informations about doctrines (critics, open 

debates ... ); and also about international relations (study 

journeys, projects sent from abroad .. . ). 

The achievement of a wide systematic retrospective index 
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would be useful if combined with a definition which would 

be sharp enough to point out every existing and more or 

less official artistic networks and proFessional groups. 

Architectural press allows us to rediscover some architects 

who did not become famous and to ~nd their works. Thus 

the chronological and geographical diffuseness of the' 

Modern Movement' can be revaluated. 

For all these reasons, a group of French specialists gathered 

to try the launching of an opening and indexing program. 

But actual results have not been obtained yet. 



Prof. Hubert-Jan Henket 

Eindhoven University of Technology; the Netherlands 

language: English 

Session 1: Dilemma's concerning conservation or 

Modern Movement Architecture 

September 12, 14:00 
p.O.c. 

Modern architecture requires a new conservation approach 

Neither in the days of Vitruvius, nor in the days of Vosarie 

or even Ledoux has the debate about the meaning of 

architecture and its concepts of realising that meaning, 

been so voried, widespread and intense as in the nineteenth 

and twentielh century. T odale that debate has hardly 

ignited a corresponding discussion about possible concepts 

for conserving the recent architectural heritage. And this 

heritage is huge, since more has been built in the last fifty 

years than in all history up to then. Due to short term life 

expectancy of modern buildings its conservation is all the 

more accute. The main goal of this conference is to start 

and develop this intricate debate. This paper must be seen 

in that context. 

Due to large scole social and cultural changes in society 

since the industrial revolution the demand regarding the 

performance of buildings has changed corresponding ly. 

This has meant a shift in focus from vertically oriented 

hierarchies to horizontally oriented democracies, from form 

to function, from status to economy. Parallel to this, the 

demand for change has occured ever faster as well. 

Relative permanence has been surpassed by continuou~ 

transition. 

The approach to architecture has changed accordingly and 

consequently the built environment. The cur-ent 

architecturel debate is dominated by concepts about ihe 

presentness of the present versus the spirit of all time and 

form versus function . 

One thing is as clear in this current architectural debate as 

it is in the general debate in society. This is that the 
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certainty of one universal truth thai has dominated thinking 

in traditional societies, has been replaced by the 

acceptance of a large variety of different concepts and 

approaches, depending on specific realities and 

coincidences. 

It is precisely this patchwork of different concepts and 

approaches that forms the true mirror of the architectural 

situation in the twentieth century. BUildings of the receni 

past a re relevant if and when they represent a clear 

concept echoing the social and cultural climate, a 

presentness of that time. Therefore the basic approach to 

conservation of modcirn architecture should primarely be to 

safeguard the specific concepts and approaches the 

bUildings represent, rather then to conserve the beauty of its 

original form . Depending on its nature, there is a large 

variety of interventions to suit a concept best. These range 

from demolition and sheer documentation, mock ups, video, 

photo and interviews on the one hand, to pragmatic 

restoration or ultimately the reconstruction of the building 

~o its onginol form on the other hand. None of these 

interventions is beller than the other. The choice depends on 

t:1€ conr:ept of the building or group of bUildings to be 
pres~rved . 

COO!'9rv ing these representotions of different concepts 

together form a kaleidoscope helping us to create a picture 

of the spirit of that time and subsequently of all time. The 

value of thi3 conceptuai and kaleidoscopic conservation 

approach is all the more relevant now, since modern life is 

based more on transition than on permanence, more 0 

short term gain than on long term values. 



Dr. Hilde Heynen 
Catholic University Leuven; Belgium 

language: English 

The issue of transitoriness in modern architecture 

The word 'modern' is one that remarkably and constantly 

changes meaning. 'Modern' for example in the time of the 

Querelle das Anciens et das Modemes meant something 

else than two centuries later to Baudelaire. In the first case 

the modemes defended a linear and teleological view of 

history, as opposed to the cyclic notion of history defended 

by the anciens. Baudelaire on the other hand associates 

modernity with the evanescent and the transitory, rather 

than with the purposive (according to the wel~known 

formula: 'La moe/emi/e c'est Ie Iransi/oire, Ie FugifiF, Ie 

contigent, ... ,. 

Twentieth century views on modernity have inherited both 

meanings: there are at least two commonly used concepts 

of modernity, a programmatic and a transitory one. The 

programmatic concept looks upon modernity as a project: 

emphasis is put on the pursuit of liberation and 

emancipation and a linear, purposive history model is 

worked with. The transitory concept highlights the fugitive 

aspect of modern reality and unlinks the continual change 

and variation from a purposive pursuit of progress. These 

diverging concepts ore both reflections of the perception of 

one concrete reality: tha reality of a modernizing world, one 

that is constantly in the making and is transforming over 

and over again, a world that today is looking different 

from yesterday, and tomorrow again will be different from 

today. The programmatic concept considers this constant 

change to be the consequence of the striving towards 

controlling the future and establishing an emancipated 

society, whereas the transitory concept focusses on the 

fascinating character of 'fleeting' effects. 

The intriguing character of modernity primarily consists of 

these two modes going hand in hand: modernity 

paradoxically links a strong orientation towards the future 

with a certain meloncholy, a pursuit of progress with a 

feeling for the ephemeral and the transitory. 

Within the history of modern architecture the programmatic 
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Opening Session 

September 12, 11 :55 
P.o.c. 

concept has doubtlessly prevailed, with S. Giedion as its 

prominent spokesman. In Giedions view modern architecture 

was to build a new world, corresponding to the image of 

the new man which was given shape by the new age. 

Modern architecture therefore was establishing a 'new 

tradition': according to Giedion its buildings were intended 

to constitute a new monumentality, which would establish 

part of the inheritance of future generations. 

The transitory concept of modernity only left minor traces 

in the history of modern architecture. It is most clearly 

stated in the manifesto on futurist architecture written by 

Marinetti and Sant'Elia in 1914. This manifesto pleads for 

an architecture which rejects monumentality and weight and 

aims at dynamism, lightness and transitoriness. The 

futurists' credo is that consumerability and ephemerality 

belong to the fundamental characteristics of the new 

architecture. This transitory conception of architecture 

influenced some architects of the Modern Movement -

especially in the context of prefabrication experiments and 

housing projects. However it never was a reolly dominant 

opinion within ClAM. 

Decisions today with respect to the protection of modern 

bUildings should take into account this ambivalence 

between transitory and programmatic concepts of modern 

architecture. Although the aim of the original designers 

might have been to create a 'throwaway' architecture, the 

bUilding - if it is a valuable one - nevertheless belongs to a 

historical inheritonce which should be kept and cared for. 

On the other hand the very ideas of dynamism and 

functionality which modern architecture embodies, should 

prevent us fram conservating these buildings as if they were 

relics never to be touched or altered. An honourable 

treatment of the inheritance of modernism looks for a 

position balancing between a truthful reproduction of the 

original design and a dynamic renovation which accepts 

new functions and thus honestly reacts to the buildings 

primary conception. 



Wessel de Jonge 

Eindhoven University of Technology; the Netherlands 

language: English 

Parallel Session 2: Technology 

September 13, 11 :00 

Conference Room A 

Contemporary requirements and the conservation of typical technology of the Modern 
Movement. 

The building tradition in Europe underwent great changes In 

the ninetienth century. The development of new uses for 

materials and new methods of construction had a major 

impact on architecture. The techniques required for 

restoring buildings from the industrial age are therefore 

different From those appropriate to older buildings. 

These developments led ultimately to the pioneering work 

and revolutionary ideas produced by a group architects 

of the Modern Movement in the period 1920 to 1940. 

They established a direct link between the design, the 

technicallifespon of a building and the user requirements. 

The translation of these ideas into practice produced a 

specific movement in architecture. 

Because of the specific ideas underlying this architecture, 

the restoration of works of the Modern Movement requires 

a different approach from that used for other examples of 

industrial age architecture. 

It is important that some of these buildings snould be 

preserved one way or another. But numerous parties are 

involved in the decision-making process concerning 

restoration and each with their own interest. Discussion can 

only take place between the parties if all the objective 

aspects are quantifiable and the subjective aspects are 

identifiable and verifiable. 

This paper discusses a method for preparing technical 

intervention models and for assessing and weighing up the 

consequences for the building, in the event of being 

restored using such a model. The method is portly based on 

the system of performance control, as being applied for 

ordinary renovation and building projects. Data vary from 

historical value up to and including integral running costs. It 

can be used to make a selection. The gathered data 

provide a basis on which to make a rational and 

wel~informed choice. 

The Dresselhuys Pavilion in the former Zonnestraal 

Sonatorium in Hilversum, deSigned by Jan Duiker, Bernard 
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Bijvoet en Jan Gerko Wiebenga in 1926, has been chosen 

as a procticol example to illustrate the method adopted. Ir 

practice, the method has been used for the restoration of 

the Gooiland Hotel and Theater in Hilversum, deSigned by 

Duiker in 1934. 

In many cases the value of a building with respect to 

architectural-history is taken to mean nothing more than 

simply its appearance. If restoration does justice only to 

those aspects of the building which can be directly 

perceived, historical continuity will not be adequately 

guaranteed. The restored building should also remain an 

important source of information on the original architectural 

concepts, constructions and building history, because 

contemporary architecture is still deeply rooted in this way 

of thinking. 

A study reveals that the technical knowledge of Modem 

Movement designers was much greater than has often beer1 

assumed, particularly as regards bUilding physics. lack of 

knowledge about building history can lead to essential 

information being lost. The poper will partly be dedicated 

to typical technology for construction and services. Many 

experiments in building technology have been carried out by 

architects from the Netherlands when working in the USSR, 

while systems for facades and partitions were introduced to 

Europe From the USA. 

Working on the Dresselhuys Pavilion it become clear that 

there was a snowball effect if the restoration departed 

from the original design. Intervention in one part often 

meant unexpected results elsewhere. If it is decided that a 

building should serve a different purpose, but at the some 

time great importance is aHached to the perception of 

aspects of architectural history, it Is only sensible to select) 

function which is as compatible as possible with the orig inal 

design. This is a characteristic feature of Modern 

Movement architecture. 



Boris Kirikov Poster Session 1 

Leningrad Institute of Architeelural and Urbanistic Theory; USSR September 14, 15:30 
language: English Conference Room A 

Functionalist architecture in Leningrad: a city with classical traditions. 

Constructivism (functionalism) has left in Leningrad less 

significant traces than the art·nouveau or neo-classical 

architecture of the early twentieth century. The building sites 

of 1920-1930s were cancentrated mainly in the outskirts of 

the town. They had practically no effect upon the historical 

center formed in the eighteenth to the early twentieth 

century recognition in Leningrad. In fact, constructivism 

didn't manage to spread or to get any sizable recognition in 

Leningrad. This can be explained by two main reasons. 

First, the professional and public mentality of the 

1900-1950s was dominated by a appologetical aHitude 

towards Sint Petersburg's classicism. This was accomponied 

by a sharply negative aHitude towards architeelure of 

histarism • art-nouveau (within the frames of which 

rationalistic protofunelional trends were obviously springing 

up). The traditions of classicism were considered to be the 

only vivifying source of contemporary architeelure. 

Neo-classicism dominated St. Petersburg- leningrad of 

1910-19205 before and after the proletarian revolution of 

1917. The canception of new 'proletarian classicism' and the 

odherence of old professionals to retrospective principles 

has facilitated of 1930-1950, supported by the totalitarian 

Stalinist system. 

Secondary, the heritage of Modern Movement in the USSR 

was greatly discredited by the building praelices of the 

1960s carried out under the slogan "bock to the twenties". 

The prefabricated construelion systems based on a 

wide-scale unification of projeels led to faceless, 

monotonous architecture which undermined the creative 

innovations of early Modern Movement. 

More then a thousand architecural monuments in leningrad 

have the status of 'state-proteeled' . Among them·- less than 

a hunderd examples of construelivist architecture. A lot of 

Modern Movement buildings are in bod repoir, they are still 

being rebuilt, if not pulled down . Such a small number of 

officially recognized and protected monuments is obviously 
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at variance with the value of canstruelivism as a tendency 

in early Soviet architecture. In that short period of time 

vast dwelling areas and industrial camplexes were erected . 

New forms of cultural and everyday life were realized. 

Architeelural typology and morphology were cardinally 

revaluated. The leningrad school of Modern Movement 

was represented by such gifted and original masters as A . 

Nikolsky, A. Gegello, G . Simonov, N . Trotsky, E. levinson, 

A. 011, A. Barutchev and others . 

Unlike Moscow, the Leningrad school didn't hold on to the 

direel line of consistent innovations. " was noted for 

classical and romantic tendences, a somewhat slower 

adoption of fundamental functionalist ideas. The local 

tendency was not to deny, but rather to carefully handle 

the new principles. Such on approoch led to a more 

reserved and strict version of style, which should be 

regarded as on original interpratation of Modern 

Movement which refleeled regional historical and 

townplannign precularities specific to the nothern town. 

The current necessity is to increase the circle of 

state-protected monuments of constructivist architeelure in 

leningrad. This will enoble us to raise their public image and 

to preserve the buildings in the original form. First of all we 

should ensure the proteelion to the few existing structures 

designed by the leoder of leningrad constructivists 

ANicolsky (both houses, schools) . While especially close to 

the Moscow school of Modern Movement, they are to be 

regarded as the spacial embodiment of the suprematists 

ideas of Malevitch. 

Still unproteeled is one of the most important Modern 

Movement monuments in leningrad - the hosiery foelory 

'Red Bonner' designed by the german architect 

E.Mendelsohn. The forms of the building refleel the famous 

expressionist 'Function plus dynamics' principle. This work 

has obviously influenced the works of N . Trotsky (Meat 

factory, Vasileostrovsky Palace of Culture). 



Of great interest are also unprotected structlires by the 

architect G. Simonov (Academy of Communication, 

communal house of former political exiles, E. Levinson 

(palace of Culture and dwelling house on Kirovsky 

Prospect), architect A. Barutchev's group (Food Complex), 

architect I. Javein (Svyrstroy dwelling house), large 

dwelling complexes: Polevskyi, Bateninskyi, Krestovskyi 
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with 'Dynamo"stadium and the others. 

The enlargement of the existing list of state-protected 

monumants of Modern Movement is a vital problem for 

Leningrad. The current discussion concerning the inclusion of 

Leningrad's ensemble into UNESCO heritage file make this 

issue especially pressing . 



Klaus-Peter KloB 
Department for City Renewal and Conservation 

of Brandenburg; DDR 

language: German 

Parallel Session 5: Urban conservation 

September 13, 16:00 
Conference Room B 

Conservation of Modern Movement neighbourhoods in West Berlin 

(no abstract has been received, introduction written by the 

International Secretariat) 

Contribution might be presented by Helge Pitz, who was 

involved in the proiect as on architect. 

The buildings and neighbourhoods of the Weimar epoch 

form a substancial pori of the historic bUildings in Berlin 

and they were considered on example worldwide. The 

conservation of four of the large Modern Movement 

neighbourhoods become one of the main issues for the City 

of West Berlin in the middle of the 1970's. A characteristic 

feature of these neighbourhoods is their size, which means 

that conservation includes the architectural shope of 

larger city-areas. 

The conservation proiect centered on the development of 

proper working methods and co-aperotion models, 

especially with respect to the large scale of the 

neighbourhoods and the diversity in ownership and 

properly. 

Klaus-Peter KloB has been involved in th. proiect as 

deputy director of the Deportment for Conservation of West 

Berlin. Recently he ioined the Deportment for City 

Renewal and Conservation of Brandenburg (DDR). 



Marieke Kuipers 

Netherlands Deportment for Conservation; the Netherlands 

language: English 

Policy making: the Dutch way by M.I.P. 

Introduction 

It seems to be quite contradictory to deal with buildings 

and townplanning belonging to the so-called Modern 

Movement as historical monuments. But nowadays they 

are. It is already more than sixty years ago that such 

famous buildings like the Von Nelle factory and the former 

Sanatory Zonnestraal have been realised. Doting from 

even earlier ore the Villa Henny by Rob von 't Hoff and the 

Rietveld-Schrooer House. All these landmarks of modern 

architecture in the Netherlands - many more of them· are 

now listed monuments, protected by low, just like the 

historic buildings in the traditional way, such as castles, 

churches, town halls and palaces. 

The Dutch Law of Monuments doesn't make any difference 

between the 'old' and 'young' monuments, it only demands 

that a monument has at least the age of fifty years to be 

listed. However, in practice there is a difference, in public 

acceptance ad well as in numbers, treatment and 

knowledge. 

To overcome the public lock of knowledge about the later 

nineteenth and early twentieth century townscapes and 

architecture - including the 'Modern Movement' - the 

RDMZl started a notional inventory campaign, called MIP 

for short2 . 

MIP and Modern Movement 

The MIP-campaign has on unique character because of the 

intensive co-operation between notional, provincial and 

municipal departments of conservation. The project started 

in 1987 and will end in 1992. The duration differs from one 

portner to another, being one of the twelve provinces or 

one of the four big cities. For this project special 

co-operators have been aHracted, most of 'hem 

temporary. At its height, there were a hunderd persons 

working at the inventory project. The MIP co-operators 

received their instructions to do their fieldwork, centrally 

and on the spot. They have to make pictures, descriptions, 

maps and analyses of the still lasting range of what we 

call 'younger' architecture and townscapes (dating from 

1850 -1940) in a systematic way, in order to create a 
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general database. 

The first results have been presented this year, delivered by 

the Province of Flevoland, and the municipalities of 

Rotterdam and Utrecht. The presentations, often combined 

with exhibitions and publications, offer good occasions to 

inform the local authorities and the press about the great 

heritage of rather modern architecture and townscopes and 

to convince them that also the buildings and areas from our 

industrial period are deserving core and aHentian. 

In this way the MIP con give a real contribution in the policy 

making in favour of the modern heritage. The still lasting 

buildings of the Modern Movement are just a port of this 

heritage, although they form a very important port. In our 

opinion it is essential not only to keep the highlights of 'he 

Modern Movement, but also the ather typical bUildings 

from the twenties and thirties against which architects like 

Brinkman en Von der Vlugt, Duiker, Von Loghem, Oud, 

Rietveld and others agitated, in order to understand the 

whole context of their struggle for a new way of bUilding. 

Besides, many of the characteristic buildings and areas from 

the interbellum-period are threatened nowadays to be 

totally demolished, or to be irrecognizable rebuilt, due to 

the recent projects of urban renewal and renovation or 

coused by functional changing. 

Therefore, DOCOMOMO and MIP shore their aims. We 

must bring over our enthousiasm and our knowledge about 

the town planning and architecture of the Modern 

Movement in the broodest meaning of the word to 

politicians, civil servants at the departments of 

townplanning and housing, administrators of hOUSing 

corporations and occupants, to make them conscious about 

the special qualities of these 'younger' monuments. 

After MIP 

The inventory campaign is just one step in the long way to 

get more care and attention for the modern heritage. 

Although the MIP has been started by the Deportment of 

Conservation, the interest should not be limted to th is 

sector . One of the great aims of the MIP is to integrote the 

sectoral conservation of monuments and other types of 



upkeeping the built environment. This process of integration 

has already begun during the execution of the MIP, but it 

still has to be intensified . After the MIP we will start two 

other projects, one being the selection and registration of 

the national 'young' monuments as for as they have not 

been listed already ,the other being the development of an 

integrated core for all the other valuable buildings and areas 

from the interbellum • and earlier period. It will require still 

more labour and costs than until now, but then we can 

profit from our encouraging experiences in co-operation and 

policy making by the Dutch MIP<ampoign. The heritage of 

the Modern Movement can be one of the great stimuli to 

set up and to continue all these documentation and 

conservation projects. 

1) Abbrevation of Rijksdienst voor Monumentenzorg IZeist) 

or Netherlands Department for Conservation, where I am 

working as an architectural historian. 

2) Abbrevotion of Monumenten Inventarisatie Project; see 

for more information the 'Handleiding inventarisotie jongere 

bouwKunst en stedebouw 11850· 1940)', Zeist / 

's Gravenhage 1987. 



Prof. Enrico Montero 

Milan University of Technology; Italy 

language: unknown 

The Modern Movement ond Italian razionalismo 

(no abstract has been received, introduction written by the 

International Secretariat) 

ProF. Enrico Montero of the Milan Polytechnic is one of the 

leading experts on Italian razionalismo and was invited to 

present a paper on that subject by DOCOMOMo. 

In combination with the paper of Alfred Roth and 

Catherine Cooke the contribution of prof. Montero will 

complete the overview of the variety of Modern 
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Movement architecture and urban planning in Europe. 

Although most architects and historians are familiar with 

individual names and buildings that are related to the 

Italian offspring of modernism, prof. Montero is primarily 

being concerned with a survey of these designers as a 

cultural entity, although various directions are being 

distingUished within rationalism itself. 

Works of Terragni, Moretti, Libera, Ponti, Figini and Pollini 

will illustrate his contribution . 



Christiana Marcosano dell'Erba, Marco Biuzzi 

University of Rome La Sapienza; Italy 

language: English 
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The Duilio Building at the Lido of Rome (Luigi Moretti, 1937) 

The identification by Prof.Arch. C. Severati of an 

unpublished work by the Romon architect Luigi Moretti, the 

small bathing establishment "Duilio" at Ostia lex Lido of 

Rome), of 1937, was the occasion called on us to 

personally take care of the survey and the restoration 

project of an "unusual" piece of modern architecture. 

This involved an academic experience, undertaken within the 

Faculty of Architecture of Rome University"La Sapienza", 

where the methodology of analysis, which is usually applied 

to ancient buildings, was succesfully experimented on a 

modern one. Initially, a detailed photographic and metricol 

survey of the building was prepared and research corried 

out in the archives Iwith practically no results, due to the 

very poor conditions in the institutional archives} . Finally, as 

we faced on unpublished work with the original plans lost, in 

order to find some true elements to come to a correct 

attribution of it, we tackled the study of the stylistic 

characters by comparing them with other works by the 

some author and also works which presented the some 

typological elements. This initial phose of the analysis was 

followed by the reconstruction of the original image and the 

stylistical and typological characteristics of the building 

were examined, by means of survey and research carried 

out according to an actual archaeological method, aiming 

at retracing even the smallest traces of the original dota, 

since submerged by the numerous tamperings and 

alterations Idue mainly to the temporary nature of the 

building}. 
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In this way a precise stylistic formula was brought to light, 

into which this "piece" can be placed, that is a particular 

architectural movement, typically Italian. Mediterranean 

[with all the implications that mediterranean has with 

modern}: in other words one which we can define as seaside 

architecture, and it is a stylisticaltrend, the applications of 

which would call for study and documentation within many 

Italian achievements in the years from 1920 to 1940. As 

for as Rome is concerned, we refer to the expansion of the 

Rome Lido in the middle of the 1930's, when the fascist 

pion of 1936 foresow in the smoll town of Ostia, the 

terminal link in the expansion project of Rome towards the 

seo, by way of the axis of Vio Christoforo Columbo and 

the Exhibition of 1942 IE' 42}. 

We suggest therefore that most buildings of Ostia, 

belonging to those years, and among which are many 

works by modern authors as Luigi Moretti, Angiolo 

Mazzoni, Adalberto Libera, Mario Monaco, etc., should be 

the object of documentation and possible deeper 

examinotion, from the salvage and maintenance viewpoint, 

starting from the experience gained from the small building 

of the Bathing Establishment Duilio. 

We in fact maintain the importance, within the frame of the 

many aspects of "modern" , of the study, analysis and then 

the restoration of all those settlements, systems 

characteristic of the architecture and the management of 

the territory in Fascist Italy, for its particular interpretation 

of European experiences in modern architecture. 



Dr. Christopher Mohr 
Head Department for Conservation Hessen; BRD 

language: German 

The New Frankfurt and its' neighbourhoods. 

(no abstract has been received, introduction written by the 

International Secretariat) 

The impact of the development of the New Frankfurt has 

been noticeable all over Europe. 

Dr. Christoph Mohr, head of the Department for 

Conservation of Hessen, will introduce the variety of 

Modern Movement buildings and neighbourhoods of the 

New Frankfurt from numerous examples. Also the policy 
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of the city to erect new neighbourhoods in the /920's will 

be described. 

In the conclusion of his contribution, dr. Mohr will explain 

his point of view on how the heritage of the Modern 

Movement in Frankfurt can be respected and preserved~ 

concerning the aspects of co-operafive or private 

ownership, subsidies and working models for structural 

renewal and restoration. 



Jr. Jan Molema 
Delft University of Technology; the Netherlands 

language: English 

rarallel Session 4: Analysis and documentation 
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Analysis of historic buildings as an educational tool 

'Analyse von Gebouwen' exists as 0 workshop in the 

Faculty of Architecture in Delft ond offers students to share 

in onolysis projects as preparotion to their design projects. 

Participants are not so much studying the image of a 

building ond/or the reception and appreciation of it, but 

rather what's leading to the image. Students analyse 

especially the technical ability and ingenuity of the 

architect. Domination of materials as a design instrument is 

the startingpoint in the appreciation of the buildings studied. 

In my workshop we study in principal the way architects 

used materials in their works and the methods they followed 

or developed. 

In the architectural historiography the use of materials or 

'construction' plays a minor role. Construction is merely seen 

superficially, as a sort of wallpaper surrounding space. In our 

workshop the application of materials, construction, is 

methodically studied . 

Our aim is threefold: 

To moke the works of well known architects more 

familiar to the students; 

To give designers pleasure in designing constructions as 

the material port of the design; 

To show that the aspect of 'How does it work and why 

so?' is fundamental in descriptions of architecture to 

make the described building camprehensible. 
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The students work is to measure and descride a building. 

Selection of buildings is done by the students within certain 

limits. When after a few years enough material is gathered, 

this is revised and prepared by graduate students to be 

used for books and/or exhibitions. 

The workshop produced books about Gaudi [two doctor 

theses), Duiker and Wiebenga and made minor productions 

about Russian Constructivists and Melnikav, Berlage and 

others. Exhibitions went to Germany, Belgium and Spain . A 

new one will travel to Middle and Eastern Europe. Articles 

are written for international magazines. 

Two projects were carried out in other institutes by 

graduated pupils of the workshop: the 'Zonnestraal' 

investigation by Ir. W . de longe under Prof.i r. H.A.J. Henket 

in Eindhoven and the reconstruction of Goudi's fomous 

hanging model for the church of Colonia Guell by Dr.lr.J. 

Tomlow under Prof.Dr .Frei Otto in Stuttgort. In 1987 the 

foundation of the Slichting Anolyse van Gebouwen was 

meant to raise funds for the productions of the workshop. 

The foundation plans to organize an internotional meeting 

in Delft of comparable workshops on other architectural 

schools. 



Prof. Giorgio Muratore 
University of Rome La Sapienza; Italy 

language: French 

Rome 1932-1942: the modern and the antique 

Three great archievements of modern architecture were 

erected in Rome between the first and the second world 

wars, on which either olready in progress, or under studies, 

a series of interventions of salvage and restorotion are 

now being undertaken. These are; 

The Forum of Mussolini (Foro Mussolini). 1927-1936; 

The University City (Cilia Universitaria). 1933-1934; 

The Universal Exhibition of Rome (E'42) (Esposizione 

Universale di Romo) 1937-1942. 

These represent those key monuments in the development 

of the contemporary city and constitute some of the most 

important centres of modern architecture, also of a 

notional scale . 

The first case, that of the Forum Mussolini, consists of a 

series of buildings, sport facilities and parks, brought 

together inside on urban area overlooking the river Tiber in 

the northern zone of the city. In this area ore found 

buildings and equipment amongst which, to be particularly 

pointed out, are the Academy of Physical Education and 

the Stadium of Marble Sculptures I'L'Accademia di 

Educazione Fisico' and '10 Stadia dei Marmi')' both works 

by Enrico Del Debbio, which represent the most typical 

meeting point between classical culture of the Roma" 

school and the more recent European application, ond also 

the House of the Arms (Coso delle Armi). on .!larly wor~ fey 

Luigi Moretti, which represents the highest point of Roman 

rationalism of the 1930's. These works and in particular the 

last mentioned one, have, over the years, been subject to 

very several inflicted damage, which has distorted their 

signiFicance and purpose and has necessitated urgent 

interve-ntion of restoration. 

Another event in the centre of Roman architectural cuhre 

of the 1930's is certainly that of the University City 

entirely planned by Marcello Piacentini, who called on 

soma of the most prestigious Iralian architects including 

Michelucci, Ponti and Pagano and from Rome, 

architectural ~ersonalities such os Foschini, Minnucci, 

Aschieri, Coppon;, Muratori and others to collaborate. 
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The new University City of Rome constitutes in his entirety 

one of the most opportune moments in which to examine 

the subject of 'Modern' Italian architecture and affords a 

unique occasion to evaluate the standard of the best 

nationol production of the period. Unfortunately also here 

there has been considerable inflicted damage to various 

single buildings as well as the urbanistic changes suffered by 

the entire complex . 

The third subject for consideration is the E' 42 area, 

subsequently renamed EUR, the site of the Universal 

Exhibition of Rome, scheduled for 1942, but never achieved 

because of the second world war. 

Within this zone, completed after the war, are Found some 

of the most signiFicant architecture of the 'City Idea' that 

Italy in the 1940's was defining in opposition to the 

contemporary rationalist and internationalistic tendencies 

which dominated elsewhere. It is, therefore, an urban centre 

of wide range, arranged according to the representative 

and distributive monumental principle, borrowed from 

classical town planning, at the heart of which were to be 

placed bUildings with a notable symbolic significance, such 

as the Palace of Italian Civilization (Palazzo della Civiita 

Italiano). a work by Guerrini, La Padula and Libera. The 

Paloce of Offices (Palazzo degli Uffici). a work by 

Minnucci, the Museum (Muse i) of the Imperial Plaza (Piazza 

Imperiale). in which Fariello, Muratori, Quaroni, Moretti and 

others collaborated, the Post Office building (Edificia delle 

Paste) of Banfi, Belgioioso, Peressutti and Rogers, the 

Museum of Roman Civilization (Museo cello Civilta 

Romano). by Aschieri, Bernardini and Pascolelli, the INA 

and INPS buildings of Muzio, Paniconi and Pediconi, the 

Church of Saints Peter and Paul by Foschini. 

All are buildings of outstanding interest on which important 

restoration and reutilization projects are being carried out, 

both as urban centres and as individual buildings. 

Briefly, our intervention, is intended to clarify current 

methods and trends relating to problems concerning 



conservation, restoration and reutilization of this valuable 

complex of buildings and monuments, which represents, 

together with a few other examples, the best that was 

created in the city of Rome in the years between the two 

world wars. In this regard will be highlighted and the 

problems which considering the present state of affairs, orise 

both from the historicakritical documentation and those of 

the practical intervention, both technical or institutional, 

and to what extent they intend to face up to, in operative 

terms, the problems of conservation and evaluation of the 

contemporary architectural patrimony. 



Peter Palumbo 

Chairman Arts Council; Great Britain 

language: English 

Session 1: Dilemma's concerning conservation of 

Modern Movement architecture 

September 12, 15:25 

P.o.c. 

The realisation of Modern Movement designs today 

(No abstract has been received, introduction written by 

the International Secretariat) 

Peter Palumbo, chairman of the British Arts Council, the 

main Governmental funding source for cultural activities 

of both organizations and individuols in the United 

Kingdom, was invited by DOCOMOMO to present a 

paper 
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Mr. Palumbo has a passion for Modern Movement 

architecture. He intended to develop an officeblock in :he 

City of London in the 1980's, designed by Mies van der 

Rohe in the 1930's. Was his initiative the ultimate in 

conservation or the ultimate paradox, a digital cuckoo 

clock. 



Dr. Nora Pamer 

Publicist; Hungary 

language: German 

Modern Movement in Hungary 

The Hungarian architecture of the twentieth century was 

highly varied since it made use of every style. At the some 

time a younger generation was questioning the old art of 

building. Examples from abrood such as of Gropiu~ and Le 

Corbusier, as well as all problems involved in architecture 

are expressed . The 1928 introduction of the periodical Ter 

as Forma (Space and Form) was decisive for the new 

mentality of bUilding for 15 years. Farkas Moln6r, who 

returned from Weimar as a 'Bauhausmeister' around 1925, 

was an intermediary for the Bauhaus ideas. He and others, 

mostly artists, inAuenced aesthetical views. Hungarian 

delegates took part in the ClAM Congress in 1929 at 

Frankfurt am Moin, and a Hungarian section of CIPRAC 

(the exclusive bady of ClAM) was founded in Budapest in 

1930. 

Around 1930 Hungary suffered from the general economic 

crisis and inflation that stopped all building activity of the 

state. Because of the growing unemployment, the state 

tried to promote construction by encouraging private 

investments. CIPRAC members' designs were included in the 
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propaganda Far expensive building, and so it happened 

thai detached singl&-Fomily houses became the first 

experiments of the 'New Architecture' . 

An unexpected free scope was given to the New 

Architecture to build churches, preceding the modern 

buildings erected by the state For the public. 

A new layout of rooms was given to the urban dwellings in 

modern tenement houses, after the new Building Statue of 

1937 came inta force in 1940. 

As result of the crisis, very little was built during the mid 

thirties. Following this period (1935). it was no longer 

appropriate to follow historical patterns. The new tasks, like 

administrative buildings and bonks etc., had no longer the 

eminent Function of museum or theater that might have 

helped to overcome the everyday style expressed with the 

vocabulary of the plain functionalism. As the thirties 

passed, the severity of funtionalism relaxed, and a discreet 

classicism came to the fore. 



Wytze Patijn 
Architect; the Netherlands 

language: English 
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September 13, 16:30 
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Restoration of the KieFhoek in Rotterdam U.J.P. Oud, 1925-30) 

'De Kiefhoek' 

The housing project '0. Kiefhoek', situated in 

Rotterdam-South (the Netherlands), is the last and also 

most famous project that JJ.P. Oud realized while working 

for the Municipal Housing Department. 

It is nationally and internationally considered to be an 

outstanding example of the 'Nieuwe Bouwen', or 

functionalism, and is therefore highly regarded. 

The rationality of the floor plans and the allotment 

scheme, the purity of the architectural composition and the 

lucid use of color are all qualities that make 'Je Kiefhoek' a 

highpoint in Rotterdam's urban inheritance. The original 

plan consisted of 298 single-family dwellings, a water 

distillery and a number of shops and workshops. 

Restoration and reconstruction of 'De KieFhoek' 

Now, after 60 years, 'De Kiefhoek' is in dire need of repair. 

The architectural condition of the housing blocks is poor, 

and because no piles were used in the foundations, they 

have grown crooked and cracked. The dwellings no longer 

meet the living requirements and wishes of today. 'De 

KieFhoek', a notional monument, is being restored and 

reconstructed . 
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Wytze Patijn's office for architecture has made a 

restoration/reconstruction plan in co-operation with the 

Netherlands Deportment for Conservation. Preservation of 

the specific street scene was a prerequisite . 

During the first phose a block of six dwellings is demolished 

and rebuilt. It contains all of the dwelling types that will be 

realized in the rest of 'De Kiefhoek' (2, 3 and 5 rooms 

dwellings) and a Museumdwelling. 

Museumdwelling 'De Kiefhoek' 

One dwelling, the Museumdwelling, is reconstructed in it's 

original stole, as it was at completion in 1930. 

A reception area and a small exhibition will be situated in 

on adjacent dwelling. The exhibition will illustrate the 

historical development of 'De Kiefhoek', as well as its urban 

planning scheme and architedural principles. 

A publication about of 'De Kiefhoek' will be released in 

September this year. 

The Museumdwelling and the exhibition will be opened on 

September 17, 1990, by the Netherlands Minister of 

Cultural Affairs, Hedy d'Ancona. 

The reconslruction of the Museumdwelling and the 

realization of the exhibition and the book were made 

possible by the efforts of the Foundation Museumdwelling 

'De Kiefhoek', supported by subsidization and sponsori ng. 



Dr. Wolfgang Paul 
Design Institute City of Dessou; DDR 

language: German 
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The reconstruction of the Dessau in Bauhaus (W. Gropius, 1925-261 

The Bauhaus building erected by Walter Gropius was 

reconstructed in 1976. Already in 1975 the necessary 

preparatory and design work as regards construction and 

preservation of monuments was carried out. 

The reconstruction of the Bauhaus was aimed at restoring 

its original state of 1926. In addition to the exterior of the 

building, the most important interior· the so-colled fixed 

level - was restored in its original state. The structural 

changes of the Bauhaus building were due to its restoration 

not in accordance with the principles of preservation of 

monuments, after haVing been partly destroyed during the 

Second World War, as well as due to changes resulting 

from defects as regards structural physics. 

Models or examples of the restoration of important 

buildings of modern architecture of the 1920's were not 

known to the architects in charge of the restoration of the 

Bauhaus. Construction drawings from the time when the 

building wos erected were not available either. 

The basic material in preparing the reconstruction was a 

two-volume documentation including offsets produced 

under the direction of Konrad Puschel in 1964 and the 

Bauhaus book 'Bauhausbouten Dessou' edited by Walter 

Gropius. 

These materials were supplemented by a practical paper 

on the fixed level subject prepared in 1975 by Christine 

Kutschke and Michael Siebenbrodt (then students) and 

information given by former Bauhaus members. 

Interesting details of the reconstruction were the following: 

1. Restoration of the internal roof drainage, increase of the 

roof pitch and perfect roof construction as regards 

structural physics 

2. Mounting of the curtain facades as aluminium 

construction, maintaining the original sectional shape of 

all profiles 

3. Rehabilitation of the columns and binding beams of the 

bridge construction 

4. Reconstruction of the lightning equipment of the great 

hall and vestibule as well as the chairs in the great hall 

5. Renewal of the original design of the terrazzo floor in the 

vestibule and the design of the doors leading from the 

vestibule to the great hall 

6. Partial maintenance of the bottom view of the ribbed 

Roors with hollow stone fillers as design elements in the 

workshop wing. 

The problems arising in reconstruction were due to the fact 

that the present regulations and rules were frequently in the 

way af fulfilling the aims as regards the preservation of 

monuments. 

Yes, it was possible to consider the concerns as regards the 

preservation of monuments and thus to, open the house to 

be used in a respective way. 



Martin Pawley 
Architectural critic and historian; Great Britain 

language: English 

A modern morituri 

Modern architecture is not a style, it is the application of 
scientific thought to building and planning, lust as socialism 

is the application of scientific thought to government. The 

difference between modern buildings and historic or 

post-historic 'style' buildings is, as the Czech artist Karel 

Teige said, the difference between 'instruments' and 

'monuments'. Authentic modern buildings were and are 

conceived as utilitarian, expendable machines. 

Session 1: Dilemma's concerning conservation of 

Modern Movement architecture 
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What was the most memorable moment of modern 

architecture in the last twenty years? The rebuilding of the 

Barcelona Pavilion, or the blowing up of the Pruitt Igee 

house project? DOCOMOMO must consider its position 

carefully. The conservation industry has aims and ambitions 

that run entirely counter to those of modern architecture. 

The recorded destruction of modern buildings may be the 

only way in which DOCOMOMO can remain true to the 

spirit of modern architecture in on era of museum culture. 



Petr Pelc6k 

Architect; Czechoslovakia 

language: German 

Parallel Session 3: Architectural history 
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Conference Room B 

Functionalist shop fronts in Brno, their destruction and protection 

In the period between two world wars Czechoslovakia was 

one of those few countries in Europe where functionalism 

was generally accepted and even become the official 

architecture of the country, i.e. the architecture 

representing democratic ideas and prosperous economy of 

The young republic. Irrespective of the fact that 

Czechoslovak artists did not see the birth of functionalism, 

it became in 1930's the last style in Czechoslovakia that 

really ~eeply and generally inAuenced even everyday life 

before World War II. Besides an enormous number of 

buildings, some of which became generally known to 

European architects and historians, Functionalism in 

Czechoslovakia left behind also a number of works of 

small architecture and design, such as tram stops, waiting 

rooms, petrol stations, interiors of cafes and shops or shop 

fronts. It is here, in the architecture of everyday liFe where 

it is possible to appreciate the standard characterizing the 

style of building culture and the common culture of the 

time better than numerous large or singular structures. And 

it is the culture of building, the quality of detail which was 

at that time at an excellent level in Czechoslovakia . 

Although the shop fronts reAected very high workmanship 

and were made of high-<Juality materials conforming with 

cultured and elegant deSigns, and though these shop fronts 

belong to the style of the period the same as the 

architecture of bUildings, these are often unreasonably 

destroyed and changed. The reason of this devastation is 
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not their bad technical condition or Functional insufficiency 

but the mere unfamiliarity with historicol and aesthetic 

values, ungrounded need of chang. or the mere possibility 

of a designer to moke a profit of a new shop design. In this 

way marble, bronze and polished stainless steel are replaced 

by aluminium, ceramic tiling and bright sh .. t. 

The poper provides the evidence in favour of the high 

quality of Functionalistic shop fronts and the manner in 

which these are damaged in a number af examples from 

Brno - a town which used to b. on. of the centres of 

functionalist architecture. The object of the paper is to refer 

to the artistic and craft values of those shop fronts, and to 

help this small architecture to be treated with adequate 

respect. 

The poper will be supplemented with slides and will be 

.delivered in German. 



Tamas Pinter 

Hungarian Deportment for Conservation; Hungary 

language: English 
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Functionalist architecture Budapest; the questions of protecting the modern historic monuments. 

1. The functionalist architecture and its architects in 

Budapest 

- connections with the international movements and 

activities (Bauhaus, ClAM / CIRPAC) 

- the examples of functionalist architecture: 

apartment houses, dwelling estates and villas 

public houses, churches and industrial bUildings, which 

are introduced by slides. 

2. The ways of protecting the bUildings 

the historic monuments· declared by low, supported 

by the Ministry of BUilding and Construction and the 

Ministry of Culture, the different categories; 

local protection· declared by the local councils. 

3. What sorts of rights are guaranteed by the different 

kinds of protection? The basis of the low. 

4. The questions of the protection 

- the dote of issue 
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the common declaration of the two ministries 

- this modern period is too close in time to our ages 

- the official institutions of taking core of monumerts: 

the notional Deportment for Conservation 

the Budapest Deportment for Conservation, a 

deportment of the Budapest Council. 

5. The problems of restoration 

the bUildings con be obsolated by moral, functio'lal, 

technical reasons etc. The sensitive original aestheric 

values. 

6. The technical probiems of restoration 

the changed standards (thermal insolation, etc.); 

the disopeared bUilding materials and technologies, 

how to replace them with new ones, or how to cmate 

them again. 

7. A succesfull example of restoration· Atrium Cinema by 

Kozma. 



Fernando Ramos 
Director school of architecture in Barcelona; Spain 

language: English 

Parallel Session 7: Case studies 
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Reconstruction of the Barcelona Pavilion (Mies van der Rohe, 1929) 

Ino abstract has been received, introduction wriHen by the 

International Secretariat) 

Mr. Fernando Ramos has been involved in the recent 

reconstruction of the Barcelona Pavilion as an architect 

and has been asked to explain the project. The building 

now houses the Fondaci6 Mies von der Rohe. 

The German Pavilion of the World Exhibition of 1929 in 

Barcelona is one of the masterworks of the early carier of 

Mies van der Rohe. A horizontal centrifugal spalial 
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arrangement was subdivided and articulated by 

freestanding planes and columns. The aestelic is considered 

related to the metaphysicol space conceptions of 'De Stijl' 

and Malevich's Suprematism. Contemporary photographs 

reveal the ambivalent and ineffable quality of its' spatial 

and material form. Yet despite all the delicate aesthetic 

contrasts, the bUilding was simply structured about eight 

free-standing cruciform columns that supported its Aat roof. 

The design is strongly related to that of the T ugendhat 

House of 1930. (Based on 'Modern Architecture: a critical 

history' by K. Frampton) 



Dr. Ben Rebel 

University of Amsterdam; the Netherlands 

language: English 

Parallel Session 5: Urban conservation 

September 13, 14:00 
Conference Room B 

The future of housing of the Modern Movement in the Netherlands: 
'existenz' or deterioration? 

In the Rrst pice. I want to state, that I would like to 

dispute the general validity of the thesis, that the bUildings 

of the Modern Movement were designed For a duration of 

life, that should not exceed the duration of pratical use. 

Secondly I would like to stress the objectionableness of a 

strategy which leads to deterioration of those few 

buildings of the Modern Movement, for which the validity 

of the first thesis is demonstrable after all. 

The responsobility of the architectural historian is in this 

case fundamentally different from the responsability of the 

designer. 

It is especially in the field of housing and town planning, 

that - more than in the case of specific architectural 
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monuments - one is confronted with specific problems, as 

the question rises iF it is worthwhile to preserve a whole 

architectural complex (remember the problems with Oud 

Mathenesse of J.J.P. Oud at Rotterdam, but also Landlust 

at Amsterdam of Merkelbach and Karsten) . 

These problems arise partly (but not all) in the Reid of a 

social acceptable use and a responsible financial 

management. 

At least as great is the difficulty to demonstrate the 

architectonic, town planning, architectural-historicol and 

socia~historical qualities. 

I would like to give attention to the kind of arguments that 

should playa role in the discussion about the preservation 

of this category. 



Prof.dr. Wessel Reinink 

University of Utrecht; the Netherlands 

language: English 

Opening Session 

September 12, 12:20 

P.o.c. 

Controversy between functionalism and restoration: keep 'Zonnestraal' for eternity as a ruin 

(no abstract has been received, introduction written by the 

International Secretariat) 

Professor Wessel Reinink has been invited to defend the 

thesis: 'the most consequent of conserving a functionalist 

building is demolition'. 

Prof. Reinink holds the chair of architectural history otthe 

University of Utrecht, the Netherlands . 
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Vladimir Rezvin 

Head of Restoration Design Institute, Ministry of Culture; USSR 

language: English 

Restoration of Melnikov's house in Moscow 

1. Inconnection with the centennial of K.S . Melnikov, books 

and articles devoted to his creative work have noticebly 

grown in number. A special place in them is occupied by 

the architect's house in Moscow built for himself and his 

family in 1927-1929. But all these publicotions have one 

drawback in common : there are no new materials and 

information in them. The reason for this is as follows: the 

house has never been investigated since the very moment 

of the end of its building. The present condition of the 

monument will be described in detail. 

2. The main composition, constructive and philosophical 

aspects of Melnikov's house architecture are shortly 

analysed . Its difficult fate is described (for example, in 

summer 1941 practically all window13lass in its 60 

windows was broken because of an explosion and in such 

condition the house was during some months) . Repairs 

made great harm to the constructions and distorted the 

original project. The unique interior trim of the bedroom 

was lost completely, the planning of the groundfloor 

apartments was changed. The majority of damages are 

connected with the solarium roofing where the unique 

corrugated metal roofing was changed for prepared 

roofing paper and bitumen. 

3 . During the detailed inspections and measurements of the 

house mode for the first time under the gUidance of the 

speaker some disturbing moments in the condition of 

constructions were el\posed. Wooden grid cei lings invented 

and patented by Melnikov are of special concern . We've 
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managed to find out and comprehend some methods used 

by the author which determine the individual appearal'ce 

and peculiarities of visual perception of the house facades 

and interiors. 

4 . In 1983 a new project of the house restoration was 

worked out and approved (architects Braykovskay L. , 

Rezvin V., engineers Nikolayeva E., Ovchinnikov V.). But 

some organization and financial difficulties detained the 

beginning of the works up to the end of 1989. During that 

time the condition of constructions become worse . The 

project of the house restoratIon will be reported of. 

5. In November 1989 specially projected scaffolding was 

mounted and a temporary roof was erected above it. The 

roofing of the silting-room and studio being in urgent need 

of repair was opened . Damages of the wooden 

constructions were fixed and removed . Restoration works 

on the renewal of the lost original roofing are decribed in 

detail. 

We've managed to bring bock the original look to the 

facade, in particular, to restore the kitchen window altered 

into the door. All the window millwork has been cleared 

from later layers and :estored. 

Unfortunaltely the lack of tiMe has prevented specially 

difficult restoralion of interiors. Expected works on the 

restoration of interiors which will be done in the second 

place to accomodate K.S. Melnikov's museum in his house 

will ~~e spoken of. 



Prof. Wiek Roling 
Delft University o f Technology; the N etherlands 

language: English 

Back to the original state 

(no abslract has been received, inlroduclion written by Ihe 

Inlernational Secretarial) 

The principle of restoration of monuments in general is to 

Iry 10 rebuild 10 Iheir original stole. As regards traditionol 

buildings often we don't know Ihe original slole any 

longer, whereas also the original state is nol necessarily 

the most at/ractive option. Often it is much more 
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Session 1: Dilemma's concerning conservation of 

'\-,odern Movement a rch itecture 

September 12, 14 :55 

P.o.c. 

interesting to show the history o f changes of the building 

concerned. 

As regards the restoration of buildings of the Modern 

Movement, changes that have occured to the building 

since its original state, are on the whole not interesting to 

preserve since they diverge from the original clear 

design. 



Prof.dr. Alfred Roth 

Professor ETH Zurich and architect; Switzerland 

language: English 

Opening Session 

September 12, 10: 15 

P.O.c. 

The Modern Movement: a new era in European architecture and urban design 

{no abstract has been received, introduction compos.d by 

the International Secretariat} 

Alfred Roth has been invited by the International 

Secretariat to give an overview of the activities of the 

designers of the M.odern M.ovement in the 1920's and 

30's, being one of the ClAM members of that period. 

Prof. Roth will identify the various aspects of avantguard 
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modernism by explaining on two important historic facts of 

the Modern Movement. The first is the founding of the 

Weissenhof Colony in Stuttgart of 1927. Roth ccxJesigr.d 

the two houses of Le Corbusier and supervi~d the 

construction. 

Prof. Roth will also explain on the foundation of the 

ClAM·lnternational Congresses of Modern Architecturl" in 

1928 in Switzerland. 



Dr. Jan Sap6k 
Architect; Czechoslovakia 

language: English 

Parallel Session 7: Case studies 

September 14, 10:00 

Conference Room B 

Reconstruction of the Tugendhat House in Brno (Mies van der Rohe, 1930) 

The paper on the TugenJhat House de$Cribes in what man

ner and under what circumstances the reconstruction of the 

house was corried out. The primary intention Is to point out 

the results and effects of the communist establishment and 

economy. These are the ultimate ways of treating material 

heritage. 

The house will be briefly de$Cribed. Aware of the fact that 

most participants know it well enough only those things will 

be mentioned that are believed little or unknown. The ano~ 

ysis of forms will not be included; they have been dealt 

with already by other authors and at other occasions. 

With plans and pictures will be explained what sort of life 

might have been led in this house. Also something will be 

learned about the contractors and the architecture of 

Brno. 

The contractors were rich and cultivated people. This is 

probably hardly surprising . They were Jews and could 

speak both Czech and German. They possessed factories 

manufaelaring woollen cloths. They did not stay only in 

Brno: they were moving all over Europe. I believe them to 

be a kind of cosmopolitans, particularly fond of Berlin. 

Their friends included important intelectuals, many of 

whom were leftists - e.g. Eduard Fuchs, an important art 

historian and connoisseur of caricatures, who arranged the 

meeting with Ludwig Mies. To my knowledge, there is no 

evidence that the Tugendhats were leFt-oriented, too. They 

had five children, of which, at the time of the construction 

of the house, only two had been born. Most of them be

came well-know scholars (e.g. Herbert Tugendhat, an im

portant philosopher) . 

In the city of Brno, where the Tugendhats were born, there 

were favourable conditions for the growth of excellent 

modern architeelure. In the 1930's Brna was a city of three 

hundred thousond inhabitants. It was bilingual (Czech and 

German), with a substantial Jewish minority. After the 

World War I it was the second - fresh and lively - centre of 

culture in Czechoslovakia. The city was prosperous and its 

Czech culture, which had lacked selkonfidence, was pro

moted by the state. The Czech society and its cultural elite 

searched for contraels and support in the West, mainly in 

France, England and the Netherlands. They wanted to be

come independent of the German culture, which at that 

time was close to the Czech culture, yet believed to be 

overwhelming and oppressing it. That was the reason why 

so many houses a 10 Corbusier were built there. In Brno, you 

can find modern houses affected by the Vienna $Chool (A. 

Loos, G. Frank and L. Willgenstein) next to those of West· 

European inspiration (Le Corbusier or G.T. Rietveldl. As ear

ly as in the middle of the 1920's modern architecture was 

appreciated by many building contractors in Brna. It made 

no difference whether they were Czechs or Germans. 

The reconstruelion 

It is well know that the house was deserted by its owners 

when they fled the country from Hitler in 1928. During the 

war, it was mostly unoccupied. The nazis were not particu

larly fond of it. It was only in 1944 that W. Messerschmitt, 

who had a factory in Brno, moved in. The big windows 

may have been convenient for his draWing room designing 

fighter planes. The house was harmed by almost all powers 

involved in the war: the nazis drove away the inhabitants, 

sold out the furniture and added a new room and a wall, 

the Britisch and Americans threw bombs into the gorden, 

damaging especially the luxurious glass, and the Russians, 

when occupying the house, brought in even their horses. The 

common men also stole something: the house was unoccu

pied from the autumn 1944 till the end of the war, and 

there was no glass in the windows. Naturally, after the war 

the house did not look the same as when it was new. More

over, the post-war tenants did not mind its original refine

ment either. Nevertheless, the house was not in such horrible 

conditions as it appeared to be to Greta Tugendhat during 

her visit in 1969. The visual impact was worse than the reali

ty. It is no wonder that the grey house without furniture and 

with a new window scored her. The structure itself, howev

er, including the details, stone staircase, complete bath

rooms and heating hod been preserved. 

The reconstruction, corried out in 1981 - 1985, changed and 

removed many of the original parts. This was not due to ill 

will or lack of competence on part of individuals: the 

planned economy with artificial prices brought end to main

tenance and reconstruction, substituting them with 'industri

alized building produelion'. Therefore, the damages were 

brought about by a professional studio and even in the 

name of a reconstruelion. 

The reconstrueled house will please the eye and make an au

thentic impression. It lacks, however, the original strict and 

brilliant building culture. You will not find the original bath

rooms and technical details any more, though they were 

here as late as in 1980. 



Dr. Karl Schleichert 

Bauhaus Dessau; DDR 

language: German 

Bauhaus buildings 

Dr. Karl Schleichert is custodian of the Bauhaus buildings in 

Dessou, DDR. 

The Bauhaus buildings were .rected in the period between 

1925 and 1932 by the Dessau Bauhaus 'Academy of 

Design' and are looked after by a custody at the Dessou 

Bauhaus Incorporated Society established on January 1, 

1990. 

The most important task of this custody is to prevent 

these listed buildings from going further to ruins and to put 

them, in co-operation with the owners and the municipality, 

again into a sightworthy state. 

To this end,it is necessary to register all bUildings in a 

uniform scheme, to analyze carefully their present structural 

condition and to document it systematically. Furthermore, 

activities will be required to design reconstruction or 

restoration concerning the following points: 

1. according to aspects of preservation of monuments: to 

restore the original appearance, as directly compared 

with their original design; 
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2. according to structural-physicol requirements: to 

primarily cut down energy consumption and 

environmental pollution to a level corresponding to 

up-to-date requirements and to use them for another 

fifty years; 

3. according to functional requirements: to use nearer to 

the present requirements and demands or to reach and 

Fulfill them; 

4. according to requirements : taking a complex 

consideration and design of the whole area account and 

putting the buildings which form part of the renewal of 

the town picture into effect. 

The various property forms require a variable designing 

taking unity and compactness into consideration in 

developing various offers, with taking the ideas and wishes 

of the owners of the individual buildings into account. 

(composed by the International Secretariat, from a text by 

Karl Schleichert) 



Dr. Jan Sedlak 

Brno University of Technology; Czechoslovakia 

language: German 

Parallel Session 6: Policy 

September 14, 11 :30 

Conference Room A 

Conservation of functionalist architecture in Czechoslovakia, focused on Brno 
The problems of knowledge and conservation of the historical monuments of inter-war modern architecture in Czechoslovakia . 

The conservation of inter-war modern architecture in 

Czechoslovakia starts In the end of the fifties. Its beginning 

and development was InAuenced by a great number of 

circumstances of canservational, scientific, architectural, 

legislative, political and ecanomicol nature. in the year 

1958 the first Czechoslovak canservational act number 22 

obout cultural monuments has entered into force. Also 

some functionalist buildings have been registered on a list 

of monuments protected by the state. Their number, 

however, was disproportionately small because the 

scientific research of avantgarde architecture during the 

fifties wasn't allowed for pol itical and cultural reasons. In 

the period of so called Socialist Realism modern architects' 

ond theorists' work was stated to be cosmopolitan and 

strange to socialist ideos. The reseorch of creative heritage 

of the ovantgarde started to develop step by step only in 

the sixties and it culminated in the last ten years, when the 

synthesis was added to porticulor works and 

phenomenalistic cognition led into estimating judgement. 

The conclusions of boffins ore agreed on the Fact that 

Czechoslovak inter-war architecture is representative of 

high-<juality average of international style . Its contribution 

consists most of all in social point of view during solution 

of house-building. Certain uniformity of Czechoslovak 

functionalism and a lack of courage to original innovation 

were caused by Karel Teige's thearitical postulates, in 

which he conceived the architecture to be a strictly rational 
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activity with the exclusion of any psychological and artistic 

aspect . 

While research of inter-war architecture in Czechoslovakia 

wos being increosed ond eloboroted, the car. of rescue ond 

renewal of functionoiist works wos stognoting in 

consequence of legislotive d.f.cts ond politicol canditions. 

The few exemplory reconstructions couldn't be caunterpoise 

to prevailing damage ond loss. That's why the Regional 

Center for Stote Conservotion of Historical Monuments ond 

Nature in Brno orgonized a stote scienti~c conference on 

conservotion of modern architecture monuments in the year 

1970, which dealt with these probl.ms from the theoretical, 

practical, organizing and educational point of view. The 

conclusions are topical up-to-now and they can become a 

source of reform of this activity in new politicol conditions 

ofter the November Revolution in 1989. Several similar 

symposia were h.ld also in Progue and Brotislava oft.r the 

Brno one. Scientific discussions were completed with 

exhibitions for example: Progue 1860 - 1960 (1971 ); 

Czech Functionolism 1920 -1940; Architecture, Furniture ond 

applied Graphic Art ( 1978); Dev.tsil! BUllerbur; Czech 

Fine Arts Avant-garde of the Twenties (1986) etc. In the 

eighties also foreign cauntries were made acguainted with 

Czechoslovak inter-war architecture through publications, 

exhibitions and lectures by Czech special ists. 



Dennis Sharp 

Editor World Architecture; Great Britain 

language: English 

Session 1: Dilemma's concerning conservation of 

Modern Movement architedure 

September 12, 14:25 

P.O .c. 

The philosophy of documentation and conservation of the Modern Movement in architecture 

1. The first port of my paper is concerned with the demise 

of the Modern Movement during the mid 70s arguing 

that it was an act of sabotage by post-modernists an 

the one hand and, on the other, the result of a 

disillusionment with the unfulfilled tenets of 

functionalism . It was also a phase which reflected 

fundamental changes in society towards a new 

internationalism and pluralism to a world filled with 

colour television screens and the ever widening contrast 

between affluence and poverty. The post-hippy phase 

demanded a return to nature, to decoration, 

ornamention and in a sense many of the things that had 

been anathema to the modernists. 

2. History was recognized as a marketable commodity. 

Popular potted history books and short series 

documentaries induced a superficial attitude towards 

history and progress. In the 60s and the 70s we saw the 

creation of complete quasi historical environments and 

a surge in the inlerest in historical conservation: from 

single palaces turned into furniture warehouses to whole 

tourist centres being recreated from Williamsburgh to 

Bath to Darmstadt in the name of authenticity. It is 

now a world wide phenomenon from Bali to Buenos 

Aires. 

3. Where does the Modern Movement in architecture fit 

into this scheme ~ Does it have any significance today 

? Is it merely another historical period? What is the 

current Zeitgeist? It has been argued that the Modern 

Movement represented an austere period in the 

twentieth century. Indeed, that it was locked into the 

period that was served by wars and Ihat now appear 

like menacing bookends. Recent speculation on the 

period suggests it was a child of warlike manderins, or 

repressive regimes, a reaction to Fascism and the 

half-baked quasi scientific notions of egocentric and 

propagandisi artists and architects whose contact with 

the real world of politics, business one! social life was 

minimal. I sholl argue that such views are paradoxical 
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and compare the architectural situation with the world 

of other twentieth century cultural phenomena: film, 

theatre, jazz and modern music, painting, sculptures and 

graphics, fashion and design . Although many of the 

projects which were associated with these arts were also 

manifestations of popular culture and therefore housed 

in popular buildings like the art deco cinemas and 

theatres, they do nonetheless have a distinct twentieth 

century character. ParadoXically, too, these 'popular' 

buildings are easy to identify and in many coses 

actively conserved whereas more distinctly Modern 

Movement international style buildings have been 

ignored. Why should this be so ? 

4. Clearly, modern architecture was avant-garde. It had to 

remain so. It was also indisputably elitist. It still remains 

so. It was also exceedingly pious in its expression at 
forms and materials. Although, as many of us would 

argue, rich In its vocabulary and precise in its detail, 

quite a lot of it was temporary; the replicotion theory 

ran away with itself in relation to mass hOUSing and 

caused the sky to fall on the heads of modern architects 

and planners. 

5. The paper will examine why the author believes that th3 

conservation of the chief monuments of modernism is 

essential and why it is necessary to have international 

co-operotion in the documentation of Modern 

Movement buildings. Although the process of 
identification began with ICOMOS in 1986 on a world 

wide scale little feedback has been received since the 

expert working group sat. Some national bodies (of. the 

English example) have historical building listing policies 

and procedures but have arbitrary cut-off points and 

have few experts that they can draw upon in this field . 

It is apparent that there is insufficient information 

available in Britain on work done in the post-war period 

and too lillie recognition given to the documentation 

and listing of twentieth century examples generally. 

However, the mood is changing . Independent groups 



such as the mistitled Thirties Society, of which I was a 

non-ottending founding member, have indeed helped 

orientate people's minds towards modern bUildings but 

as a group it seems unable to see the wood for the 

trees within its eclectic framework of reference. 

6. The continental origins of the 'new building' form the 

basis of the growth of the so-called international or 

Modern Movement style which took this Zweck Kultur 

and functionalism seriously as on ideologicol standpoint. 

The Stuttgart Weissenhof experiment reinforced that 

view; ClAM consolidated it. The new architectural 

philosophy is well known and will be summarised: ClAM 
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proposition and Grid; Le Corbusiers '5 Points'; Athens 

Charter and the hierarchical principles of Mies, 

Hilbersheimer and Korn, etc. relate to building techniques, 

moss housing programmes and use of innovative 

materials. 

The diaspora began in the early 30s with the organisotion 

of ClAM 'wings' of national groups and technical working 

parties. The response was world wide from Frankfurt to 

Frinton in 15 years. There was a replaceable, computable 

and recognisable architectural genre. 

It is essential that we conserve its main components. 



Stefa n Slachta 

Slovak Department for Conservation; Czechoslovakia 

language: German 

Poster Session 2 

September 14, 14:00 

Conference Room B 

The tradition of modern sacral architecture in Slovakia and its protection. 

The centuries-long development of the sacral architecture in 

Slovakia has left remarkoble architectural works. This 

development has also continued during the first half of th. 

twentieth century. To the first importont works belong the 

art-noveau cotholic churches by the architects O. Lechner 

in Bratislava and S. Megyaszay in Mula pri Lucenci and in 

Hurbanovo. All three of them are still in use. The up-to-now 

repairs have not damaged the original architecture and the 

churches are in good technical condition . 

From the year 1913 dates the calvinist church in 

Bratislava, a work of F. Wimmer, which is systematically 

undervalued and undoubtedly deserves much more 

atlention. 

To the first works of the modern style after World War I 

belongs a synagogue in Bratislava by the architect A. 

Slatinsky, 1923. Although the active exploitation it is in a 

bad condition and reconstruction is presently necessary. It 

is registered as a monument of culture. 

An individual example of the Modern Movement is the 

evangelic (of the Augsburg confession) church in T rnavo by 

the orchitect J. Morok, 1924. Its quality is in the floor 

disposition . It is under pratection as a historic monument 

and in good condition. 

The Hungarian architect Ludovit Kozma is the author of 

the synagogue in Kosice from the year 1927. Its 

transformation into a concert hall has destroyed a great 

deal of the original architectural values. 

Prof. P. Behrens has designed an outstanding work of a 

synagogue in Zilina, erected in the years 1933-34. It's a 

pity that after closing the building it has been used as a 

store-house and afterwards as a lecture hall of the High 

School of Communications. A great deal of the 

architectural values in the interior have been destroyed. 

The exterior is only a little damaged with unproper details. 

Today the synagogue is a building under protection and it 
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is thought of reconstruction of the whole bUilding for 

religious purposes. 

From the year 1931 dates the church in 

Bratislava-Petrzolka. It is an example of the applicotian of 

the so called : 'Zlin architecture' in the sacral sphere. It is a 

work of prof. V. Karfik and has remained preserved mainly 

due to the fact that it hos not been an expressive 

dominant, but has rather non·derical character. Using the 

same constructivistic principle in 1930, architect M.M. 

Harmine designed on evangelic church in Bratislava. It is or 

active one and is under protection. 

Interesting exomples of Constructivism have been the 

smaller chaples ot the students hostel "Svoradav" and in the 

area of the Salezian order in Bratislava by the orchitects F. 

Florians and G. Schreiber, 1926 and 1934, Both of them 

have nowadays, for pity, rebuilt interiors used for other 

purposes. 

To the Zlin architecture corresponds another work of prof. 

V. Karfik - a cotholic church in Batovany - Partiz6nske from 

the year 1934, today under historic protection too . From 

the years after World War II (1946 - 1948) originated same 

other interesting small churches, for instance an evangelic 

church in Senec, 1947, by prof. E. Bellus, or a roman 

catholic church in Bratislava - Lamac by architect M .M . 

Harmine, 1948. 

The establishing of the communist regime in February 1948 

interrupted the development for the coming 42 years and 

contributed to the destructian of many important examples 

of the sacral architecture . Nevertheless, the power of the 

sacral architecture in Slovakia has preserved and its 

development will continue in the present time. This is 

confirmed by the sanctification of 200 foundation stones 

during the visit of the Holy Father in Bratislava on Apri l 22, 

1990. 



Vladimir Siapeta 

Head Department of Architecture, National Museum of 
Technology Prague; Czechoslovakia 

language: English 

Bata; maecenas of modern architecture? 

(no abstract has been received, introduction written by the 

International Secretorlot) 

Vladimir Siapeta is considered one of the best Informed 

specialists in Czech Modern Movement orchitecture. He 

published vorious books ond arlicles on thot subject all 

over Europe. 
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The shoe manufacturer Boto hod factories, shops, cily 

blocks and entire settlements for laborors built al/ over 

Czechoslovokia ( with Zlin as a well known example), loter 

on throughout Europe and even in America. Most of the 

buildings and towns disploy a cleor functionalist image. 

Mr. Slopeta has been invited to explain on the role of Bata 

in the development of functionalism in Czechoslovakia, that 

includes many highlights of Modern Movement 

architecture. 



Mariagrazia Soldini 

Architect; Italy 

language: English 

Poster Session 2 

September 14, 15 :45 

Conference Room B 

Restoration of the Frigerio apartment building in Como (G. Terragni, (1939-40) . 

The building 'Casa Giuliani-Frigerio' constructed by G. 

Terragni in 1939 and situated in Como in via Rosselli 24 

was restorated between 1970 and 1973 . It's the lost 

bUilding realized by Terragni who, being in the army in 

Verona at that time, supervised the work through his 

collaborator Luigi luccoli. The house, originally mode of 

Aats to be rent, is characterized by the disarticulation of 

the apartments, three of each floor, which reflects itself on 

the facades as well; the opposition of the same floors, the 

recessed windows and the projecting bodies have 

suggested levi's statement: 'The high quality rationalist 

mannerism, opened with the Casa del Fascia, finds here a 

mature version' lB. levi 'G. Terragni' Bologna 1980). 

At the end of the sixties the 'villa' was bought by building 

contractors who set about restoring it in order to sell the 

flats. The state of the building was crumbling as the house, 

constructed with the strict autarchy standards, showed the 

very bad conditions of the finishings, the deterioration of 

the outer grit and reinforced concrete profiles as well as 

changes made both on the ground·floor full of boardings 

and fostenings and on the attics filled with improper 

additions. At the time of the restoration the building 

wasn't protected by the bonds of the Environment and 

Architecture Superintendence as well as the building 

contractors didn't pay enough attention to the cultural 

meaning of the work itself. The restoration is based on 

sketches and details of the original project deposited in the 

Town Hall offices supplied by arch. l. luccoli who also 

gave great help during the whole work. This research 

revealed how many and not less important alterations 

between the original project and the actual building hod 

been corried out which had caused problems of the same 

Aats' use. 

The new project has therefore set about getting rid of the 

most evident improper additions on the attic and the 

ground-floor where it set transparant partitions in order to 

keep the new arrangement to the original project le.g. on 

open arcade, probobly never realized, already full of 

boardings at the time of its building). Moreover the 

restoration has done away with the gloss partition on the 

east side of the hall and shaped the Aats' distribution on the 

original plan. The biggest problems have arisen from the 

restoration of finishings both for the wont of same materials 

Ina more produced) and the difficulty of finding them: for 

instance same wooden fastenings too complicated both in 

design and in functionality, make us suppase they hod 

probably been thought to be realized in iron. Wooden and 

marble Roors have been recovered but as for the 'seminali' , 

when not utilizable they have been replaced by lighter 

materials; the outher finishings have carefully been restored. 

It's quite interesting to notice how the new owners of the 

flats at the end of the restoration have effected many 

changes on the inner finishings that were actually in contrast 

with the original features of the house. 

Now twenty years after the restoration of the'Casa 

Giuliani.frigerio' the fastenings, the faCing and same iron 

and grit elements should need a new upkeep as the 

vulnerability of the 'villa' seems to be the consequence of 

some of the original project's chaises as well. 



Giuseppe Strappa 

University of Rome La Sapienza; Italy 

language: English 

Poster Session 1 

September 14, 14:30 
Conference Room A 

The modern house in Rome and the experimental quarter in 1930 

The advent of modern architecture in Rome is 

characterized by the continuity of the traditional Form of 

building: the transaction tokes place without heroism and 

prophecies which distinguish the pioneers of the 

international Modern Movement. The' Roman way' to 

rational architecture goes through a progressive 

simplificotion of eclectic language where the stylistic 

repertories disappear quite for a natural collapse after a 

process of abstraction and detachment from the earliest 

constructive couses. 

Unlike other protagonists of the European Modern 

Movement architecture (north Italy included) the Roman 

architects did not trust in the machine era ideology, did not 

believe that technique could solve the urban problems. 

Vet the changes are not simply endured. 

The reasons behind this adapt ion process of archilctural 

forms to their building essence are less simple than one 

could suppose from the marginal position of the Roman 

ambience. The simplification of forms occurs by 

maintaining intentionally alive some 'rules of art' which turn 

in so many elements of connection between the new 

language and the traditional one. As consequence the 

modern architecture lives in Rome, until the war, togeher 

with the ancient buildings with seldom traumatic events. 

Opposite the rapid and foreseen, obsolescence and 

degradation of the prototypes of modernity (with actual 

problems of their restoration and preservation) the houses 

of Roman rationalists well resist, after sixty years, even to 

lack of core. Anyhow they need a special maintenance in 

order to prevent degradation by respecting the original 

building technics. 

The experimental quarter 

The architectural 'laboratory' experiences in Rome are quite 

limited in number; still the protagonists of Roman modern 

architecture looked not at all conservative. 

The low cost experimental houses built at Garbatella 

garden-city by the 'Istituto Case Popolari' is an example 

how in the thirties, new types of terraced houses are 

experimented in Rome, yet preserving some mark of the 

traditional image in its whole. The rationality did nat 

become ideology but is thought as good use of the building 

and typology innovative, several variants to the 

stereometric forms of the international modern architecture 

are present in the houses of this quarter, with saddle roofs 

and visible guHer pipes which make the pure plastered 

volumes look more 'familiar'. 

The essay will aim to specify the autonomous value of 

these architectural products, designed by the most 

important protagonists of the architectural debate in Rome 

at the time, which justify the necessity of their preservation 

and restoration. 



Emilio Terragni 

Architect; Italy 

language: French 

Parallel Session 7: Case studies 

September 14, 09:00 

Conference Room B 

The restoration of the Nursery School "SantI Elia" in Como 

We believe it useful to set out the events characteristic of 

the restoration of the Nursery School "Sant' Elia" in Como, 

a work of G iuseppe Terragni, which was oorried out 

between 1982 and 1984, for at least two reasons. 

The first, and the most expected one, was due to it being 

considered that the bUilding hod every right to belong to 

contemporary architectural history and therefore formed 

part of our cultural patrimony and should be maintained 

and preserved. 

The second tackles a new problem, that of degredation, 

which applies to many buildings which belong to the 

Modern Movement in architecture, wherever found and 

whatever the high standard of living of the countries 

concerned, and attempts to propose solutions to a 

problem which in the last few years has had a visible 

negative effect, due to acid rain, general polution and for 

too little maintenance on the part of authorities or private 

owners. 

The restoratian work was carried out according to a 

philological method, collecting information from drawings, 

photographs, documents and accounts, in the main from 

the archives of the Studio T erragni. 

During the research, also the archives of the nursery school 

authorities of the building, investigating beyond the history 

of the nursery school, up to the events regarding its 

material, politiool and administrative history were used. 

The resulting picture of those years, other than placing the 

work in its true, and sometimes dull context, provides the 

explanation for some of the facts discovered loter as a 

result of the elimination of some ports of the building, 

independantly of the wishes of the designer, while under 

construction . 

The four versions of the project leach one in a reduced size 

to the previous onel raised later certain questions regarding 
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restoration work as presently have disoppeared the reasons 

for which the original building hod been subjected to a 

reduction in size and dimensions. 

The follOWing events, during the war period, are very similar 

to those suffered by many other buildings with obvious 

negative results. 

In any case, after the war, the building, which hod escaped 

occupation and a change in its purpose, due to its particular 

typological characteristics, again began wearily to 

function. 

However the lack of maintenance, typical of the immediate 

post-war years, together with a chronic scarcity of funds on 

the part of patrons, rapidly brought about such a state of 

degredation of the building that, at the end of the 1960's ,t 

was declared unusoble. 

The restaration work taken up in 1982/84 implied following 

further historical reseorch, certain unavoidable technical 

decisions regarding the following paints: 

TYPOLOGICAL POINTS: 

· The idea of recreating the parts of the buildings which had 

been removed in 1937 was given up. 

- Reconstruction of the kitchen in its original position . 

TECHNICAL POINTS: 

· Regarding fixtures, Rooring, installations, roofing . 

· Ventilation of the Roor system on the ground floor . 

STRUCTURAL POINTS: 

· Examination of evident cracks and solutions to be used. 

Particular attention has been paid to the furnishing, both 

fixed [furnished walls, sliding elements,etc.l and moveable 

[choirs, benches, desks, etc.l which, as in all public works of 

Terragni, integrate orchitecture itself. 



Casper van den Thillart 
Architect Buro Opten Noort-Blijdenstein; the Netherlands 

language: English 

Parallel Session 2: Technology 

September 13, 10:00 
Conference Room A 

Renovation of the Bergpolder apartment building in Rotterdam 
(Van Tijen & Van der Vlugt, 1934) 

1 . Introduction 

A short description of the Bergpolderflat, aportment

bUilding. 

2.The Bergpolderflat: an early 'high tech building'. Analysis 

of the basic steel structure, space zoning related to the 

grid of the construction and the opplied methods of 

prefabrication. 

3. Specific problems with inadequate thermal and acoustic 

insulation. How to deal with monumental values and 

contemporary demands. 



Dr. Jos T omlow 

Institute for lightweight Structures (Ill; BRD 

language: English 

Parallel Session 2: T echnaly 

September 13, 09:00 

Conference Room A 

Recent developments in history of structural design. 

The Institute of lightweight Structures (Stuttgart 

University), led by Prof.Dr.lng.Frei Otto, has been engaged 

in model bUilding techniques for the past 25 years. These 

model building techniques have been developed into a first 

closs instrument of research into forms, covering not only 

the forms of technical structures but also forms of specific 

structures in living and dead nature. The aim has been to 

elicit lows that inAuence form in order to re~voluote the 

narrow-minded thinking in building ond structure field. lively 

contacts with many disciplines hove confirmed the 

scientific value ot this work which is incorporated into the 

Special Research Program SFB 230 ' 'Noturol Structures -

Lightweight Structures in Architecture and Nature' under 

the use of available funds from the Deutsche 

Forsch ungsgemei nscha Ft. 

Additionally the Institute has token a keen interest in 

history of structural design. Dr. phil. Rainer Grafe has been 
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resposible for this particular research coiled 'Geschichte des 

Konstruierens' . 

An attempt is mode to cover generally the history of 

structural deSign, which was neglected In comparison with 

other aspects of architectural history by the academic 

world and has proved itself by answering questions with 

regard to previous master builder's knowledge of scale, 

forces and form. 

The author reparts of recent studies of the 'History of 

structural design' division including: 

- Early engineering design: lightweight steel structures like 

hanging roofs and grid shells; 

- Early applications of graphic-statical methods and hanging 

models on structures with vaults; 

- The introduction of anticlastic surface - hyperboloid, 

hyperbolic, paraboloid - in modern architecture. 



Ruggero Tropeano 
Architect; Switzerland 

language: English 

Parallel Session 7 : Case studies 

September 14, 12:00 
Conference Room B 

Comparative study on two buildings in Zurich; Wasserwerk (M. Haefeli 1928) and 
Bleicherhof (0. Salvisberg 1939) 

The comparative study will show two different ways of 

matching the aims of the users with the possibilities of 

conservation of the 'modern' buidlings. 

The housing units at WasserwerkstraBe were severely 

injured on the building site by development of the road 

circuiation system in Zurich, a highway nearly touches the 

bUilding, futher on sociol problems arise by vicinity of the 

well-known 'Platzspitz'. 

Constructed by a housing co-operative, the houses were 

exposition examples declared for the Swiss upper middle. 

Last year the co-operatlve sold it to a group of interested 

persons, architects who wanted to live there themselves 

and had the possibility not only to conserve them, but to 

complete them with original furniture and household 

instruments. A complete vision of modern' lifestyle' could 

be created. A documentation is in preparation under good 

premises, existing material of goad quality, like 'Befreites 

Wohnen' by S. Giedean or some views by Hans Richter, 

will complete the documents of the Museum fur Gestaltung 

and the GT A Archives. (ETH Zurich) 

Wasserwerke is a good example of a private renovation 

with integral conservation, with the only negative aspect 

that the city-authority denied untill today any substancial 

assistency. 

The 'Bleicherhof' office building represents all the difficulties 

of a construction in which the stondards of users changed 
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in the last years. The building was planned as a Aexible 

strucutre, O .R.Salvisberg designed therefore the facades by 

development every little detail. Salvisberg himself died 

during the building period, the concretisotion of interior 

design could never been fullfilled. 

The moin problem of conservation arises when no material 

protection can be given in the interior, because of the fact 

that no material substance that can be attributed to 

Salvisberg exists. Salvisberg himself designed corridor 

section-schemes that show natural light illuminating 

circulation spaces. 

The effective conservation would provide in any case the 

respect of this idea, but in terms of law there is in 

Switzerland no possibility of a 'conservation of an 

architectural idea' (Material possibility). 

The conservation works on WasserwerkstraBe ended last 

year, the conservation proposal of the Bleicherhof bUilding 

is now to be worked oul. I pOSSibly can present two realistic 

proposals of conservation of bUilding of the Modern 

Movement by September in Eindhoven. 



Jan-Bernard Vercauteren 

Architect; the Netherlands 

language: English 

Poster Session 1 

September 14, 16:00 

Conference Room A 

The preservation of an early example of modern movement in the Netherlands; 
Societe Ceramique Maastricht 

The past 

For centuries the ground, upon which the Societe 

CeramiQue has developed, belonged to the fortifications 

of the strengthened garrisoncity of Maastricht. The 

strategical importance of the city had absolute prioritiy; 

that does not alter the fact that in 1851 on earthenware 

mill could erect in old Wyck. Until the final elevation of 

Moastricht as a fortified city in 1867 some enlargement on 

behalf of the Societe Ceramique was out of question. The 

fortressground marked the limits to the earthenware mill in 

Wyck. The great investment-wove has followed in the 

eighties, after which the fortressground were conveyed to 

the Societe Ceramique for bUilding . In granting the grounds 

to the Societe Ceramique the municipality blocked the first 

enlargement of the city~ngineer Brender a Brandis in the 

quarter Wyck. When after the turn of the century the 

investement-octivity revived under the direction of 

P J. Lengersdorff, the Societe Ceramique had to realize this 

revival upon the available sites of the 'prise d'eau' of 

Maastricht. Mr Lengendorff negotiated with the 

municipality about the selling price of the 'pri~e d'eau', 

which was finally promised for the erection the Division II; 

Division II let us see the manufacturing of sanitary 

equipment. Some bUildings along the Heugemerweeg are 

still reminiscent of the former destination . In the twenties 

and thirties of the 20th century this extension got its 

completion with factoryplant for fire-day production, 

known 05 th!'l Division II I. With this sort survey the 

framework is marked in which the development of the 

industrial productive process has become a fact in different 

stages. 

The block of buildings 1912 

The block of buildings of the Division II , which is highly 

symbolized the industrial landscape of the Societe 

Ceramique in Maastricht, was erected in 19 12. In the same 
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year ir. Jan Gerko Wiebenga, 'Apostle of Modern 

Movement in the Netherlands' went to the 'Industrieele 

Maatschappij, F J. Stulemeijer' in Breda and was in charge 

of the new block of buildings in Maastricht. 

Probably the design of the outstanding block of bUildings 

can not attribute to Mr. Wiebenga, for draWings are 

collected from the 'Sphinx-Ceramique' filing-<:abinet and 

Signed M.Koene in 1911 . At the time Mr. Koene was head 

of the construction-office of the earthenware mill, the 

Societe Ceramique. 

Yet the block of bUildings is an early example of the Dutch 

architectural trend of the Modern Movement of which the 

'Van Nellefabriek' in Rotterdam, deSigned by Brinkman & 

Van de Vlugt and assisted by Wiebenga, is an indispensable 

highlight. Well around 1900 Mr. Lengdorff come from 

Germany where the technological Industrial Revolution hod 

taken shape. He did sophisticated and patented inventions 

and was familiar with the German industrial building. Ideas 

about construction in skeleton building, which he has hod 

fixed draWings by Mr.Koene in 1911. The unsealing 

fac;:ades, the geometric design and the use of the brandnew 

construction material ferroconcrete are current elements of 

the Modern Movement in Germany, which evidently 

characterize the design of the block of buildings. With the 

innovating captain of industry, Mr. Lengendorff, the ideas 

about Modern Movement come to the Netherlands before 

the Worldwar I, which afterwards are to create ir. Jon 

Gerko Wiebenga as 'Apastle of Modern Movement' in the 

Dutch architectural trend in the interbellum. 

The future 

For decodes already the municipality of Maaslticht has 

shown a great interresi in the Cerar.lique-ground. The Royal 

Sphinx m9rged with the Societe Ceramique in 195 8, offered 

10th June 1987 the municipality the industria l landscape 

for sale. Afterwards prof.i r. Jo Coenen got the commission 

for the urban design of the former industrial estate. The 



commission was given by a team in which the 

representatives took part in the development-team. The 

total investments in the urban project are estimated on 

about Dfl 600 million. It turns out to be that masterplan 

gives evidence that there is coutiously investigated to the 

solutions to adapt the new quarter of Wyck to the existing 
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old city of Maastricht. In order not to deny the history of 

this specific place not all bUildings will be demolished . Part 

of the so-called 'Wiebenga hallen' will b. maintained. An 

early example of the Dutch architecural trend of Modern 

Movement will live on in the future. In due course it will 

occomodate a provincial museum. 



Dr. Luc Verpoest 

Catholic University of Leuven; Belgium 

language: English 

Parallel Session 2 : Technaly 

September 13, 11 :30 

Conference Room A 

Moderate modernism: the conservation of an architectural concept versus the restoration of 
its technology 

The development of new building materials and 

construction technologies and their introduction into the 

building practice has always been very influential- even if 

not exclusively - on the establishment of new formal, 

spatial or functional concepts in architecture . In 'Les 5 

points d'une architecture nouvelle'( 1927), le Corbusier 

emphasized the formal and functional potentials of a 

reinforceckoncrete construction. These were made possible 

by the wall - free - from - {structural} function principle as 

already visualized schematically by Charles-Edouard 

Jeanneret in his 1914-1915 'Domino System', a standard 

reinforced concrete framework along the structural 

concepts developed before by Franyois Hennebique and 

Auguste Perret. In his essay 'Romanticism, Rationalism, and 

the Domino System' (published in The Open Hand . Essays 

on Le Corbusier, edited by Russell Wolden, Cambridge, 

Moss., 1977, p. 14-41) Paul Turner argued that ' .... the 

only truly distinciive (and unprecedented) characteristic of 

the Domino System is not structural but formal: its columns 

and slobs are completely smooth ... the result of purely 

formal or aesthetic decision mode in spite of, rather than 

because of, structural or practical considerations .. .. 

Jeanneret simply mode on uncompromising formal decision 

to strip the structural elements down to their most 

generalized forms, a pure slob and a pure column ... ' As on 

image or concept the Domino design embodies, almost 

Platonically, the ideo of column-<lnd-slab construction in its 

purest and most general form: the Ideal Column and the 

Ideal Slab. 

In Le Corbusier's development of an architectural 

avant-garde - with relation to formal-morphological and 

functional-typological characteristics - reinforced concrete 

ploys of course a constitutive role, but primarily on the 

ideological level, the term becoming - as 'the machine' - a 

key word of an aesthetic ideology. After the avant-garde, 

after the theoretical discourse, architecture, even modern 

architecture, could ignore these new technologies or 

materials (lik,;, reinforced concrete), or at leost redi.·ce thair 

function obiective/y to their original factuality as 
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available constructional opportunities. 

A comparison between two contemporary modern houses, 

built in 1931 by E. Bertrand and 1932 by J. Franssen, both 

in Heverlee (Leuven, Belgium!, could illustrate the early 

post-<lvant-garde development, together with the 

thearetical uncertainly vs . correct apprehension of the 

avant-garde positions on advanced technologies. Bertrand 

applied the English Dorlonco-system, also used by architect 

D. Roosenburg for 4 houses at Betondorp (Amsterdam) in 

1923-1925, and in Belgium by Victor Bourgeois (0 

minimum-house at the iribouillet plateau, liege in 1930) one: 

by Louis-Hermon De Koninck for the Canneel House at 

Auderghem (Brussels) in 193 1. 

As to its plan and spatial characteristics, the Bertrand house 

is obviously tradilional, not taking any advantage from its 

advanced construction technology: rooms are functionally 

and spatially separated as is strictly utilitarian and inclosed 

staircose, the front fayade is monumentalized by a 

symmetrical disposition of volumes and window openings. 

Concrete - the only modern characteristic of th. Bertrand 

house - is ultimately invalidated as a means towards 

modernity, losing even its ideological force . 

The construction of the Franssen house, on the other hand, is 

fairly conventional, using traditional load bearing brickwork 

for walls, and restricting the use of reinforced concrete to 

lintels and floor slabs. From this obiectivity in the applicatio,'1 

of available (traditional or newly developed) construction 

technologies nevertheless ensues a house completely 

different type, in comparison with the technologically 

advanced but architecturally rather conservative Bertrand 

house. The spatial organization of the Franssen house, 

behind the severity of its volume (a grey-white stucco cubic 

box on a brickwork base), is made visible by the irregular 

position of the window openings: the house has a dynamic 

space, obViously restrained, but at the same time reinforced 

by the extremely rigid external form, which in the end 

characterizes the house rather as Loosian. 

The Franssen house is representative for the development c : 

a 'moderate modernism' in the late 1920s in Belgium, first 



as an assimilation of the avantiJarde propositions (Le 

Corbusier, De Stiil, the Russian constructivists, ... 1 by an 

older generation (the late work of Henry van de Velde, 

after 'La Maison Nouvelle' in T ervuren of 1927, and the 

work of Huib Hoste in the period 1927-19311, and than 

widely diffused by a younger generation of architects (0.0. 

Edward van Steenbergen, Paul Smekens, Jozef Schellekens, 
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Jules Lippens, Pierre Verbruggen, Walter van den Broeck, 

Marcel Neermanl. They guarant .. d thus the conservation 

of modernist concepts of architectural form, space, 

typology and technique .. . which in the end seems to be the 

fundamental problem of those buildings of the Modern 

Movement designed 'with a relatively short functional as 

well as technical life expectancy in mind.' 



Dr. Hermann Wirth 

HAB Weimar; DDR 

language: German 

Parallel Session 3: Architectural history 

September 13, 11 :00 

Conference Room B 

Conservation and the material witnesses of Modern Movement architecture 

(translated from German by the International Secretariat) 

With the historical survey of the architectural heritage of 

the Modern Movement, the question of the future destiny 

of these - more or less original - remaining witnesses 

becomes more and more pressing. It is a question directed 

to the institutions for conservation. 

For a considerable period already, their activities are no 

longer limited to the 'traditional protection and care' of 

objects. Their concern has extended from the 'classical 

monument', via the middle-doss houses and proletarian 

settlements to the architectural witness of the spirit of an 

age, from single objects via city centers to 

neighbourhoods. 

However, with respect to the vanguard movement in 

architecture of the 1920's and early 30's we are 

confronted with specific problems. These include that this 
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inheritance has not yet been fit into this dynamic socia~ cmd 

planningprocess ( and many traces show), that many 

objects hod an experimental and even improvised character 

and that materials were being applied of which the 

indispensable long term experience in canservation- one. 

restorationtechniques is still lacking. Put aside the facts, 

that Modern Movement designers no doubt hod a more or 

less downright aversion against conservation of historic 

buildings, that modernism was included into the realms of 

conservation only afterwards and that many profession'Jls 

consider these buildings too 'young'. 

The chance to find any original material is diminishing every 

year. The institutions for conservation should develop a 

proper answer, suitable for general application. 

Many examples from the DDR will be put forward. 
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Catalyst 
of the 

Modern 
Movement 

Crittall's world-famous 
steel windows played a 

major part in the evolution 
of the Modern Movement in 
architecture, with strong, 

slim frames providing 
maximum daylight. 

Their distinctive sharp, 
clean lines can be seen 
worldwide, from the 

De Stijl-influenced homes at 
Crittall's own model village 

of Silver End to historic 
bUildings in Europe 
and the Americas. 

DESIGN WITH VISION 

Crittall 
Windows 
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Crittall Windows Ltd are delighted to sponsor the first 
International DOCOMOMC Conference. 

Crittall Windows Limited, Manor Works, Braintree, Essex CM: 6DF 
Telephone: (0376) 24106 Fax: (0376) 49662 Telex: 98244 
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