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When I’m designing, I’m at the same time 

exercised by the problems of this world. 

With my architecture I tr y to help solve 

these problems. Beauty is not the first 

consideration. I cannot persuade a farm-

er that he should build a beautiful cow-

shed. But if the cowshed works well, then 

it can be beautiful too. In other words, 

architecture must meet a need. I do not 

explain my buildings in terms of com-

plicated theoretical edifices or arbitrar y 

artistic inspirations. That is not quite 

enough for me. In fact, I believe that ar-

chitecture, which always derives from 

an idea, embraces a totality of events in 

which a kind of sensuality can be dis-

cerned. I built to endow a real need with 

built form. [1]

- Gion Antoni Caminada
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Fig. 1 Hawraman

Fig. 2 Traditional window frames
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Wild defiant mountainous slopes paint-

ed with intimate dwellings that are inter-

twined and fully dependent of each oth-

er. The villages in the Kurdish districts of 

Hawraman are located in remote moun-

tainous regions which have cold winters 

with long snowfalls and brief, cold sum-

mers. It has a distinct way of conser ving 

and using fossil fuel and solar energy. 

The fabric and spatial structure of the 

villages are typically formed by all 

neighboring houses that are all stuck 

together on a high slope in the middle 

of the mountains, create an intimate 

relationship with its natural environ-

ment. Severe shortage of land to build 

on, cold climate and protection from 

wild animals are amongst the reasons 

for a dense settlement, in the middle of 

the mountains. In this arrangement of 

a mountainside village, the roof of each 

building, is either part of a public foot-

path or the yard of the building above. 

However, building in such remote plac-

es with only pedestrian (or animal) ac-

cess, leads to goods such as fuel being 

difficult to transport. This makes solar 

energy play a vital role and thus care-

ful considerations have to be made 

in the orientation of these villages. 

The mountains are full of dense rocks, 

ideal building material; they hold on 

to heat during the winter, and stay cool 

during the summer months. Wood gath-

ered locally ser ves not only as framing for 

windows and doors, but functions as sup-

portive columns and beams as well.

The buildings all complement each other 

and are planted in its original environ-

ment, minimizing the effect on its natu-

ral surroundings. [2]



Fig. 3 Erbil Citadel

Fig. 4  A courtyard  in the citadel Fig. 5 A column from the Ottoman ages
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Or perhaps one of the longest continu-

ously inhabited towns in the world, Er-

bil. In Erbil stands a citadel, of which 

the earliest evidence of occupation dates 

to the 5th millennium B.C. and likely 

even earlier. It stands above the plains 

of Northern Mesopotamia, within view 

of the Zagros mountains that stretches 

to the plateaus of Iran. Its long existence 

has made it a historical repositor y hold-

ing proof of the different civilizations 

existing here. Ever y child remembers 

the my ths being told by the elderly of the 

city being built on the layers of archaeo-

logical ruins of consecutive settlements. 

This was validated only recently in 2013 

through archaeological excavations. [3]

The citadel represents a distinct urban 

entity with traditional courtyard hous-

es with a public building ever y now and 

then. The walls of the citadel are tradi-

tional houses that were originally only 

meant for the affluent of the city, giving 

them an over view of the surrounding ar-

eas. The poor and the middle class were 

located well within the walls. Behind the 

main gate of the citadel was a pedestrian 

road of up to 5 meters wide in some plac-

es, slowly branching off into narrower 

roads to eventually end up in cul-de-sac’s 

of merely 0.7 meters wide. [4]

The tree like pattern of the alley ways 

was considered a logical solution for 

the circulation of human movements. 

This ser ves as one of the few foot-

prints recording the movement and 

interactions of its past inhabitants. 



Fig. 6 Akre´s Newroz march to the top.

Fig. 7 Newroz participants in Akre.
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Or the ancient city of Akre, built on the 

side of a mountain range in 580 B.C. Aside 

from its numerous ancient buildings, 

mineral springs and waterfalls, the city 

is largely known for its celebration of the 

Kurdish new year ‘Newroz’, or new day/

sun on the twenty first of ever y March i.e. 

the Spring Equinox. A celebration dating 

back 2000 B.C. from Zoroastrianism, the 

ancestral religion of the Kurds.[5] Today it 

stands in the middle of the attempts to ex-

press and resurrect the Kurdish identity. 

As dusk settles, dozens of men, go up 

the mountain Kele, holding firing torch-

es symbolizing the passing of the dark 

season, winter and the arrival of spring. 

Furthermore, summoning into mind the 

contemporar y challenges facing them. 

One of the clearest ways for a cul-

ture to express and distinguish itself 

is through its architecture. Through-

out histor y, many architectural influ-

ences have emerged and flourished by 

its people only to be halted and disap-

peared by other cultural influences. 

Histor y proves that architectural iden-

tity of a place is largely influenced by 

the ones in charge. The city of Erbil, 

and in particular its ancient citadel 

ser ves as a great metaphor for the Kurd-

ish, and perhaps even my own, quest 

of its identity. The city had numerous 

rulers throughout its ancient and re-

cent histor y, all leaving their marks 

on the citadel as well as on its people. 

This is in many ways being reflected in 

the current identity of the regions ar-

chitecture. The region has been at the 

crossroads of many conflicts during 

the course of histor y.[6] This had made 

the development and cultivation of its 

architectural identity especially hard. 

But despite this bitter reality, the region 

is currently flourishing economically, 

and thus has new opportunities to ex-

press itself architecturally/culturally. 

However, the war torn past has conse-

quently led to the dissolving of a lot of the 

architectural heritage. This is due to the 

first concern lying elsewhere (sur vival), 

as well as due to cultural assimilation. [7]

Today along with international recog-

nition, over 1300 archaeological sites, 

and a prospering economy, the area 

finds itself yet again on a crossroads.
[8] Which of the elements/powers will 

prevail in helping shape the contempo-

rar y architectural identity? Will it be 

the new Western enterprises with their 

financial interest aka capitalism? How 

will  village life fare in the face of mo-

dernity? Will there be enough room to 

stand back and reflect, despite the tur-

bulent times, to become aware of the 

cultural values, beliefs and perceptions?
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Like ever y Kurd, I was raised in the shad-

ow of the past. It should be apparent by 

now, that the aforementioned1 are frag-

ments of the context that have shaped my 

childhood and adolescent years. I value 

this heritage not only because it’s part of 

my identity, but because it’s in a fragile 

condition sensitive to extrinsic forces. 

This is my starting point in determin-

ing my Master architect for the gradua-

tion period. Regardless of my personal 

preference, it feels like my obligation for 

this graduation studio, to embark on this 

journey along with Gion A. Caminada. It 

is perhaps the following quote that best 

epitomizes the aforementioned strug-

gles: “Culture is not a product that can be 

ordered at any time. Culture is charac-

terized by its resistance against extrinsic 

forces.” [9]





P R O J E C T  S U M M A R Y



The Architecture Academy in Mendrisio 

is perhaps the cities most valuable cul-

tural asset. Its open relationship with the 

city is apparent due to the absence of a 

clear border; the academy is proud of its 

works and is more than keen in display-

ing it to the public. All of the buildings of 

the campus are accessible to the public. 

The pursuit of showcasing the culture 

of an architecture student, brought me 

to the works of Gion A. Caminada. He is 

perhaps best known for his inter ventions 

in his hometown of Vrin. By integrating 

several crucial agricultural functions 

within the village, through the use of lo-

cal materials and techniques, the village 

managed to provide for continuous em-

ployment and economic benefits. 

Finding the strengths and characteristics 

of a place best describes his works. He re-

fers to this as the Quantum von Fast Gle-

ichen or Quantum of Almost the Same. 

Fig. 8 Overview of the design
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This could be buildings, materials, peo-

ple, culture or a combination of them.

In this context it is architecture that 

plays a big part, not only for the cam-

pus area that houses 1000 students and 

staff members, but throughout the whole 

town. The city center is riddled with 

shops reminding to its prized architec-

tural forth-bringing. 

This led to the following research/design 

question:

“How do I promote the architectural cul-

ture of the first year bachelor students, 

using tools provided by Gion A. Camina-

da?”

A personal inter view with Caminada 

along with a set of case studies of his 

works (Mazlaria slaughterhouse in Vrin, 

Multipurpose Hall in Vrin, Sennaria 

Surselva in Disentis and Beckel Kübler 

house in Fürstenaubruck) lead to a set of 

tools I could use to design. 



Fig. 9 In between the buildings
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The most important thing was to orga-

nize and provide insight in the key func-

tions of the program. These are spaces 

to teach/learn, spaces for modeling, and 

space for storing. 

Multiple field trips with an emphasis on 

interacting with the users, led to a critical 

review of the project brief. It appears that 

the students might not require as much 

space for the design studios, but rather 

value easy to reach storage space for their 

works. For this reason, what is referred to 

as a “underground storage” in the project 

brief, is in this design an exhibition area. 

The students are able to directly store 

their works within the vicinity of their 

workspaces. These stored items become 

directly visible to passers-by, through 

the large open strip of the ground floor. 

The building provides further insights 

in the process of making, teaching and 

learning when walking around the two 

buildings. Looking down, will show the 

students’ activities in their design stu-

dios, whilst looking up will show the 

students and teachers in the classrooms. 

This is best visible on the narrow street 

adjacent to the entrance to the two build-

ings. 

The 2.6 meter wide street, guides the 

attention of people passing through to 

what is happening inside, rather than to 

just rush through. 

However, this is not only meant to show-

case the culture of learning architecture 

to outsiders, but for the students as well. 

The students are just a mere glance away 

from seeing the activities surrounding 

them; exhibited and/or stored works, 

class being taught on the floor above and 

friends entering or leaving the buildings. 

The largely wooden structure of this de-

sign is established through careful ne-

gotiations with a structural engineer 

specialized in timber constructions. Ad 

Leijten provided a solution that not only 

makes the building structurally sound, 

but something that also has didactic 

properties incorporated. All the struc-

tural pieces of steel and tubes that help to 

strengthen the detail, are visible and easy 

to comprehend. The wooden finish that 

covers this construction is derived from 

a wooden building (old librar y) that’s be-

ing demolished a mere 30 meters away 

from this location. 

This design attempts to answer the initial 

design question not only on a superficial 

level, but rather on ever y scale; from the 

routing and layout of the program down 

to the chosen detailing. 
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I .  I N T R O D U C T I O N



Fig. 10 The Masterly Apprenticeship book

Fig. 11 Researching the Swiss architects

Fig. 12 Mapping the influence of teaching

Fig. 13 Mapping professional relationships
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I.I Studio Masterly Apprenticeship

This graduation studio, under super vi-

sion of Jacob Voorthuis and Jan Schevers, 

consists of 2 phases. First phase, better 

known as the ‘m3’, is the theoretical back 

bone of the graduation studio done by a 

group of 16 students, and a recommend-

ed read before going through this book-

let. This is followed up by the ‘m4’ period, 

whereby each student will present their 

designs.  

The first phase of the graduation re-

volved around the understanding of the 

Swiss architectural education. The archi-

tects that contribute to and are educated 

by these institutions, play a crucial role. 

In order to keep the scope of this research 

within bounds, each of the four groups 

within the studio have chosen a topic to 

delve into. The four topics that form the 

research are: 

Architectural education in Switzer-

land: The Swiss architectural education 

is discussed to comprehend the histor y 

of these institutions, their correlation 

and their influences on the architecture 

students. [10]

Swiss Context: This chapter discusses 

the Swiss, geographical, cultural and po-

litical context and finds out how the ar-

chitects deal with it. [11]

Genealogy : An important part in under-

standing the transferring of knowledge is 

an understanding of the complex interre-

lationships amongst the architects, Mas-

ters and Apprentices a like. 

The gathered information is presented in 

a clear manner using circular interrela-

tions diagram. My contribution was fo-

cused on the part of Genealogy. [12]

Mimesis: The purpose of this chapter 

is to find out how students learn from 

architects through imitation. It will go 

through this process of imitation by ac-

tually imitating works of architects. 

These chapters are the essence of the first 

part of graduation (m3), but have further-

more laid the groundwork for the design 

during the second half of graduation 

(m4). [14]

During the m3, each student within the 

studio has chosen an architect to ap-

prentice themselves to. The final design 

for the m4 had a fixed program, namely; 

first year bachelor architecture faculty 

in Mendrisio. This design is the result of 

systematic negotiation with the teach-

ings and ideologies of the Swiss ‘Master’. 

The aim here was to specifically get in 

touch with the selected architect, and ex-

tract information through an inter view. 

Information that would otherwise not 

come to light with only literature studies. 



Fig. 14 Typical residential home in Vrin

Fig. 15 ‘Las Caglias’, by Rudolf Olgiati

Fig. 16 Monte Rossa huette, by Beath & Deplazes
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I.II Swiss architecture

Despite its relatively small population 

and modest geographical dimensions, 

contemporar y Swiss architecture is held 

in high regard throughout the world. You 

won’t find the largest, or tallest struc-

tures of the world in Switzerland. The as-

cetic like tendency to contain itself in the 

expressions of its shapes, and the focus 

on materiality, distinguishes itself from 

architecture elsewhere. Attention to each 

building individually and the details it 

brings a long seems key, making things 

as large scale urban housing a rare sight 

in Switzerland. And these often solitar y 

buildings in the Swiss urban, as well as 

the rural landscape, rarely detract from 

the context they are built in.

This unique outlook on architecture is 

largely shaped by a small group of high-

ly influential architects that also teach. 

They influence their students on the 

three main universities that provide 

an architectural education; Eidgenös-

sische Technische Hochschule in Zurich 

(ETH-Z), École Poly technique Fédérale 

in Lausanne (EPFL) and the Accademia di 

Architettura in Mendrisio (A AM).

“Within those universities, a student 

works closely together with a Swiss ar-

chitect, and is exposed to his methods 

of designing, his way of presenting a fin-

ished product and even his values which 

he finds important in a design”, as is men-

tioned within the overall research of the 

Masterly Apprenticeship- Architectural 

education. 

This close relationship and the fact that 

teachers are experienced architects 

themselves, is furthermore explained by 

Penn, S. (Januar y, 2012): “The success of 

architecture in Switzerland comes down 

to the fact that there is close connection 

between theoretical education and appli-

cation in practice. It is a precondition for 

teachers at our university (ETH) to be en-

gaged in practice at a high level. 

It is a rule, rather than an exception that 

architects learn first and then proceed 

to simultaneously or consecutively work 

and teach. This triad of learning, working 

and teaching has furthermore laid the 

groundworks for the chapter of Genealo-

gy within the overall research of Master-

ly Apprenticeship. It goes on to conclude: 

“The fact that educating the successive 

generations is seen as a moral obligation, 

is more so made apparent in the dia-

grams; a lot of architects teach in parallel 

to their architectural practice.” [15]

The characteristics of Swiss architects, in 

particular the Ticinese, are further ex-

plained in Chapter III Context - Ticino. 



Palazzo Canavée

Palazzo Turconi

Current library

Chiesa dei 

Cappuccini

Plot

Teatro dell’

Architettura

Fig. 17 context of the assignment
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I.III Research question

The large popularity of the A AM amongst 

particularly Italian students, has made it 

grow to its self proclaimed maximum of 

800 students.[16] This growth however, 

did not go side-by-side with the growth in 

the University facilities. The roughly 140 

first year bachelor students that apply for 

the bachelors program are currently lo-

cated in what used to be an old hospital 

in the nineteenth centur y, namely Pala-

zzo Turconi. They currently have a small 

portion of the ground floor allocated to 

them, but are lacking severely in space 

to store, exhibit and model their works. 

These facilities however,  are provid-

ed for by the main building of the cam-

pus; Palazzo Canavée. This contains the 

teaching rooms, offices of teaching facul-

ty, the design studios for the second and 

third years of the bachelor’s and Masters 

courses, and modeling workshops. [17]

The campus has undergone several 

changes in recent years and has been sub-

jected to various enlargements. The plan 

was to originally locate the first years 

bachelors facility next to Palazzo Canav-

ée on what is now parking space. Howev-

er, local authorities are opposed to this, 

making the only viable option the south-

ern border of the campus. [18]

And so the next step in the evolution of 

the campus would be to cater for these 

first year bachelor students, through a 

new building allocated amidst the triad 

of buildings all originating from differ-

ent ages. Palazzo Turconi will house the 

new librar y, on its first floor replacing the 

current Academy of Architecture librar y. 

The ground floor will accommodate the 

bachelor students doing the “Horizon-

tal Atelier” (special course given to only 

first year bachelor students). Adjacent to 

North of Palazzo Turconi is the church of 

Chiesa dei Cappuccini, dating from 1635 

, and West of Palazzo Turconi will be the 

location of the Teatro dell’Architettura, 

the newly built museum by Mario Botta. 

The following logical question to ask 

would be; “How do I  promote the culture 

of the first year bachelor students in their 

new accommodation, taking into account 

the context of the site and my personal 

interest in Gion A. Caminada?”

This obviously raises questions regard-

ing the context on a small scale, namely 

the nature of the buildings surrounding 

the site, and the context on a larger scale 

in Ticino, as well as the nature of the stu-

dents’ culture. 

Gion A. Caminada caught my attention 

through his particular efforts in pre-

ser ving and promoting culture through 

architectural means. I’m strongly con-

vinced that the promotion of the culture 

of architecture will go effortlessly, if the 

right (architectural) solutions are of-

fered.



Fig. 18 Flight over Zürich

Fig. 19 Flight over Vrin

Fig. 20 Flight over Bellinzona



37

I.IV Research methods/site visit

Architecture can unquestionably ser ve as 

the ideal tool to enrich the quality of life 

in a place. According to Caminada, this 

can only be achieved by engaging with 

the local and social realities. This means 

that the grounds of these actual realities 

need to be experienced in order to form 

an idea of the character of a place.[19] Site 

visits and dialogue with the local popula-

tion are vital in accomplishing this. 

Site visit I

The first visit to Switzerland was to shed 

light on the overall Swiss culture, and 

to test some of the preconceptions that I 

had. 

The first stop was in Zürich; the federal 

capital of Switzerland and home to its 

tallest buildings. It breathes lavish city 

life accompanied with the same lavish-

ness on the materiality and detailing of 

its buildings. Likely a reflection of its 

leading economic position worldwide. 

The archetype Swiss identity of log cab-

ins in snow y rural landscapes revealed 

itself in Vrin, in which I got to visit some 

of Gion Caminada’s works. This lend me 

the ideal opportunity to experience his 

theories in practice, especially with the 

Stiva Da Morts. Despite already know-

ing the role that dialogue and local cul-

ture played in forming the mortuar y, 

being physically present added a new di-

mension to it. The building not only has 

the years long dialogue embedded in its 

program, but rather on ever y detail. He 

seems to answer the questions that the 

locals as well as the architecture pose on 

ever y scale, from the selection of the fir 

wooden logs that are inherent to Vrin and 

the age old ways of knitting them, up to 

the yogurt finish of the facade. [20]

A fter visits to numerous other cities in 

Switzerland (Paspels, Sumvitg, Dissen-

tis, Flims and Chür) I finally arrived 

in Bellinzona, the capital of the Ticino 

canton, and just a mere hour drive away 

from our project site in Mendrisio. Bel-

lizona immediately feels dissimilar to 

the aforementioned locations; the city 

features its World Heritage grade castles 

and is riddled with architecture from the 

prehistoric and the Roman Era. The city 

center features contemporar y architec-

tural gem’s such as the Federal Criminal 

court by Bearth & Deplazes and numer-

ous buildings by Mario Botta. However, 

the outskirts of the city portray an image 

that in my opinion further estranges it-

self from its German counterparts in the 

North, with the built environment seem-

ing less catered for, with some buildings 

even in poor conditions. 

Mendrisio was similar experience to 

Bellinzona’s, but with less tourists and a 

lot more students. The first thing to see 

in Mendrisio was the Academy of Ar-

chitecture. Upon arriving, I expected to 

see a clearly defined terrain in which the 

campus would be located in. However, 

soon I realized that buildings belonging 

to the campus were scattered on an area 

of about 300 by 300 meters, about a kilo-

meter South of the city center. 



Fig. 21 Top view plot and the surrounding



39

The absence of clearly defined enclosure 

in my opinion, portrays the typical char-

acter of the academy, and even for the 

town as a whole. The academy and archi-

tecture in general, are an inherent part of 

this small town, and both are ver y clearly 

intertwined with each other. The recep-

tiveness to its own population is part of 

the campus’ strength, and segregating 

the campus through an architectural 

inter vention would in my opinion be a 

counterproductive measure. It is rather 

the opposite that should be the case; be-

ing even more receptive towards the pop-

ulation and engaging them more so. 

The first visit was about getting a sense 

of the area, understanding the culture of 

the education and collecting hard data in 

order to map the area, prior to designing. 

Despite having some conversations with 

the students and teachers, it was difficult 

to ask specific questions without a design 

or without a clear picture of the assign-

ment. This shifted halfway the design 

process. 



Fig. 22 View from the plot on ~35 meters.

Fig. 23 Meeting up students at the cafeteria of Palazzo Canavée
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Site visit II

A fter the initial visit to Switzerland, the 

design started taking shape. There were 

still gaps in the program, that were too 

specific to base on mere assumptions. 

The biggest part of the program is space 

for the design studios, with 600m² be-

ing allocated for this, but based on what 

exactly? Similar sized space is to be re-

ser ved for ‘storing’ of models, but what 

is considered as storage and what do the 

students and teachers really require? 

The crux of this visit would boil down to 

interacting with the first year bachelor 

students specifically, to understand their 

routines, habits and (actual) spatial re-

quirements. In addition, I got the chance 

to talk with several Master students from 

Palazzo Canavée in which they stressed 

certain elements that they thought had 

to be taken into consideration, especially 

regarding the public space. [21]

The aforementioned contributed tre-

mendously in answering pragmatic ques-

tions regarding the design, however that 

was not the main reason for my visit. In 

regard to his designs, Caminada states: 

“Over the years, a certain type of design 

has arisen for me. I first visit the desig-

nated building site. I keep the commis-

sion in the back of my mind. While look-

ing at the building site, a certain stance 

of judgment is important. I go home and 

develop an idea. This idea must be pre-

cise, yet open-ended enough not to have 

any thing to do with the building.”[22] In 

my perception, this means that a scenar-

io has to be formed or even a Utopian idea 

as he often calls it, before engaging in the 

design process. This is unfortunately not 

a common way of practicing architecture, 

especially not at the Architecture faculty 

in Eindhoven. I found myself restrained 

initially, in attempts to focus solely on 

the background research, and in writing 

a scenario. Designs, sketches and propos-

als were expected right from the get go. 

And thus the design in this case had to go 

hand in hand along with the scenarios. 

Caminada then proceeds with: “I will 

then return to the building plot at a lat-

er point and tr y to destroy this idea. This 

takes place by posing new questions. This 

process takes a long time. Should the de-

struction of the idea not be possible, I can 

then pursue the next step. In the end, a 

strong idea holds the whole thing togeth-

er. Within this idea, the unexpected can 

also occur. I am open to this. “ [22]

This is something that he stresses quite 

often; the revisiting of a site in order to 

be critical to one’s own assumptions and 

ideas. In my case, I was already in an ad-

vanced stage of the design, nevertheless 

the same principle applied. I had the op-

portunity to put some of the ideas to the 

test that characterizes my design. 

A visit to the historic city center helped 

to remind the initial ideas about the close 

relationship between the town and the 

campus.  And the symbiotic relationship 

between them. 





I I .  G I O N  C A M I N A D A



Fig. 24 Gion A. Caminada’s lecture in Köln

Fig. 25 Caminada’s office Fig. 26 Caminada’s experiements with materials
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II.I General life

Switzerland’s architecture can best be 

described by modesty and a particular 

attention to its tradition. Especially the 

latter can be best seen in Gion Camina-

da’s repertoire. Son of a farmer in the pic-

turesque village of Vrin and born in 1957, 

he attended a carpentr y apprenticeship 

in his younger years. He initially learned 

this trade of out of necessity rather than 

passion. Prior to that he was a black belt 

Karate martial artist, participating in na-

tional tournaments. 

Soon after learning the trade of carpen-

tr y and cabinet maker, he attended the 

school of Applied arts. It was during his 

work as a carpenter that he developed his 

affection for building and the processes 

that surround it.

He started building well before he was an 

architect, during early 1980’s, focusing 

on sustainable architecture, the use of 

local materials and local techniques. This 

way he could provide continuous em-

ployment opportunities and economic 

benefits for his hometown Vrin. He could 

at the same time work to develop the Al-

pine Strickbau building style, breathing 

new life in what used to be a traditional 

wooden construction technique. [9]

The last two decades of his life are marked 

by numerous projects outside of Vrin, as 

well as his professorship at the ETH in 

Zürich. The one thing that brings all of 

his works together is the careful atten-

tion towards the culture of a place and its 

people. He tries to educate his students 

through this same message. 

His goal within his studio “Orte Schaf-

fen” (Making Places) is described as the 

following: “The studio is a project for dia-

logue between science, industr y, politics, 

crafts, architecture and other disciplines. 

The core idea is to create spaces that are 

directly related to their inhabitants.” He 

does on to further emphasize the atten-

tion to multidisciplinar y working: “The 

cooperation between researchers, spe-

cialists from various fields, teachers and 

students, planners and decision makers 

is wanted and it should lead to practical 

results”. [23]

This integral approach is recognizable in 

all his designs. He has a Utopian idea that 

he consults professionals for the ideas to 

ground. A perfect example of this is in 

my view the Multipurpose Hall in Vrin; 

the collaboration of a structural engineer 

with Caminada resulted in a dramatic 

signature left by the architect and the en-

gineer alike. 



Fig. 45 Flight over Vrin during the evening

Fig. 46 A variation of Strickbau typologies ranging from centuries old, up to the new and improved technique 
by Caminada. 
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Vrin

Vrin is village of 240 inhabitants, locat-

ed in the canton of Graubünden, with its 

histor y dating back as far as the 13th cen-

tur y.  

Despite being surrounded by numer-

ous other villages, it still manages to 

distinct itself through its immense cul-

tural awareness. Only a mere 4 percent 

have German as their first language, 

whilst the rest (96 percent) speaks the 

descending language of the Roman Em-

pire; Romansch. This marks it the high-

est Romansch speaking percentage of 

any municipality in Switzerland. The an-

cient, as well as the contemporar y iden-

tity of Vrin can best be described as a 

peasant farmers’ village. However, since 

the 1950’s, similar to a lot of villages in 

the developed world, Vrin was facing the 

challenges depopulation. The decline 

of population coincided along with the 

shrinking number of functioning farms. 

In 1979 they decided to form the “Pro Vrin 

Foundation” in order to tr y and preser ve 

their culture and way of life. The fear of 

fading into economic obscurity further 

triggered the search for alternatives in its 

architecture and planning. “Preser vation 

by Design” ser ved as the motto in the ef-

fort to keep their heritage intact whilst 

developing new building methods. [27]

The typical construction method of the 

area known as “Strickbau”. It consists of 

layered wooden beams, knitted together 

at the corners for stability, often times 

extending at the end of the corners. 

However, it lost its popularity in the peri-

od following the second world war. It was 

regarded as material intensive, showed 

long term subsidence behavior and it had 

never been subjected to structural anal-

ysis. 

The first reason generally raised con-

cerns regarding costs, but this was not 

an issue in Vrin, since the community 

owed plentiful timber. Moreover, the 

Strickbau building method kept jobs 

and money within the community. The 

other concerns could be taken away with 

new interpretations of the old Strickbau 

methods, largely developed by Camina-

da. 

It was a combination of creating new jobs 

within the community whilst reviving 

old building methods that made his ap-

proach so successful. [28]

Currently half of its residents are active 

farmers, whilst the rest is active in con-

struction or the ser vice sector. Tourism 

is kept at a minimum and occurs for the 

most part in the summer to avoid any 

compromises in maintaining the vil-

lage’s authenticity. 



II.II Tools

In the attempts to unravel Gion Camina-

da’s way in designing buildings, the word 

tool initially seemed to be key. Tools in-

dicate a physical instrument that conveys 

valuable information visually. [24]

The best way to understand the products 

of an architect is to imitate them, as is 

thoroughly described in the chapter of 

Mimesis of the Masterly Apprenticeship 

book. However, I am not sure to what 

extent this applies to Gion Caminada’s 

works. 

Caminada is best known for his redevel-

opment of the Strickbau building typol-

ogy, however the majority of his works 

outside of Vrin are unique in their ar-

chitectural expression. This uniqueness 

results in a wide variety of different ap-

proaches each time. He makes abstract 

models, drawings and scale models, with-

out having a fixed set of tools. 

Disentis farm

In the Farm of the Abbey in Disentis, his 

main tool in exploring possible solutions 

for the farm was sketching. 

Using plain colored pencils, he made dia-

grammatic like drawings to map different 

typologies and relationships. Principles 

for educational reform was ultimately 

the decisive factor in choosing the fourth 

option. [25]

Fig. 27 Four different scenario’s through sketching

Fig. 28 Flight over Dissentis
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Gasthaus am Brunnen

For his renovation project Gasthaus Am 

Brunnen  (originally Engihuus) in Valen-

das he used an abstract model to convey 

his message. During our inter view he 

mentioned that he particularly likes such 

abstract models, because it helps to pre-

ser ve the essence of an idea. During the 

renovation of this 500-year-old struc-

ture, of a lot improvisation was required, 

making the use of a precise model coun-

terproductive.

Tegia da Vaut

For the forest of Domat, Caminada want-

ed to create a building that would rise up 

out of the forest whilst exploiting the full 

potential of a tree. His initial explora-

tions were through the use of a full size 

model, to test the framework of the de-

sign. This eventually resulted in a com-

pletely different design. 

Fig. 29 Abstract model of the engihuus, with partic-
ular attention to the staircase.

Fig. 30 Engihuus after completion. 

Fig. 31 Building a 1:1 model to test the construction

Fig. 32 The structure rising out of the woods



Fig. 33.a Getting to an understaind through images

Fig 33.b Searching a type of construction

Fig 33.c Forming the idea

Fig 33.d Examining the geometry

Fig 33.e Comparing dimension and proportion to 
existing object

Fig. 33.f Searching an inner atmpsphere
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The lookout tower in Goldau is meant to 

offer vantage points for viewers to ob-

ser ve the surrounding natural wilder-

ness, as well to experience the sensations 

of wind and weather. The construction 

consists of two tilted rectangles that are 

interlocked. 

This is the best documented work of 

Caminada in terms of research through 

models. This project varies from most of 

his other works in terms of functionality, 

dimension and detailing, possibly ex-

plaining the extensive experimentation 

on its geometr y and  dimension. 

Fig. 33.g Materialization

Fig 33.h Final construction Fig. 34 A 1:20 model to test the design



Fig. 35 Finding measurements and proportions Fig 36. Building a replice of the Multipurpose Hall

Fig. 37 Getting acquainted with Strickbau Fig. 38 Building an abstract model

Fig. 39 Design proposals using Caminada’s sketch style
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The attempts to unravel his use of design 

tools, led to a understanding of the proj-

ects mentioned here, as well as the ones 

in the Case Studies. However, this does 

not necessarily mean that the underly-

ing principles for a design become clear. 

It is rather the non-physical tools mani-

fested in Caminada’s works, that he uses 

universally, regardless the project. These 

physical tools are in my view to express 

his actual tools; his theories.  

As mentioned before, the best way to 

learn from someone is to imitate them. 

The attempts to imitate his use of design 

tools for my own design task, were only 

successful to a certain degree, because 

it was (initially) missing the theoretical 

backbone. 



 

 

 

 

 

 

 

 

 

 

 

Fig. 40.a One singularity does not hold a significant 
force. 

Fig. 40.b Multiple singularities of the same kind 
hold the power of an ensemble. 

Fig. 41.a Same singularity as that of Figure 40.a. Fig 41.b Singularities coupled with other, unique 
singularities do not hold any power. 
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There are three themes that form the 

backbone of his theories, which he prac-

tices in his work, and which he preaches 

In his works and in particular in his 

teachings, he preaches the three vital 

elements that help to ultimately create a 

place. [26]

1. Cosmopolitanism as a mindset.

2. Differences as a working method.

3. Locality as a driving force for realiza-

tion. 

Cosmopolitanism

This is defined as the ideology that all 

human beings belong to a single com-

munity, all sharing the same morality. 

This  according to Caminada, is the core 

opposite of the trend of globalization, 

which falls under the same umbrella as a 

Empire. However, it is still vital to have 

a good understanding of the world (cos-

mos) in general, whilst still focusing on 

the specific place. 

The variety of cultures in any place 

should be recognized and respected. This 

particular identity of a specific place is 

what ultimately defines its boundar y, be 

it tangible or intangible. This again, is in 

contrast to the aggregate of peoples liv-

ing in an Empire. 

Differences (Differenzen)

Differences does not simply mean to be 

different for the sake of it, but it should 

rather be a result of the development of 

the strength of a place. A clear distinc-

tion can be made between peculiarities 

(Eigenheiten) and differences (Differen-

zen). Whilst the former are only unique 

isolated instances, the differences are 

something that can be improved and 

compared to one another. 

There are four methods in determining 

the Differences:

1. Unraveling the characteristics of a 

culture in its habits, needs, circum-

stances and constraints leads to an 

image of the identity of a place. 

2. This identity can be expressed sever-

al ways, making it possible for each 

place to differentiate itself.

3. Focus on finding the peculiarities 

and hidden traits of a place and relate 

it to its culture. 

4. Find the Quantum of Similarities 

(Quantum von Gleichen). Find what 

correlates between the unique ele-

ments of a place.

This last point regarding the Quantum of 

Similarities is one of Caminada’s spear-

points in locating the strengths of a loca-

tion. During our inter view, he used the 

analogy of a herd of cows, and the power 

of their ensemble you feel as a bystander.

In the magazine of Inside Outside In-Be-

tween I/II (Working with a village), he 

explains this more in depth. He says: “Not 

only the objective factors like usability, 

functionality, feasibility, environmental 

impact etc. are playing a role. Estate and 

built ensembles are expression of a cul-

ture and they create a sensible fabric of 

their own order. “It is thus the collective 

force that best helps to express its iden-

tity.



       

Fig 42.a 5% blue

Fig 42.b 20% blue

Fig 42.c 70% blue

Figure 43.a 5% red

Figure 43.b 20% red

Figure 43.c 70% red

Figure 44.a 5% grey

Figure 44.b 20% grey

Figure 44.c 70% grey
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One should keep in mind that creating 

differences is not the ultimate goal, but 

rather the cultural diversity that is a re-

sult thereof. 

Locality

Local means the proximity to things. In 

contrar y to popular belief, this does not 

necessarily indicate a rural context, it 

can be any thing and any where, a moun-

tain village as well as a cityscape. 

The key word in this principle is the the-

or y of (social) bricolage by the cultur-

al anthropologist Claude Lévi-Strauss. 

He was interested in how societies cre-

ate novel solutions by using resources 

that already exist in the collective social 

consciousness. In his book “The Savage 

Mind” he says: “In contrar y to the engi-

neer, a bricoleur does not depend on ma-

terials being able to reach him according 

to his requirements. Recourses are scarce 

making the rule of the game to always 

use whatever is at hand.” Using materials 

from elsewhere does not only harm the 

ecology, but it dissipates the true poten-

tial of a place.

However, this should not be considered 

as a limitation, but should rather keep 

us grounded and inspire to explore the 

possibilities of the materials available at 

hand.  

The diagrams are included to clarify the 

most important terms in his theories. It is 

important to note that most of this mat-

ter is either told or written in German, 

and uses terminology that has no direct 

translation in any other languages. 

Figure 42a, 43a and 44a initially do not 

deviate from each other. However, when 

they improve on their color for example, 

we can see that after an intermediate pe-

riod, they eventually become more and 

more distinguishable. Figure 42.c, 43.c 

and 44c end up being completely differ-

ent from one another. And hence, dif-

ferences, and perhaps even cultures, are 

born.

However, as said before, differences are 

not the goal. Working on the strength ul-

timately leads to differences. 



Fig. 47 A photo of the original Hall Fig. 48 A replica of the Hall
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II.III Case studies & ingredients

Dutch Design Week

Shortly before the start of the design 

process (m4), each individual from the 

studio Masterly Apprenticeship got the 

assignment bringing a interior shot from 

any architect to his or her liking. The idea 

was to recreate that exact same interior 

using any kind of materials. The materi-

als chosen for the model did not have to 

be the exact same material as the photo-

graph, but they have had to look exactly 

the same. 

This would mark a good occasion to start 

familiarizing myself with Gion Camina-

da’s work. 

Multipurpose Hall Vrin

The Multipurpose Hall in Vrin is a gym-

nastics hall that also doubles as the vil-

lage’s festival hall, space for political 

gathering and as well as cultural activ-

ities. The hall sits on a raised concrete 

foundation and is covered by a gabled 

roof. The facade has large shingle clad-

ding. The large longitudinal white box-

es surrounding the windows accentuate 

the length of the building. But the most 

characterizing thing about the Hall is the 

unique form of its supporting frame. 

I considered this multipurpose hall in 

Vrin to be the best exercise due to nu-

merous architectural elements being 

present. It has a ver y outspoken structur-

al element, whilst being made from the 

typical wooden material that Caminada 

is best known for. And it has a dramatic 

presence of light, without being exhibi-

tionistic.

Although the nature of this assignment 

was aesthetics, I got to learn the intri-

cacies of the multipurpose hall, with in 

particular its truss. During the replica-

tion of the trusses, I was fascinated by the 

fact that ever y single board of the bottom 

chord seemed to be separated, whilst it is 

more common to laminate all the pieces. 

It was impossible for Caminada to do this 

for solely aesthetic reasons. 

This construction style is a interpreta-

tion of the roof frame designed by the 

structural engineer Robert Maillart in 

collaboration with the civic engineer Et-

tore Brenni for the Magazzini Generali 

in Chiasso, Switzerland. The most inter-

esting structure in the complex is the 

open storage area, which is covered by an 

truss-like roof in reinforced concrete.

The difference between these two struc-

tures is that a heav y concrete roof was 

designed, without having to worr y about 

heav y snow loads in Chiasso, whilst in 

Vrin, a light timber structure is required 

to withstand heav y snow loads. 

The roof with a span of around 11 me-

ters had to be built using local material; 

timber. Traditional solutions offer lami-

nated wood to be used as bottom chords, 

however Vrin does not produce any lam-

inated wood,  making Gion Caminada 

consult the engineer Jürg Conzett from 

Chur, to better exploit the potential of 

the available wood in Vrin. 



Fig. 49 The truss and the 5 precast tie rods

Fig. 50 The building features 8 trusses
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For this hall specifically, he developed 

a new kind of roof structure that he de-

scribed as followed: “We chose a girder 

construction in which only a few nod-

al points -where the tie rods join- have 

to bear considerable pulling force. The 

slightly vaulted arrangement of the tie 

rods and timber studs pushes up the con-

necting braces at the margins, thereby 

considerably reducing the bending mo-

ment. Each tie rod consists of five 24 mm 

thick planks that can be easily bent to 

follow the vaulted form. Timber is here 

used like a bundle of fibers under ten-

sile force -like lianas- which, because the 

construction demands that they be split 

into single lamellas, is marked visible at 

the supporting points.”[28]

These trusses are supported along the 

sides of the hall by large wooden pillars. 

These pillars var y on both sides, due to 

the a-symmetric height of the windows. 

I was familiar with Gion Caminada’s 

mantra regarding the involvement of 

multiple disciplines and the conjoining 

thereof, but this was the first time that I 

got see it so evidently. And as is with his 

other projects, the building offered solu-

tions for Vrin on several scales; the old 

school building from 1967 got its exten-

sion and all sections of the community 

are able to benefit from it functionally as 

well as economically. 

Visit Chapter IV Design - Construction to 

see the influence of this project in the fi-

nal construction. 



Fig. 51 The building itself reflects the contextual dialogue; somewhere between a spiritual place and a home

Fig. 52 The opening for the casket, facing the town
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Stiva da Morts

Perhaps Vrin’s most iconic building is 

its mortuar y and one the best examples 

of his theories being implemented. This 

community mortuar y building offers 

solution for the slowly disappearing 

traditional burial rites. People used to 

die and receive their loved ones in their 

homes. However, an increasing number 

of people die in old people’s homes or 

hospitals, often times not having a home 

in their village of Vrin. The community 

mortuar y acts as a intermediar y between 

the rites that occur between life and the 

moment that one is buried in the grounds 

of the cemeter y. This building is the 

physical, as well as the sy mbolic expres-

sion of this transition. 

The building itself is located right be-

tween the church’s cemeter y and the res-

idential buildings. This is clearly being 

expressed in its architecture; it has the 

same wooden Strickbau structure as the 

surrounding houses, but is painted white 

like the church. 

The honey-colored wooden interior re-

sembles that of a typical Vrin home rath-

er than a mortuar y. The main room of the 

building is located on the ground floor 

and is oriented towards the surrounding 

houses. The mourners can gather here 

and sit by the deceased. The upper floor 

offers a bathroom, as well as a homely 

kitchen, for people to retreat to for a cup 

of coffee to reminisce the deceased in full 

privacy. People can choose whether they 

exit or enter the building from the first 

floor (directed towards the church) or the 

ground floor (directed towards the town). 

A big component, prior and during con-

struction, was the immense dialogue that 

Gion Caminada had with the population. 

It was important to reach a consensus 

between himself, the population and 

the church, through a scenario. And like 

any scenario it is of the essence to fully 

understand your characters. His charac-

ters were the population and the church, 

which he talked and negotiated with for 

over 7 years, before finally building. [20]

The dialogue with its users and the antic-

ipation of the sequence of events has had 

an immense influence in me realizing 

the Villagio dell’Architettura. The dia-

logue with the users and understanding 

their needs started out as an exercise in 

tr ying to comprehend Caminada’s ap-

proach. However, it ended up in being a 

vital part of the final design. 

Visit Chapter III Context - Users to see 

the implementation of the dialogue, 

within the design. 



Fig. 53 The Beckel Kübler house in its natural surrounding

Fig. 54 The house and its most important ingredi-
ent
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Beckel Kübler House

The Beckel Kübler House lies at the en-

trance to the village of Fürstenaubruck, 

set back slightly from the road, concealed 

in an orchard. 

Though the house is accessible to outsid-

ers, it is reluctant to reveal itself and pre-

fers to blend in with its environment. 

Unlike other more renown buildings 

made by Caminada, this house was com-

missioned to be built by the married cou-

ple Christof Kübler and Inge Beckel. The 

house essentially doesn’t ser ve a greater 

purpose within the community, like the 

Stiva da Morts or the Hall, giving more 

freedom for Caminada to experiment. 

The house is built according the classi-

cal Strickbau method, but supports gray 

stucco facade.

The first reaction of Caminada upon 

arriving to the orchard with its apples, 

plums, cherr y and pear trees was: “We 

will be leaving this as it is. This place has 

a force. We do not have to do any thing 

here, it is wonderful as it is.” This was 

understandably, received with a great 

deal of disappointment from the owners. 

They wanted to build a house on the site 

of the orchard, that gave the impression 

as if it had always stood there. 

In order to achieve this effect -especial-

ly- on the facade, Caminada went on the 

embankment nearby to peel off several 

pieces of bark from a pine tree. He show-

cased this to his clients by nailing it on 

the bare Strickbau logs. “Shall we venture 

an experiment? If it goes wrong you will 

always have the flaw in the facade” he 

said. The clients agreed to venture along. 

However, this did not mean that this 

would be the exact finish of the facade, 

but rather a resemblance of it. Brown 

chalk stucco was applied to the wood, to 

subsequently be mottled with a sponge, 

soaked in linseed oil. 

This results in a lustrous, gray, furr y fa-

cade that masks the house in its environ-

ment. 

It is this project that mostly influenced 

the finish for the Villagio Dell’Architet-

tura, namely the reuse of the material 

from the old librar y. 

Just like the orchard for Caminada, this 

facade for me has a force, and is wonder-

ful as it is. It looks to be of good quality to 

be reused, whilst still bearing traces of its 

existence on the location. 

Visit Chapter IV The Design - Material-

ization to see the influence of this project 

for my own material choice. 



Fig. 55 Right side of the bridge: cows resting

Fig. 56 Left side of the bridge: the farmer processing the hay

Fig. 57 The cheeseemakery located adjacent to the farm
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Farm of the Abbey

Cheese is an end product that goes 

through several processes until it reach-

es its final form. 

These complex systems can be seen in ac-

tion in the Abbey farm in Disentis; from 

the animal husbandr y all the way down 

to the storing of the cheeses. The farm 

complex supports two main components: 

the farm for animals along with its loft 

for hay and an additional building where 

the dair y from the cows is turned into 

cheese. 

Via a bridge, that is around 4 meters 

above ground and crosses throughout the 

farm, the behavior of the animal can be 

obser ved without disturbing them. From 

this vantage point, the animals as well as 

the farmer can be seen going about their 

day. 

In contrar y to the farm, which is entirely 

built of wood, the dair y farm has a con-

crete exterior with a brickwork interior. 

This probably is due to the more favor-

able climatic conditions it creates for the 

production of cheese. 

The dair y is divided into three separate 

sections, yet most of the processes are vis-

ible to visitors. This is not only a place to 

farm and manufacture for consumption, 

but a place for gaining an understanding 

of its processes. It furthermore aids in 

making consumers understand the intri-

cacies of producing consumables.

This understanding leads to a change of 

attitude towards the product, whether it’s 

cheese, meat or even architecture. 



Fig. 58 Sud Vitg, also known as the Mazlaria Vrin

Fig. 59 Two barns and a butchery/shop Fig. 60 Butchering, processing and selling, all 
under one roof.
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Sut Vitg

“The farmer stays in the village”, is an im-

portant mantra that Caminada adheres 

to. Hence these three commercial, known 

as Sut Vitg (South of the Village) build-

ings, located right below the church, were 

built. Two of these are barns, and one is a 

combined slaughterhouse and a butcher’s 

shop. Latter allows the butcher to manu-

facture and market product on his own 

account or in cooperation with farmers. 

This allows the farmers to process and 

store their sausage and other meat prod-

ucts autonomously. This same product 

they can sell themselves on the local mar-

ket, without any expensive intermediar y 

traders. [29]

The villages strength lies in its meat and 

cheese production; it village is simply too 

far away from any dair y farm to sell its 

milk to. This is basically a micro market, 

that deals with a ver y local supply and de-

mand. 

Similar to the Abbey farm in Disentis, 

visitors are made aware of the processes 

that form the end product. The livestock 

is slaughtered and disassembled in the 

stone basement and dried a floor above it.  

As soon as the meat is ripened, it is sold 

on that same location. 

The Abbey farm in Disentis, along with 

Sud Vitg, have formed the ver y basis of 

my design philosophy. Both project re-

volve around giving insight in the pro-

cesses happening. Ver y similar to what I 

tr y to achieve, but in a different context.

It is the awareness of the culture of a lo-

cation and the promotion thereof, that 

makes the location stronger. 



Fig. 61 The author and Gion Caminada
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IV. Interview Gion A. Caminada 

Wednesday 6 April 2016

Haus am Brunnen, Valendas (CH)

Corné+Rodj+Jaap (C+R+J) In your 

educations, three different phases can be 

recognized. During your younger years, 

you started working as a carpenter in 

Vrin. A fter this you started your study 

at the Arts and Crafts school in Zurich.  

And finally you attended your postgrad-

uate studies at the ETH. How would you 

describe these three moments? 

Gion Antoni Caminada (Caminada) I 

had to do something and there was a car-

pentr y workshop in the village of Vrin. 

Even though I enjoyed sports much more 

than working, I felt like I had to do some-

thing. 

Carpentr y is about the craft and con-

structing in a concrete manner. One 

learns about materials, their properties 

and how to construct; a pragmatic ap-

proach of building. The experience I 

gained during this period, was valuable 

for me in a later stage as well. I learned 

how to handle materials like wood, as well 

as other materials. If one understands the 

intricacies of something, then it becomes 

easier to understand other things as well. 

Most of the time it’s much more about the 

process and the understanding of this 

process. The building materials might 

differ, but the structure and the process 

on how to deal with these materials are 

universally applicable. 

Suddenly I realized that there must be 

more, that yet had to be discovered, per-

haps at another place or at another educa-

tional institution. Attending the arts and 

crafts school was more of a transition-

al period, other things were important 

here. We discussed design, proportion 

and the tools used for designing, topics 

that I already got familiar with during my 

experiences as a carpenter. But the focus 

here was a lot more about solving a design 

issue with a lot of precision. 

 The postgraduate studies did 

have a much more didactic approach with 

a different structural build-up. For me 

there was no true critical moment, it was 

more of a linear process. The growth in 

the different topics evolved in the same 

pace and intensity. This is what I tr y to 

achieve in my work and life in general as 

well, and hope to continue doing so in the 

future. Not knowing what is exactly on 

life’s path is what makes life interesting 

and exciting. 



C+R+J Part of our research was the pre-

senting of the transfer of knowledge 

amongst Swiss architects. We found a 

lot of connections between architects 

that furthermore have influenced other 

contemporar y architects. However, you 

seem to be least connected within the en-

semble, aside from your interest in Aldo 

Rossi and professional relationship with 

Peter Zumthor. Where do you get your in-

spiration from?

Caminada Of course I’m familiar 

with Aldo Rossi’s publishing’s and Peter 

Zumthor is a good colleague of mine, we 

meet regularly. I’m interested in his work 

and find it wonderful what he does, but I 

cannot say that they have influenced me. 

There are influences, but not per se in 

architecture. For example, the theories 

of writers such as Umberto Eco and Hen-

ri Lefebvre, people who actually have 

something to say.

There are many other sources from which 

I am absorbing information from, to use 

in my work, such as histor y, art and the-

ology. What interest me in histor y is only 

one thing; can I use it for the moment I 

am in? How can I translate my obser va-

tions into a new pragmatic approach?

Converting these into my own reality so 

to say. There are countless realities, so 

there is not only one reality. To convert 

strange images in a way that they no lon-

ger appear alien to you but become your 

own reality, is something I find highly 

interesting. 

This may be derived from philosophy, 

but could also find its source in theology. 

At this moment I am ver y interested in the 

theor y called ‘The Second Naiveté’. I have 

a friend who is a priest, he explained it in 

a wonderful way. He said: “as a child one 

is naive, and then goes on to study theol-

ogy. At some point explanations appear 

telling you; “forget this sh*t, it is not real, 

this is superstition”. He is devastated, 

retreats and reflects on his thoughts. At 

a certain point, on a certain day he finds 

himself preaching, to overcome this dis-

course.“ This is like a ‘Second Naiveté’. 

This means one approaches it once again 

in a totally different way, with a different 

set of experiences. 

A child is carefree, ever y thing they en-

counter excites them. A fterwards, these 

experiences need to be somehow coped 

with. It’s difficult to describe it, but if I 

had to I would say these experiences start 

at the bottom, and they gradually evolve. 

Throughout your life, the experiences 

and tools you have gained accompany 

you and you get to employ them when 

needed. 

A positive mind set is precondition for 

the ‘Second Naiveté’ to work. The world 

is actually good. Why would I say that it 

is bad? If it is really so miserable, then I 

can just as well kill myself. A positive at-

titude with joy and confidence is neces-

sar y, but with some reser vations. 

A certain amount of scepticism is re-

quired. Scepticism and doubt do not nec-

essarily need to encounter and one does 

not exclude the other; they both accom-
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pany you throughout. This is what inter-

ests me at the moment. 

Within the studio Orte Schaffen, the 

theme of ‘Empire’ is chosen. This is the 

idea of a new global order based on the 

research of Michael Hardt and Antonio 

Negri. They say that there are no clear 

borders any more, ever y thing is perme-

able and the global world is functioning 

in a completely different way. 

Nomads used to come and occupy the 

premises, only to leave and be replaced 

by other nomadic peoples. There used to 

be a great deal of diversity among them, 

something that’s disappearing. That is 

the reason why we oppose towards this 

development with our theme ‘resistance 

and idea’.  

At a certain point I came up with the idea 

of cosmopolitanism, this is different 

from Hardt and Negri’s globalism. Cos-

mopolitanism is actually focussing on 

the specific location. However; I have to 

know how the world functions, I need to 

have an idea of this cosmos, whilst still 

focussing on the specific place. At this 

point I have three themes that are im-

portant to me. The first one is about cos-

mopolitanism, because the focus is spe-

cifically directed towards something, in 

contrar y to Empire. 

The second point that is important to 

me is the formation of differences which 

results in diversity. A beautiful theor y 

which Lefebvre developed. For me, dif-

ferences mean to enhance qualities that 

are already present, which is the opposite 

to the ideas of ‘Empire’. Within Empire, 

locality seems prohibited. But I think es-

pecially now, we realize that we, as a soci-

ety, have to cope with these differences. 

This also can be seen in the development 

of Europe. One just cannot make an Ital-

ian person German, right? We have to 

accept these peculiarities, this specific 

quality… Not accept, but rather respect. 

‘Accept’ is a terrible term! Respecting 

something means: yes, this is good. So 

we tr y to strengthen these differences at 

certain places even more, resulting in a 

strengthened identity and unity. 

And I believe, unlike the Empire, we do 

not need to build physical barriers, but to 

rather appoint limits and boundaries. If 

someone is not aware of the territor y they 

belong to, then it becomes difficult for 

them to take responsibility.  

Thirdly; locality as a driving force for re-

alisation. Locality for me doesn’t mean 

the backwoods, like living only in Vrin. 

It is generally defined as something rural 

and absent in the city, but I consider lo-

cality as something completely different. 

Locality for me means to be ver y close to 

the matter and to understand it. In that 

sense locality takes place ever y where, 

whether in a rural or urban context. 

In regard to this attitude, I like the theo-

r y of Levi Strauss of Bricolage / Bricoleur. 

The idea is to somehow create something 

clever out of simple materials, something 

I did in Vrin for many years. Doing this I 

could create jobs, strengthen the identity 

and differences. And suddenly you real-

ise that there is another dimension em-



bedded as well, namely an ecological di-

mension. Ever yone is realising that it just 

makes no sense to transport ever y thing 

around the world, shifting materials back 

and forth. For this reason, I really like 

the idea of bricolage and I also sense an 

architectural quality within this idea of 

Bricoleur.  

Nowadays we tend to separate all the 

disciplines, for example separating art 

and architecture or the separation of lay 

knowledge and expert knowledge. We of-

ten rely on the concept of creativity, a ter-

rible term. Ever yone wants to be creative 

but somehow only arbitrarily. However, 

I believe if one has to be creative due to 

the preconditions of using only simple 

materials, then creativity is something 

completely different, as opposed to a sit-

uation where ever y thing is readily avail-

able. It could well be that with Bricolage, 

these separations between art and archi-

tecture become dissolved. This is the goal 

I want to achieve.  

C+R+J A fter your education you started 

your professional career as an architect. 

Can you describe your first projects? And 

how did your educations contribute to 

them? 

Caminada The development of my 

career went a little bit different. I start-

ed my postgraduate studies after already 

having built quite a lot. In that sense it 

had the same continuity that I mentioned 

before. However, learning happens 

during a complete lifetime. I am proba-

bly learning the most right now thanks to 

the students and the experiences I have 

gained.  

In light of the learning process, I find 

the work of Alberto Giacometti fantastic, 

with wonderful sculptures. This dog, is 

the most beautiful, crawling and sneak-

ing over the road. Apparently Giacomet-

ti once said: “I saw myself on that road, I 

embodied that dog.” I believe that he had 

to engage with the matter, otherwise he 

would not have been able to modulate his 

sculpture into this presence. 

Apparently he has always said, or people 

say, that he was continuously destroy-

ing his work ever y morning, and starting 

again the day after. 

He furthermore said in a wonderful sen-

tence (I am not sure if this is the exact 

phrase he used, but this is how I remem-

ber it): “This time I am really close”. Imag-

ine starting over again ever y day and feel-

ing confident that this time you’re really 

getting close. This is a huge driving force. 
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This feeling will take you infinitely far, I 

believe. If you no longer feel this sensa-

tion, then you might as well stop working 

as an architect. 

C+R+J At a certain point you decided 

to become a teacher. What moved you to 

take this step? 

Caminada I never would have come 

up with the idea of teaching at the ETH. 

There was a vacancy as an assistant pro-

fessor, which is usually how you start 

out. There were 957 applicants. I did not 

apply, but someone asked me; would you 

like to come by? I went by to tell them 

my stor y and explain what interests me. 

They eventually chose me. 

I would not have come up with the idea 

to do this, although I am grateful that it 

went down this way.  

C+R+J In the description of your studio 

“Orte Schaffen” you mention that there 

is no recipe to develop a place, but rather 

an attitude. Can you describe your studio 

and what characterizes this attitude? 

Caminada Creating places actually 

means to effectively come closer to the 

matter and to infiltrate a place so to say. 

And to furthermore tr y and understand 

the processes that are going on. But also 

tr y to get a sense for the possible risks. 

I believe that in the end, when I com-

prehend these things, new meanings 

will arise. And I am convinced that only 

meanings will eventually lead to culture. 

What you find important, and that which 

means a lot to you, are values worth liv-

ing for, I think. There is this theor y of Le-

febvre, which I find ver y interesting, in 

which he says: “In order to create to good 

places, three requirements must be met. 

Firstly, it needs to produce a product. 

Out of this production, knowledge arises, 

which is the second requirement. So you 

gain knowledge by doing it, by failing 

and by experiencing. This knowledge is 

in fact the opposite of the term informa-

tion. The final requirement he says; “out 

of this production of products, out of this 

knowledge, meaning is created”. 

This way of thinking can be linked with 

the concept of Ernst Cassirer, in which 

he explains that the most important 

thing about culture is meaning.  Or the 

other way around, meaning that even-

tually leads to culture. I hope that this 

is achieved, by understanding, by being 

intimate with the matter and by contin-

uously working on the same thing. Con-

tinuously working on the same thing is 

something that is important to me. I be-

lieve that one can learn the most by repe-

tition, only then you will notice what ex-

actly is changing. When I am working on 

different things, I will never experience 

these changes.  But when these small 

changes occur, only you will be able to 

notice the value, whilst someone else 

might not even detect it. 





I I I .  T H E  C O N T E X T



Fig. 62 Mario Botta Fig. 63 Luigi Snozzi

Fig. 64 Map of Ticino within Switzerland



79

III.I Ticino area

Ticino’s wealth in architectural heri-

tage ranges from the centuries old Ro-

manesque and baroque architect, to the 

new contemporar y styles. The canton is 

home to Switzerland’s more renowned 

architects, such as Aurelio Galfetti, Lu-

igi Snozzi and Mario Botta, all three of 

whom laid the foundations of the Archi-

tecture Academy in Mendrisio. 

The influences of Ticinese architects can 

be seen from the papal Rome up to the 

Tsarist Russia. More recent influences 

include cities all around the globe. 

However there is not a single style or 

method that can explain the archetype 

of Ticinese architecture. All of the archi-

tects seem to operate independently from 

each other resulting in original designs. 

Mario Botta explains it as the follow-

ing: “What they may have in common is 

a certain local and ethical sensibility and 

a strong bond with the land where their 

work is built.” This is a echo of a familiar 

credo heard throughout the ensemble of 

Swiss architect.

He continues to explain the strength of 

the Ticinese context south of the Swiss 

Alps as follows: “.. it is on its own an ar-

chitectural master, with horizontal ex-

panses of water, supporting the vertical 

motion of valleys and mountains. If we 

were on the wide open spaces of Holland, 

perhaps the idea of building and of space 

would be less immediate. “ 

As Mario Botta explained, the presence 

of context influences the architects’ ex-

ecution of their designs. However, the 

perception of context differs elsewhere 

in Switzerland. 

Christian Kerez for example -despite de-

viating immensely in its architecture-, 

says: “I come from the peripher y around 

Zürich, and I can assure you that there is 

no context.. I would love to build in the 

center of Prague where I would have to 

care about the historical. I often hate the 

context that I work in. An objection to 

context is contextual. “

Despite the great variety of architects 

and architecture in Switzerland, this 

particular consideration to the context is 

what unites many of them, including (or 

in particular) Gion Caminada. 



Fig. 65 View of Mendrisio’s old city center

Fix. 66 Mendrisio within the Ticino canton
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III.II Mendrisio

Mendrisio is an industrial city located 

right on the border with Italy. Its geo-

graphic location makes it attractive for 

Italian citizens to work in Switzerland. 

Daily expenditures are relatively low in 

Italy, whilst the wages are higher in Swit-

zerland. 

To get a feel for the identity of Mendrisio 

I asked a few students what they thought 

was attracting visitors to the town. The 

first thing that was mentioned was the 

casino of Mendrisio, Mega Casino Admi-

ral Mendrisio, is located a mere 15-min-

ute walk from the city center and famous 

for not attracting tourist, but the local 

youngsters as well. This was confirmed 

more so by my landlord across the border 

in Italy. The casino, according to her, was 

a typical place for young people to visit. 

Located within the same building block 

as the Casino, is Switzerland’s largest fac-

tor y outlet shopping malls, the interna-

tional shopping mall known as Foxtown 

Factor y Outlet. Its main feature is fash-

ion brand names at discount prices, at-

tracting Italians locals, and people com-

ing from the rest of Switzerland. 

However, the old town center seems 

to prosper not so well. As I wandered 

through the old part of town, a portrait 

with many the world famous architects, 

in front of a shop grabbed my interest. 

An elderly lady running one of the many 

Arts and Crafts shop’s explained that 

barely two to three years ago the streets 

were oozing with tourists, in contrar y to 

nowadays. Could it be due to the fresh ar-

rival of the modern enterprises such as 

the casino and the shopping malls? 

What was clear however, was the fact that 

the old part of the town was riddled with 

shops reminding back to its prized archi-

tectural forth bringing. It is the architec-

tural awareness that gives the people of 

Mendrisio and the city itself its unique 

character i.e. Quantum von Gleichen. 



  

7 SPATIAL PROGRAM 
 
 
 
 
 
 
7.1 Primary functions  
7.1.1 Lobby  1  120  120  3  Neutral 
 
 
 
7.1.2 Design   1  700  700  3  Yes 
 workshop 
 
 
 
 
 
7.1.3 Light  1  120  120  3  Neutral  
 room 
7.1.4 Offices  1  24  24    Yes  
7.1.4 Offices  4  12  48    Yes  
7.1.4 Offices  4  24  94    Yes  
 Total      1108 
 
7.1.5 Classroom 1  60  60  3  Yes  
7.1.5 Classroom 2  30  60  3  Yes 
 Total      120 
 
7.2 Secondary functions 
7.2.1 Toilets  1  30  30    No  
7.2.2 Cleaning room 1  10  10    No 
7.2.3 Container 1  20  20    No  
7.2.4 Logistics 1  20  20    No 
7.2.5 Storage  1  600  600  2.5  No 
 Total      680 
 
7.3 Installations 
7.3.1 Electrics 1  20  20  2.5   
 HVAC  1  50  50  2.5  No 
 Server   1  10  10  2.5  No 
 Total      80 
 Total 7.1+7.2+7.3    1988 
 
7.4 External space 
7.4.1 Bicycle parking 30  
7.4.2 Water surface        
  

Function 

Q
uantity 

Surface in m
² 

Surface in m
² 

Surface in m
² 

Total 

M
inim

um
 

height 

Daylight 
Notes 

Space linking P. Turconi, 
Atelier Theatre -1 (Great 
Hall) and Classrooms 
(7.1.5). It serves as 
exhibition space or to 
criticism of a unit. 
 
Divisible with furniture 
(shelves or cabinets) in 
4-6 spaces (teaching 
units) 
accessible independently. 
each student 
It has on the individual 
work table 
(90x180cm). Overhead 
light admitted. 
Soundproofing treatment. 

Work without noisy 
machines and / or 
pollutants. 
For the professor. 

For the teachers. 

For the assistant teachers. 
Consider removable 
partition walls 

Spaces accessible from 
the lobby 

Spaces accessible from 
the lobby 

Divisible into units. The 
surface of the 
deposits can vary by +/- 
30%. 
Depending on the 
arrangement of the planes 
underground. 

Indoor/covered 

Fix. 67 English translation of the program
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III.III The program

The project brief that set the require-

ments for this studio, is actually a com-

petition brief that was organized by the 

University of Italian Switzerland (USI) 

and the Academy of Architecture in Men-

drisio (A AM). 

The program is to include spaces for de-

sign studios, classrooms, offices for pro-

fessors and storage spaces. 

The building is to be located adjacent to 

Palazzo Turconi, the Chiesa dei Cappuc-

cini and the architecture Theatre (de-

signed by Mario Botta and currently un-

der construction). 

The project according to the organizers is 

estimated to cost 9.8 million Swiss Franc 

(9 million Euro). 

Parts of the program, in particular the 

storage and the ateliers, will be subjected 

to critical analysis in the following sec-

tions.



Fig. 68 Atelier 0.07 in Palazzo Turconi

Fig. 69 Atelier 0.06

Fig. 70 Hall in front of the atelier as storage Fig. 71 Hall in front of the atelier as exhibition
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III.IV Users

In light of Gion Caminada’s character-

istic approach of entering into dialogue 

with his clients, it was vital to use this 

same method in understanding the stu-

dents’ perspective.  It aids in answering 

the question of: “who am I dealing with 

and who am I building for?”

Talking to the first year bachelor stu-

dents, certain things become clear. A vis-

it was paid to the atelier several times in 

the week of 4th of April 2016, right after 

the week long Easter holidays. Despite 

the size of what is supposed to be a (close 

to) 150 first year bachelor students, on the 

Tuesday (5th of April) around 16:00, only 

28 students were present in 0.06 (room 1) 

and 25 in 0.07 (room 2) of the first year 

bachelor work spaces in Turconi. Accord-

ing to one of the students, this was sup-

posed to be one of the more crowded pe-

riods of the year. Especially considering 

that the students had a week off, with the 

professors expecting a lot of work to be 

done. Even more so, having in mind that 

their final critique was due the month af-

ter on the 30th of May. [30]

What the students lacked the most is the 

ability to properly store the models they 

were working on and space to display ei-

ther these or other models. This could be 

seen by the condition that basically all 

the hallways were in; cluttered with what 

was supposed to be a showcasing of works 

and basically a temporar y storage depot 

of working models. 

A lot of space is required for short term 

exhibition of the models. Aside from tak-

ing up space on the atelier tables, they 

usually clutter up the hallway, and basi-

cally ever y other surface that is available. 

The challenge was to somehow integrate 

the storage of the models in the working 

space, so that even the models that are a 

work in progress, get to be stored prop-

erly. This will result in a more efficient 

way of working in the studio’s, which in 

often cases is a room for storing models 

in progress. 

Consideration for further growth in stu-

dent population is not necessar y. The pol-

icy for the A AM is to have a maximum of 

800 students, for it still to be manageable.
[18] In 2014, it had 747 students. Whilst of-

ficial numbers of 2016 are not available 

yet, the expectation is that it will reach 

its limit of 800 (source). [31]



Fig. 72 Atelier Baserga Fig. 73 Atelier Briccola

Fig. 74 Atelier Canevascini Fig. 75 Capellato
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Being aware of the all the aforemen-

tioned, led me to be skeptical of the re-

quirements within the program, espe-

cially regarding the overestimated studio 

space of 700m². 

The program requires to split the studio 

size up into either four or six spaces. This 

is assuming that all studio’s have equal 

or similar amount of students in them. 

A look into the Academies publications 

shows otherwise. The 2014 report re-

leased by the A AM, regarding the first 

year bachelor students, shows a total of 

93 participated in the first year bachelor 

class of, with the students being split up 

amongst four ateliers. The division was as 

following:

1. Atelier Baserga:

 Teachers: 1

 Assistants: 3

 Students: 36

2.  Atelier Briccola:

 Teachers: 1

 Assistants: 3

 Students: 35

3. Atelier Canevascini:

 Teachers: 1

 Assistants: 3

 Students: 16

4. Atelier Capellato:

 Teachers: 1

 Assistants: 2

 Students: 6

Aside from the total deviating a stag-

gering 38% of the suggested total of 150 

students, the distribution is unequally 

spread. It varies from a small studio size 

of 6 students in Atelier Capellato, to a stu-

dio size that has six times the amount of 

students; Atelier Baserga. 

The teachers come and go on quite a reg-

ular basis, fluctuating the number of stu-

dents within a studio, depending on their 

preferences. 

Having spaces with equal surface areas 

will result in either overly crowded or 

nearly empty spaces. This means that 

flexibility and efficiency in the work-

spaces are key for it to function properly. 



The Local Impact of  a 
University Campus
The Case of  Mendrisio 

uses Mendrisio as a case study and investigates economic, political, social and typo-

understanding and investigating the impact of the university on the development  of the 

8



I V.  T H E  D E S I G N



1

The Local Impact of  a 
University Campus
The Case of  Mendrisio 

uses Mendrisio as a case study and investigates economic, political, social and typo-

understanding and investigating the impact of the university on the development  of the 

Keywords:

8

Fig. 76 Abstract of the paper “The Local Impact of a University Campus; The Case of Mendrisio”
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IV.I Point of Departure

The key ingredients for this design are 

based on the personal interests, supple-

mented by the case studies done on the 

works of Gion Caminada and the site vis-

its in Mendrisio.

My first and foremost priority is to get 

back to the initial research question, and 

find architectural solutions in answering 

it.

“How do I promote the culture of the first 

year bachelor students in their new ac-

commodation, taking into account the 

context of the site and my personal inter-

est in Gion A. Caminada?”

The promotion of the culture, raises the 

question of the meaning of culture within 

this context. As stated in chapter Context 

as well as Introduction, the three things 

that are dominating in forming the char-

acter of the city are its casino’s, shopping 

malls and its architecture (academy). The 

former two are artificial inter ventions 

for the sake of capital. However, the in-

fluence of the regions architectural her-

itage has been a constant factor. This is 

not only the case for the 10% of its pop-

ulation that either attend or work at the 

Architecture Academy in Mendrisio. It is 

rather a mutual relationship in which the 

town as well as the Academy participants 

benefit from. 

Caminada’s emphasis on the importance 

of science and multidisciplinar y working 

made me decide to research the effect of 

the university on the city and vice versa 

using a scientific approach. 

This interest coincided with another 

running course “Research in Urbanism 

and Architecture II”. For this research, I 

(along with 4 others participating), wrote 

the paper “The Local Impact of a Univer-

sity Campus; The Case of Mendrisio”. 

This aided tremendously in understand-

ing the 4 points mentioned in Differenc-

es (page 5), in particular The Quantum of 

Similarities  or as I like to call it; the com-

mon denominator. For Mendrisio this 

is unquestionably the theme of archi-

tect(ure) and the symbiotic relationship 

between them. 

The paper explains this as the follow-

ing: “A comparison is drawn between 

the situation prior and subsequent to 

the establishment of the university cam-

pus in order to create a basis for under-

standing and investigating the impact 

of the university on the development of 

the town... The economic analysis points 

towards a significant effect of the stu-

dents on the economy of Mendrisio, with 

a total spending (direct and indirect) of 

59.535.064 Swiss Francs Annually... The 

economic, politic and demographic fac-

tors influence the town of Mendrisio 

through the creation of jobs, the rise of 

population and the political influence 

that affects directly the development of 

the town. “

Making a design for the A AM for me 

means to tr y and showcase something 

that is already contributing to a great ex-



Fig. 77 Palazzo Canavée Fig. 78 Palazzo Turconi

Fig. 79 The church Chiesa dei Cappuccini Fig. 80 A render of the Teatro dell’Architettura
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tent to its community. It is already pres-

ent, but the aim of this design is to pro-

mote it and put it on a pedestal. It should 

be a locus for gaining an understanding 

of the processes of architecture, offering 

a model for education on multiple scales. 

If we return to the theories of Camina-

da, we can see that the strength of a place 

(Quantum von Gleichen) is clearly indi-

cated. Furthermore, the presence and 

the strengthening of an ensemble should 

also be an objective. 

If we take a look to the relevant building 

that are supposed to be part of the ensem-

ble, we see a wide variety of architecture. 

 

Palazzo Canavée: Built in 2002, this is the 

main building of the campus. The most 

important tools for the students such as 

the multimedia facilities, computing area 

and model workshop are located here. It 

furthermore houses the Master students, 

the second and third year of bachelor stu-

dents along with all the teachers. One of 

the main features of the building is the 

galler y used for exhibitions, and is acces-

sible for the public. 

Palazzo Turconi: Built around 1850, was 

originally the premise of the Hospital of 

the Blessed Virgin. Its ground floor hous-

es the first year Bachelor students, whilst 

the first floor is reser ved for the diploma 

students. The relocation of the first year 

bachelor students will make room for a 

new librar y. 

Church: Dating from 1635, The church 

located North-East of the plot, The Chie-

sa dei Cappuccini, is part of a total of 3 

churches in the town of Mendrisio giving 

ser vice to the population of 6150. 

Teatro dell’Architettura: Currently un-

der construction, this theater is built to 

give a boost to the architecture scene of 

Mendrisio. The theater will include mu-

seum area and meeting rooms, but its 

main purpose will be to give visibility to 

the research carried out by the A AM. 

These wide variety of age and typolo-

gies results in a aggregated collection of 

buildings. The task of designing the new 

building as part of an (existing) ensemble 

is thus an impossible task. 

Another way to look at it is that the en-

semble in this case isn’t manifested in its 

physical appearance, but rather in their 

functionality. Aside from the Chiesa dei 

Cappuccini, all the other buildings ser ve 

the purpose of educating and promoting 

architecture. 



Fig 81.a The full program above ground

Fig. 82.a Program partially underground, away 
from the ensemble

Fig. 83.a Program partially underground away from 
the residential area. 

Fig. 83.b Top view

Fig. 82.b Top view

Fig. 81.b Top view
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IV.II Shape studies

The first response to the program re-

quirements were to approximate the siz-

es of the major functions and to put it in 

the site. These three functions are stor-

age, studio space and all the other (in-

cluding offices and classrooms). All are 

approximately equal in size.

The presence of Turconi, the church and 

the theater, creates a tense atmosphere 

of different types of ages and architec-

tures coming together. Initially one is 

tempted to move away from this ensem-

ble of buildings, and create some sort of a 

square there. However, doing this, would 

mean nearing the residential blocks to 

the south, hanging above them like a dark 

cloud. This effect would be further rein-

forced because of the slope of the site. 

Placing the building within the ensem-

ble, lets it engage in a dialogue with its 

context, and would make it more recep-

tive to people passing by or going to the 

building. This lets the visitors have an 

intimate experience with all the sur-

rounding building, similar to the narrow 

streets in the city centre of Mendrisio. 



Prior to doing the shape studies, I had a 

concept that could best bring about the 

design principles mentioned in The Point 

of Departure. The design is required to 

be connected underground with Turconi 

and the theater, which meant that build-

ing underground was self-evident. 

A transparent skirt around the structure 

would give insight in the processes hap-

pening below. This would furthermore 

mark a clear border between teaching and 

teachers on the top half, whilst the work-

spaces would be located underneath. The 

reason for the clear separation of these 

functions is the weekly planning of the 

students. The students get theoretical 

courses ever y morning on Monday, Tues-

day and Wednesday, with the rest being 

reser ved for studio work. 

However, this results in a volume that 

is too massive in comparison to the sur-

rounding buildings, and does not react to 

Fig. 84.a View towards the church

Fig. 84.b View towards the residential area

Fig. 85 Single massive block
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its context. 

Laying out all the required spaces in the 

program, makes it easier to create new 

pockets of functions. This allows for 

the large volume to be split up, creating 

a corridor in between. Each of the vol-

umes now contains teaching and learn-

ing functions, both ver y similar in size. 

Building 1 is set up according to Fig. 87.a 

and building two is set up according to 

Fig. 87.b. 

Fig. 86 Block split up programatiaclly Fig. 87.a Program of building 1

Fig. 87.b Program of building 2



Due to its modest dimensions, the block 

has more resemblance in size with the 

building blocks in the residential area 

North-West, rather than with the triad of 

buildings surrounding it. Hence the pro-

portions of the block as well as the slope 

of the roof are based on the residential 

buildings around it. 

The atelier workspace is to be located un-

derneath these two structures. Despite 

the workshop being enclosed on three 

sides, and open only towards the north, 

light still manages to penetrate deep into 

the atelier. This is due to the open skirts 

of the buildings located above it. 

Fig. 88 Relating the typology to its context Fig. 90 Studio workplaces

Fig. 89 Typography of the context
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The storage of the facility is in this case 

located beneath the studio space. This 

raised the question on the nature of 

‘storage’. Is it simply for depositing and 

retrieving work ever y once in a while? 

During my first visit, I got the opportu-

nity to sneak into the underground stor-

age for the first year bachelor students, 

located in Turconi. It contains a grand 

collection of architectural models, of 

which some could easily be displayed in 

an exhibition. Unfortunately, this is not 

the case; often times models are left there 

to be stored for long term, or worse; to be 

forgotten. 

Fig. 91 Underground storage space



Fig. 92.a A shot towards the church in between the Theater and Palazzo Turconi for an intermediate design

Fig. 92.b In between the buildings Fig. 92.c Underground ateliers
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The following proposal included a dedi-

cated third building to ser ve more as an 

exhibition platform than mere storage. 

This would have the same wooden struc-

ture as the other two buildings, but with 

a transparent skin. It would allow for the 

passersby to glance into the transparent 

structure containing works of the stu-

dents. 

In order to make way for the third build-

ing, the proportions of the other two 

buildings had to be altered. In the end, 

this created not only odd proportions, 

but unfavorable walking routes as well. 

Fig. 93.a Model of the three buildings

Fig. 93.b Default structure for all the buildings



Fig. 94.a Model of the final design within the contextual model. View from West
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Instead of having a third building, ex-

tra space could be attached to the studio 

space, on the entrance facing North-

West, as well as on the side of Turconi. 

This would make it for the students more 

convenient to store their models, either 

long term or short term. This would fur-

thermore provide passersby the opportu-

nity to catch glimpses of students’ works.  

This makes ever y spot around the build-

ing basically a vantage point, in which 

parts of the process become visible.

The building offers enough space with 

Turconi for crowds of people that are go-

ing (towards) the church, to pass through. 

The distance between the church and the 

building is for the stairs of the building, 

that lead to the park, to be easily acces-

sible.  

Both buildings can furthermore be ac-

cessed separetly, or through the stairs 

going from the ground floor. The stor-

age area and the ateliers can be accessed 

through either the two buildings, or 

through the large glass strip on the 

ground floor. 

Fig. 94.b View from North

Fig. 94.c Top view



Fig. 95 Few examples of the various options
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IV.III The construction

In order to obtain structural stability, a 

series of possible wooden constructions 

were opted. All of the solutions provid-

ed for the right amount of firmness and 

stability, yet none of them was suitable 

for the design. The problem was in ask-

ing the right questions, as was the case 

for the Multipurpose Hall in Vrin. It was 

not just a matter of making it structurally 

sound, but it had to provide solutions on 

several levels; the community got to ben-

efit from it functionally, economically 

and the structure showed evidence of the 

limits of the material and the knowledge 

of the structural engineer. A true exam-

ple of tectonics and bricolage. 

A fter this moment of reflection, the ques-

tion shifted from: “How do I reach struc-

tural stability with wood?”, to: “How do 

I reach structural stability whilst still 

having the original research question in 

mind.” 

The goal of the building is to promote 

and showcase the culture of architecture, 

something that should be expressed on 

the level of its detailing as well. The de-

tail should have didactic properties for 

the students, be expressive in its nature 

and it has to be aesthetically appealing. 



Fig. 96.a Application of the Densified Veneer Wood Fig. 96.b Laminating the two pieces of wood

Fig. 96.c Adding the second beam and the coupling 
plate

Fig. 96.d Inserting the washer and the tube

Fig. 96.e Expanding the tube Fig. 96.a Optional: threading the cables
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I found these expressive qualities in the 

Lignoforce, a type of wood joint devel-

oped in 1998 in the Technical University 

of Delft. 

This relatively new type of timber joint 

has mechanical properties which are su-

perior in comparison to all other existing 

timber joints. This is achieved by the lo-

cal reinforcement of the jointed area with 

densified veneer wood (dv w). [32]

Type-B bi-directional dv w is applied in 

this design. This means that the layers of 

veneer are alternately turned at a 90 de-

grees’ angle providing optimal strength. 

A tube is fitted into over-sized holes 

within the timber frames and diametri-

cally expanded after assembly of all the 

joint components, filling up the clear-

ance. It is the high embedment strength 

of the dv w  and the tube that enhances 

the overall strength. 

The same steel plate that conjoins two 

timber elements, can be used to anchor 

the base of the whole timber frame to 

it’s foundation; the concrete base. This 

makes the use of an angle cleat obsolete. 

The aim was to have wooden construction 

only at places that enclosed a space. This 

meant to avoid having wooden beams or 

column in open spaces. This would result 

in more open spaces and ensure visual 

permeability all around. 

In order to achieve this, pitch of the roof 

would either require to have laminat-

ed portal frames or the use of a bottom 

chords. Both of which would had to be 

large in their dimensions to carr y its own 

weight as well as the weight of the roof. 

However, the Lignoforce as it is, has tubes 

that remain open after the installment. 

Experimentations with a chord going 

through these openings on a 1:10 model 

gave promising results. But this was no 

guarantee that it could work for the de-

sign on a larger scale. 

Recalling Caminada’s collaboration with 

Jürg Conzett for the hall in Vrin, inspired 

me to consult a structural engineer as 

well. Ad Leijten was recommended as the 

go-to guy with any thing related to wood. 

Unaware of his repertoire, I began ex-

plaining the Lignoforce and my addition 

to it. His overly enthusiastic reaction was 

not only due to the plausibility of the 

system, but also due to him being the in-

ventor of the Lignoforce! Something that 

I only found out halfway during the con-

versation. 

Being able to solve the tensile forces by 

having cables to go through, opened up 

more possibilities. The teaching spaces 

and the offices located above the work-

shops, can now be hanging on the rafter, 

rather than just to be supported by the 

columns. 



Fig. 97 Overview of the structure

Fig. 98 Plenty of room in a standard 12 meter truck Fig. 99 Holes under the purlins
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Being able to split up large timber beams 

and columns, whilst maintaining struc-

tural integrity, makes it possible to re-

duce the maximum length of the tim-

ber.  This will bring a reduction in cost, 

as well as create favorable conditions for 

transportation. The maximum length of 

a beam amounts to 4.8 meters.

Certain considerations have been made 

in the details that could further improve 

student’s awareness regarding the con-

struction. For instance, the predrilled  

holes to attach the purlins to the struc-

ture, are mostly faced downwards, to-

wards where the students are seated/

working.



Built area

Industrial area

Roads and transportation 

routes.

Cities and towns

Recreational greenery

Orchards and vineyards

Local natural pastures

Forests

Lakes and waterways

Snowfields and other 

unusable land
Fig. 100 Diagram of the land usage in Ticino

Fig. 101 Current architecture library.

Fig. 102.a Total surface area of 710 square meters

Fig. 102.b 480 square meters of lathes 2.6 meter 
long

Fig. 102.c 472 square meters required for the facades
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IV.IV Materialization

In my view, being aware of the context 

does not only mean being aware of the 

built environment, but the natural envi-

ronment as well. The existing built envi-

ronment might not change over time, but 

the natural environment is always prone 

to change. 

The material choice for the construction 

of the two buildings, above the ateliers, 

are not only for structural or aesthetic 

purposes. 

Even though the area is more known for 

its lithoidal structures, it has an abun-

dance of wood that is ready to be used. 

The “Stattistica Ticinese dell’Ambiente 

e delle Risorse Naturali” (STAR), is the 

annual publication of the Ticinese can-

ton regarding the status of its (natural) 

recourses. In the chapter “Bosco e legno” 

(forest and timber) it mentions the fact 

that each person in Ticino has an average 

of 0.44 hectares of forest, close to three 

times more than the Swiss national av-

erage. The area has seen a significant in-

crease in the size of its forests; only cov-

ering 20% of Ticino in the early 1900’s, 

whilst forest now covers more than 50% of 

Ticino. This is mainly due to the decline 

in agricultural activities in the area. This 

massive increase of its forests bring along 

the dangers of forest fires. The canton of 

Ticino has 40% of the registered forest 

fires in between 2000 and 2011. 

With currently only 15% of the potential-

ly exploitable wood is being logged, the 

canton is actively promoting the use of 

timber in especially buildings. 

The base for the two buildings is going to 

be cast concrete done on site. Aside from 

the aesthetic benefit in combination with 

the wood, it functions as a solid base for 

the wooden structures to be attached to. 

The concrete furthermore provides for a 

durable environment for the workshops 

and the exhibition area.

The old librar y that is yet to be demol-

ished, holds plinths of wood that show 

traces of aging. The Beckel Kübler house 

in Fürstenaubruck by Caminada looks 

like something that has always stood 

there, through the use of materials that 

resemble materials found in the environ-

ment. Despite this being a dissimilar sit-

uation, it made me explore the possibili-

ties re-using some of the material. 

The total area covering the facades of 

both buildings is 472 square meters. 

The total area covering the librar y, ex-

cluding the apertures is 637 square me-

ters, however it is likely that portions of 

this will get lost during dissembling and 

assembling. If we assume that strips of 

2.6 meters are used (the spacing of the 

grid) then we’re left with 480 square me-

ters of wood. The roof will require addi-

tional wood.

The placement of the lathes are done ac-

cording to the placement of the underly-

ing structural beams and columns. The 

lathe’s are placed horizontally by default, 

and are positioned diagonally or vertical-

ly to reflect the nature of the structure. 



Fig. 103.a The grid in the storage system as well as in the wooden buildings

Fig. 103.b practical use of the grid
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IV.V The grid

A grid of 2600 millimeters is chosen to 

lay out most of the plans. The columns 

that support the storage/exhibition ar-

eas, have a fixed spacing of 2600 milli-

meters. This is a comfortable distance 

for students to move through, whilst still 

carr ying a relatively large model with 

multiple persons. The placement of the 

columns at a close proximity of each oth-

er, further allows for the structural roof 

that holds the greener y, to be just a mere 

150 millimeters. 

The spacing for the structural timber col-

umns of the two buildings are 2600 mil-

limeters as well. This measurement, cou-

pled with the width of 10 meters brings 

along advantages in terms of spatial flex-

ibility.  The buildings are split up in the 

middle, by having teacher offices on one 

side, and classrooms on the other. 

This means that one slice of a bay equals 

(2.6*5) 13 square meters. Currently a lot of 

the teacher’ss spaces are either 13 square 

meters or the double. If organizational 

changes in the future demand a change 

in the programmatic layout, it will be an 

easy task to take down-, or add a partition 

wall. 

This particular spacing offers structural 

benefits as well; the smaller the spacing 

is in between the structural, the more 

favourable it is for the structure to with-

stand wind. 



Fig. 104 Inside the workshop

Fig. 105 Inside a classroom

Fig. 106 The architectural depot
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Light

At the heart of the of the Villagio dell’Ar-

chitettura, the twin buildings float on top 

of the studio’s, both bathing in the light 

surrounding them. Despite the studios 

being located one level underground, 

they still receive plenty of light through 

the glass skirts of the buildings located 

above them. 

The classrooms and the offices located 

within the twin blocks, have openings 

that let the light travel to either end. The 

light that enters the classroom, continues 

to lit the offices, and the ateliers under-

neath. 

However, the architectural depot is of a 

different nature and needs to be treat-

ed differently. Hints of natural daylight 

spark the exhibited objects, rather than 

have them glitz in light. Aside from the 

front facade of the underground level, 

light will enter the depots from perfora-

tions on the floors above. These perfora-

tions are based on the grid that the col-

umns underneath are based on. 

The same openings that lit up the exhi-

bition space, will be able to light up the 

square located above it. Artificial light-

ing that is on during night will travel the 

same path upward.



Fig. 107 Lighting the exterior through the interior

Fig. 108 Arrangement of the square according to the underlying structure

Fig. 109.a Boulders as an alternative for railing Fig. 109.b Final railing
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IV.V II Square/Park

The top of the exhibition space near the 

main entrance supports a square with 

greener y. Amongst the green squares 

are the sk ylights that let light penetrate 

through to the exhibited works. This 

works the other way around as well, 

during night, it will be possible to light 

large portions of the square from the 

light coming from the exhibition space 

underneath. 

The placement of the squares, as well as 

the gravel surrounding it, gives an indi-

cation of the construction lying under-

neath. Similar reasoning as for the fa-

cade; the exterior shows the nature of the 

construction without being too explicit. 

The borders of the square require spe-

cial attention. Right beside the church 

is a playground, that’s being used quite 

intensively by young children with their 

parents. Proper railing has to be placed 

in order to guarantee their safety once 

they visit the square. 

Initially, the idea was to not have rail-

ings, but rather an offset from the bor-

der, filled with large rocks, indicating the 

outer edges of the park. 

This type of barrier might work, but it 

does not comply with safety regulations. 

The requirement is to have railing with a 

height of at least 1 meter and a distance 

of 10 centimeters maximum between the 

balusters. It is furthermore important to 

consider the risk of clambering children 

within the design. For this reason the 

railing has vertical balusters, instead of 

perhaps more appealing horizontal bal-

usters. 

The square in front of Palazzo Turconi, is  

of a different nature; this acts much more 

as a public path for people going or com-

ing from and towards the church.



Fig. 110.a Via Veccio Pretorio with a street to build-
ing ratio of 1-3

Fig. 110.b Via Nobili Rusca with a street to building 
ratio of 1-3

Fig. 110.c Via Piazetta Luigi Fontana with a street to 
building ratio of 1-2.3

Fig. 110.d Via S. Martino with a street to building 
ratio of 1-2

Fig. 110.c Via Piazetta Luigi Fontana (2) with a street 
to building ratio of 1-1.4
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IV.V III Width of the street

To determine the width of the street in 

between the two buildings, it is import-

ant to consider the nature of it. When ex-

amining the variety of narrow streets in 

the old town center of Mendrisio, differ-

ent typologies can be recognized. 

The via Vecchio Pretorio seems desert-

ed and only meant for passing through. 

The facades of the houses adjacent to the 

street, have barely any thing to reveal, es-

pecially on the ground floor.

Via Nobili Rusca is similar in proportion 

and expression to via Vecchio, but is lo-

cated near a main road. Although acces-

sible for pedestrians, the asphalt seems to 

attract cars more. Different proportions, 

but similar atmosphere can be experi-

enced in Via S. Martino. 

The Via Piazetta Luigi Fontana is more 

receptive, largely due to the public func-

tions surrounding the street, as well as 

the street furniture. This same street 

extends across a road, but with different 

proportions. Despite the street seeming 

empty now, it attracts quite some visitors 

on a daily basis. The openness of the fa-

cades are inviting, yet the width of the 

street seems to encourage rushing rather 

than slowing down or stopping. 

The attempt to finding a resemblance be-

tween this design and the streets in the 

city center of Mendrisio ended up in a 

newfound realization. The street within 

my design ser ves a moment to reflect on 

the city’s prized procession. 

I don’t envision people sitting there, nor 

do I envision them rushing through just 

to get to their final destination. Several 

proportions of height versus width were 

opted to determine the most suitable. 

The current distance of 2.6 meters will 

make the wide variety of fascinating ac-

tivities, visible for the passersby.  

Fig. 111 Testing proportions



Fig. 112.a Structural column that holds the shelve 
holder.

Fig 112.b Build up of the floor, the column and the 
roof. 
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IV.IX Exhibition/Storage system

The words storage space and exhibition 

space have been used interchangeably in 

this design. The project brief described 

the storage space as being underground, 

and able to var y by 30%, depending on the 

layout. However, the storage often times 

contains wonderful architectural pieces, 

only left to catch dust without being no-

ticed. 

This raised the question on the nature of 

a storage space, and to what extent storage 

and exhibition could go hand in hand. 

The storage and exhibition space as it is 

now, are located adjacent to the ateliers. 

Having that said, it is important to real-

ize that these two functions aren’t syn-

onymous to each other. Exhibition space 

differs from a storage, in that the former 

is often times has to be representative, 

whilst a bit of a disarray is permissible 

in a storage. These two functions are to 

some extend opposites of each other. 

This makes it essential for the space that 

contains these two functions, to offer a 

great deal of flexibility. 

Multi-functional columns that allow to 

freely arrange shelves, are designed to 

cater for this flexibility. 

Each column within holds a structural 

square steel tube of 50*50 millimeters, 

with a web thickness of 3 millimeters. 

These are relatively modest in size, but 

are placed only 2.6 meters apart from 

each other.

The structural core is firstly attached to 

the floor using a baseplate. Four of the 

railing systems that offers flexibility for 

the shelve holder, are then to be attached 

to the structural column. This railing of-

fers in this case two separate entries for 

the shelve holders. The shelve holders 

allow for vertical movement by gently 

pressing it upward. As soon as shelves are 

placed on top of a holder, it will lock itself 

onto the railing. 



r

r

r

r

Fig. 113.a Empty storage Fig. 113.b Full storage

Fig. 113.c Exhibition route Fig. 113.d Atelier presentation(s)

Fig. 114.a Empty storage Fig. 114.b Full storage
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This flexibility offers for several likely 

scenarios within the building:

Full storage: this setup can offer the most 

amount of space to store items. A maxi-

mum amount of shelves are placed, by 

having multiple shelves on one set of rail-

ing. 

Studio presentation: As soon as presenta-

tions are due, a set-up can be created to 

accommodate a wide variety of groups. 

In this case, a set-up for four groups has 

been arranged. 

Empty shelves: All the shelves and their 

holders can be put away to make room for 

an event that requires this. This could for 

example be an open day for the univer-

sity.

Public exhibition: During a public ex-

hibition, a route can be created to guide 

visitors through. A set route can be cre-

ated, or pockets of islands with exhibited 

pieces. 

These var ying scenario’s mean that the 

amount of shelve holders requires is like-

ly to fluctuate. At times they are likely to 

be stored, whilst more might be required 

at other times. These holders have been 

designed in such a way that they fit into 

each other, forming a nice stack without 

taking up unnecessar y space. 

Efficient storage of the shelveholders



Fig. 117 The dome free of any dirt or gravel due to its slight curvature. 

Fig. 115 Lighting on the columns during midday Fig. 116 Coumn carrying the load
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The top part of the column features a 

cross that paves the way for light to pene-

trate through, whilst carr ying the load of 

the roof. The light travels through domes 

that are placed on each column except the 

ones attached to the facade. These domes 

have a slight cur vature on top to prevent 

them from collecting gravel, grass and 

other dirt located at the park. 



HVAC
35 m²

2

Expositi
300m²

Machine
workshop
35 m²

Logistics
22 m²

Electrics
13 m²

Fig. 118.a HVAC Exhaust units in between the two 
buildings

Fig. 118.b HVAC in between the theater and this 
building

Fig. 119.b The heavy modeling connected to logis-
tics.

Fig. 120.b Rainwater drainage at the skirt of the 
building alongside the steel windowframe.

Fig. 119.b Light modeling space. The background 
shows the entrance to the heavy machinery

Fig. 120.a Gutter
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IV.X Secondary functions

HVAC

The Heating Ventilation Air-condition-

ing and Cooling (HVAC) for the building 

is located right next to the HVAC of Ma-

rio Botta’s Theater of Architecture. 

The theater’s HVAC supports exhaust 

ducts that are located right next to the 

plot. By building the HVAC installation 

right next to that of the Theater, it be-

comes possible to link up both exhausts 

together. 

Light modeling

The program requires to include space 

for light modeling. Specifically machines 

that don’t produce any noise or pollut-

ants. Space on both ends of the atelier 

area has been reser ved for students to 

make use of machine fitting the afore-

mentioned requirements. In most cases, 

this means foam cutters and other ma-

chines alike. 

Heav y modeling

I can tell from personal experience, as 

well as the visit to Palazzo Canavée, that 

being able to make use of heav y machin-

er y can contribute immensely in pro-

ductivity as well as creativity. For this 

reason, additional space has been added. 

This space could include circular saw, 

band saw, sanding machiner y, and mod-

ern machiner y such as 3D printers.

Directly behind the heav y machine 

workshop is the logistics room. This is 

where the equipment for the building can 

be stored. The entrance for the storage is 

located adjacent to the Via Bolzani, easy 

to access by a truck or a car delivering 

goods.

Gutter

The buildings both support gutters that 

have been embedded in the eaves. 

Rain water drainage has furthermore 

been placed at the food of the building in 

order to catch the excess rain. 

Despite Mendrisio generally having a rel-

atively mild and warm termperature, it is 

a city with significant rainfall. Even in 

the driest month there is a considerable 

amount of rain, totalling in a 1311 milli-

meter rainfall annualy, on average. [34]





V.  D R A W I N G S  &  I M A G E S
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Front elevation Scale 1:200

Left elevation Scale 1:200
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Rear elevation Scale 1:200

Right elevation Scale 1:200
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Cross section A-A Scale 1:200



141



Longitudinal section B-B  Scale 1:200
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Overview from the park
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In between Turconi and Villagio dell’Architettura
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Approaching from the church
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In between the buildings
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After class
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In the workshop
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In the architecture depot
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V I .  R E F L E C T I O N S
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V.I The design

The image of Gion Caminada was in this 

case created through an autodidactic way 

of learning. Despite some literature and 

inter views being available on his theo-

ries, still a lot of things were unaccounted 

for. An essential part in understanding 

a teacher that one adopts, is the answer 

to the question: “What are your design 

tools, and how to you apply them?”. The 

first instinct is to research his works to 

tr y and find patterns and similarities. 

And if something particular is left un-

accounted for, one naturally tries to con-

nect the loose ends and fill in the gaps 

where necessar y. 

Only when conducting the inter view, I 

found out that he doesn’t wield a specif-

ic set of tools that help him shape his de-

signs. Ever y thing is permitted and used 

in his works, as long as it leads to satis-

fying results. He mentioned sketching, 

model making, painting, and even mak-

ing renders whilst designing, depending 

on the nature of a project. This marked as 

a turning point in my design, paving way 

to use a lot more tools to aid in my design. 

This led to a design that supports sever-

al features that I would not have come up 

with, on my own. 

The field of Swiss architecture has been 

a whole new experience for me. I feel that 

the core of this type of architecture lies 

in its refinement of the details and the 

special attention that’s paid to the con-

text; something that wasn’t as promi-

nently present in my works so far. 

The process of getting to know the tricks 

of this particular trade, has resulted in 

something more valuable than the actual 

knowledge itself; learning how to learn. 

What I thought would mark the end of my 

‘career’ as a student, has actually sum-

moned the urge to learn more, in particu-

lar about my own background.  
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V I.II Future studies

In conclusion I would like to some of the 

most valuable things I learned, in no par-

ticular order. I have always seen architec-

ture and politics as two separate things. 

Both capture my interest, but never in my 

mind did I think of using architecture in 

order to make a social and perhaps even 

a political statement; preser vation and 

promotion of culture through architec-

ture is a political statement on its own. 

In the first instance, people tend to think 

that Gion Caminada’s ideas are a mere 

result of his typical way of sketching or 

model making. I soon realized the po-

tential of his theories, but I never under-

stood them completely. It was only after 

the inter view, that I had ‘the’ epiphany. 

Prior knowledge of his written pieces, 

helped tremendously in putting the piec-

es together. 

I am confident that the lessons learned by 

Gion Caminada will play a considerable 

role in my short term future as well as the 

long term future as an architect.
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